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William Gillock
(1917 - 1993)

Buibam I'myiyIok - oaviH M3 SIpKyMxX aMeprMKaHCKMX
IeJaroroBs u co3garesient (popTenMaHHONM MY3BbIKN
IJIs JeTeM M IOHoInecTBa. Ero mpowmssemeHwsa
3By4aT Ha MY3BIKUIBHBIX ecTuBaIsIX WU
KOHKYPpcax Bcero Mmmupa.

ABTOp OIpPOMHOrO TBOPYeCKOIO HacjIeawus,
Bunpsam I'mianok sBiIsieTcsa Takoke co3aresieM
HEeCKOJIBKMX MY3bIKaJIbHBIX O0Opa3oBaTesIbHBIX
opraHwsanui, MHO>KecTBa TBOPYeCKMX
KOHKYPCOB.

Bunabsam I'miunok ObUI Harpa>kaeH mpeMuen 3a
3acJIyIM B My3bIKaJIBHOM 00pa30BaHMM, TakoKe OH
3aHeceH B KHury «Kro ecrp Kro mia
aMepMKaHCKOM Haluu», OTMe4YeH pa3HbIMU
BBICOKVMMWM HAIVOHAJIbHBIMM OOIecTBaMyM, KakK
AKTMBHBIN HOBaTOPp /| IIpOIIaraHIVCT,
mperogaBaTesib M KOMIIO3UTOP.

AMepuKaHCKasA TrocyJapcTBeHHasi accoIManus
My3bIKaJIBHBIX KJIyOOB B CBOe BpeMs Bpy4dnsia
I'miioky HammonanpHy¥0o aMepVKaHCKYIO
Harpany «3a Bbloaroloyecss IOOCTVMIKEHUsA B
MYy3BbIKe».




3a pyb6e>xom npousseneHmsi Buibama I'myioka JaBHO cCYMTArOTCA
COBpeMeHHOV KJIaCCMKOV ¢opTenNMaHHOM OEeTCKOM MY3BIKN.
OpHako B Hallel cTpaHe ero TBOPYeCTBO WM3BECTHO IOpa3fo
MEeHbIIIe.

Mys3pika, HammcaHHasa Bwibamom I'milokoM, yHMKaIbHa
pa3HooOpasueM ¢dopM M >KaHpPOB, TeM M 00pa30B, TBOPUECKMX
Haxomok. Ilo cioBaM crmenmanmcroB, ero Mys3bIKa OT/IMYaeTCs
0c000M MeJIOAMYHOCTBIO, COBPEMEHHOCTHbI0 MHTOHAIIMV, TOHKOW
rapMoHM3anuer, W3bICKAHHOV NMaHUCTUYHOCTBIO, YOOOHO
«JI0>KaImerics Ha Iajablibl» (paKTypori.

Buibsam I'miuiok pommiica 1 mronsa 1917 roga B mrrate Muccypn. B
BO3pacTe 3-X JIeT Y MaJIb4MKa IIPOsABUJICS MHTEpec K My3bIKe, 11 OH
Hadasl o0ydeHue urpe Ha ¢opTenmaHo, a HEMHOIO MO3)Ke CTajl
3aHMMATBCSI M KOMIIO3MIIVEeVL.
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C nmerctBa B HeM MNpOABWICSA He3aypsAAHBIM WM CaMOOBITHBIN
TajJlaHT, KaK KOMIIO3UTOpa, TaK M WMCIoJHWUTe IsA. Ero mepsbin
yaurenb Jlynsa Paiir, ormMedas WMHAMBUAYaJIbHOCTH CTIWIA U
IIOHMMasi, YTO Ilepeld HeVl - OOVMH M3 TaJIaHTJIMBBIX OyIyImmx
KOMIIO3UTOPOB AMepuKHM, Ipopodmyia BuiabsiMy My3bIKaJIbHYIO

Kapbepy.




FRENCH DOLL THE HAUNTED TREE

Piano Solo by WILLIAM GILLOCK

of'|
PYAND BOLO BY
WILLIAM GILLOCK
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Ha3BaHHBIN B UecTh cBOeT0 Mesioandeckoro gapa «Illybeprom merckmx
KOMITIO3UTOPOB», I MJIJTOK Hamvca MHOXKeCTBO Ibec M1 popTrenmaHo
IJjisi ydammxcsa Bcex Bo3pacToB. CdopmupoBasiacek omnpeaeleHHas
«MapkKa» My3bIkn I'muioka, ero mnpowmsBegeHMsI Yy3HaBaeMbI IIO
CBOe00pa3HOMY CTWJIIO.
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bonpmion nomy BIpHOCTBIO MOJIB3yeTcs: ero «/lerckmi anpbom» -
cOopHMK 13 22-x mpec. B HeOoIBbIIMX MMHMATIOpax - My3bIKaJIbHBbIE
o0pa3pl OETCKMX WUIP ¥ CKa304YHBIX IIepCOHaXKev, 3apVICOBKM
IpUPOaBI, BIIeYaT/IeHNsA OT MPasgHMKOB M IIyTelIeCcTBUMM B JajIeKue
CTpaHBbI.




Y
—
— -
— -
_—
—_—
- om
—
—
—.
C om
—
—
—
il
—
—.
—
J
—u
—-
il

b
—m

Buiabam I'misiok coderaer ApKuil map MeJIOAMCIa € IIPOCTOTOM
daxTypnl, He meperpy>kast MCHOJIHUTeNA TexHUdYeckn. Iloatomy
IbeChbl 3TOT0 AaBTOPA TaK HPABATCS JE€TAM.

Hetn BaOOIAOTCA B My3bIKy I'muioka ¢ mepsBbix HOT. OHa
OT/IM4aeTcsi SAPKOM OOpasHOCTBIO, TpOraTejIbHOM IIPOCTOTOM WM
CBEXKeCTBI0. DTO MMEHHO Ta MY3bIKa, KOTOPYIO JeTV pa3y4MBaloT C
0oJ/IBLIMM JKeJIaHMeM U YI0BOJIbCTBIeM!
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I';1aBEBI AeBU3 KoMmo3suropa I'miuioka: «KMBydecTs MeJIOOMM U
puTMa B mpom3sBeaeHMsiX, KoTopble yaeHnKn XOTIT urpare».

DTOT JeBu3 IIpollle/l KpacHOV HUTHIO Yepe3 ero oOpasoBaTe/IbHbIE
Kypcbl M MHOIOYMC/IIEHHBIE MacTep-Kjlacchbl, KOTOpble Buibam
I'myyioK maBast Ha IPOTSDKEHMM JOJITMX JIeT.

Teicssum yunTesien M y4eHMKOB BOCIIMTAaHBI Ha €0 IIPOM3BeJeHMAX,
KOTOpbIe X04eTCA UIpaTh!

Level 2

35 bR dae
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By WILLIAM [ GILLOCK
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IlepBoe n3ganme 1958 roga

B 50-e rogpr XX Beka Buibsam I'ymiok >xm1 B
HosBom OpsieaHe, rae pykoBomym OOJIBIOV
JacTHOM cTyamen, BeJl Oos1BIIyIO
IeJarornveckKyro pabory, a Takke IpOBOONII
MHOIO4YVCJIeHHble  KOHHepTbl M ObLI
aKTVBHBIM y4acTHUKOM pa3IMIHBIX
My3bIKaJIbHbIX Opranmsanmii.

B Opneane I'ulok Hammcasl OjIsi CBOero
mieMsaHHuKa 10 mbec ™M 1IOYyBCTBOBasl
pazocTe COYMHHUTEIbCTBA. Torma oH peraer
HalmcaTb HOBYIO CepUMI0 MMHHMATIOp 1JIA
doprennano.

ITlog Bmssauem XTK V1. C. baxa m 3TIOI0B
®. IMlonmena I'Mymok HammMcasl 0 IIbece B
KaKI0OM TOHAJIBHOCTM, UYTOOBI IIOMOYb
VICIIOJIHUTEJIAIM OCBOUTB WX W 00pectm
yBepeHHOCTH B OBJIafieHUM popTennaHo.

Taknm obpasom, poomics LIVKJT
pPOMaHTHMYECKUX IIPEJIIOaVM, COCTOAIIVN W3
24 pa3HOXapaKTepHBIX IIbeC C Pa3INIYHBIMU
TeXHUYECKMMM  TPYOAHOCTAMM  BO  BCex
TOHAJILHOCTSIX.
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Liyrie Speleveleos

Romeantic ‘.)l//(‘

MNsznoanane 1991 rona

Lyric
Preludes

in Romantic Sry

M3manme 2008 roma

«24  poMaHTH4YeCKue npejroauu  IJIA
doprenmano» Buiabama I'mwioka ObpUIM
u3ganpl B 1958 rogy wm crasim  caMbIMu
IOIYJIAPHBIMM M3 €r0 IIPOM3BeIeHMIL.

B 1991 roay non, crporMM JIMYHBIM KOHTPOJIEM
KOMITIO3UTOpa cOOpHMK ObLI Ilepem3daH, a B
2008 roony B AMepmKe INMPOKOW ITyOamMKe C
OospIMM 1OYeTOM OBUIO Hpe3eHTOBaHO
00mwiIeiHOoe w3gaHMe B d4ecTb S50-71eTns
epBOM My OIMKaLn.

B ro0msnertHOM m3maHMM OBLIO IIepepaboTaHO
n3gaave 1991 roma, a Taxoke BHepBble ObLIN
no0aBjIeHbI  OYeHb IleHHbIEe IS
VICIIOJTHUTeJIeN PYKOBOJCTBa caMoro
KOMIOo3uTOopa K Kaxaom 1nbece. OHu
IIOMOTAal0T yYeHMKy ¥ MeJarory JIydiie
IIOHVMMATh cojdep KaHMe ¥  TeXHUJecKue
TPYAHOCTM Ka>KJOI0 IIpOM3BeIeHMsI, a TaKxKe
O0BACHAIOT IeJarormdeckKyl0 TOUYKY 3peHwms
aBTOpa My3BbIKM.
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B About Lyric Preludes

PIS In Romantic Style

White Ileng in Neww Orleans duning the md-
19505, Willam L Cifock wrote 3 small
pece—pst 10 measures long—for his young
nephew lan. Happy with the compostion

zut svaare that such a smort werk could not e
publshed slone he deaded to mate it part of
a new colechion of ongimal plana pisces. The
piece wrimen for bis repara; now Sted Oclofiee
Moenmg, would be the thind of 26 short char-
ather piwcses tha fonm the Gt Pralnds
Ramano: Snfe. Usiog works such 25 1. 5. Badh's
woey Teoperad Closer and Chopin's Prefudes
for inspination, Cillock decided 10 vwite cne
ploce i each of the 24 magor a0d minor keys,
i dong 0. he would help dewedoping paanvsts
conquer one of the grestest chatlenpes of the
nstrument—moving confidenly seound she
weboard despive sy number of sharps oc flaty
o the by spratre

Pabilahad in 1938, Ori Prafudes a1 Boamanst
Sople is amorg The most-perioemed and wel
hoved works in Gilodk's catdlog, The collection
was repamed in 1931 under alrect supsrison
of the composet includng & rumber of charges
designed 10 mom dosely wenw his oaginal
ehetione Nfmd is peoud 1o present this S0th
Anciseoury sdon, whick comaios dl of the
charmges in he 199) pricting 25 well 25 nevey
beloie pubitshed rotes from the composer on
the performance of each prelude

(7] Foreword by

7] William L. Gillock

1yne Prakodws in Romasns S is o colec-
ticer of sharl paces meare 1 bi plapid and
prograsvened for their musdcal nteest. While
each piece is desiined 1o eaploit coe of more
planistic problems, these problems are, 35 they
ought %o be, nadenmal 10 muscy coment

The sequerce of the prebudem (e major ey

Follorwed bry ity paradlel minoe sather thaes its rela-

Irse minon) is @ depdntwe lom e wudl oeder.
Thic is in keeping vath the ideas of \Wilam
OToole, who “olicws the lead of Bach and 5S¢
Donald Towwy in adwacating Shis sequence, The

SIN Ansmeriany Pty
554

carmpaser mgrees with v [ Toole's thesis thet
therw & en sducatiooal wiuw in sudo-siud
andyss of ®e caneliel keys. It & sugpested that
plapers 12k 2 new look at scakes and dhords in
paraid sequence ¥ they study ™ prehades.

Senabiny to the Romantic idom was the
foremoet consdeeation of the camposer. The
Rorrwrtic wip of the (v Prwluies makaes them
an exoe et prepaiation for the mose complex
works of the great masters of 19th. end 20th
century Romancism,

IlepBvie cmpanuysl npeduciobusa k rwodbuserinomy usoanuro 2008 zooa

Abour che

Composer
Wik | Gilock {1917-159%), noied msic
aducator and compaser of pienn =usic, vy
bom in LaRused, Misaus, wisim e leamed
o plery thae piano 4l an secly sge. Hi attundied
Carreal Mbsourn Mathodst College in Fayue,
Misow |, sudying both piano and compastion
with K. Louise Wright (1879-1958),

Even the sociest of his composticns shin o cam

ad angnabty of b y o
tezture, as vl s dhw Gllook trachemeek, melodic
Ewaury. Called the Schubent ol chidin's
composirs” 1 Wiule 1o kis mdodgc gik, Cilod
composed nuveous el b studenes of al
ke o wd] s erseble mrasic for Sudonts
and thair wadhes o Jay logathe. He summed
wp hes quidieg compastony’ principle by sying
o "melody and rhsthmec wialry ace essential
19 eomgastions that studernts vt o lmam®

Wiliam L Gillock was hononad 00 lrae 00
wors by the hatonal Federasion of Music Qus
wilh the daard of Merit for Sendce to Amencan
Nusic. Pehaps his greanest hanor, thaugh.
Ethec and frequest a¢p cot
his peces on repertore isis for pano festraaks
sverpahere His music hes schiwerd tremen-
dous popularty workwide

Abour the

Performer
D Hiemry Dendory posseases s simgdar brinat
wdpw of thie vaorks dnd Sackings of Wiliam L
Cilock. A pare stodest of Giladk during e
ovpostion ol Pe Lk Fraludes &1 Bomann:
S, Doshey played many of them hom the
0rginy manusarpis cven belose publicaton
The two remained fnends for cver 35 prars:
Cilock swwn denignitnd Dodory @5 the “auhari-
tative inmerpreter, and judie of authenticty of
stylistic reatment” af s mesie Dy, Doskey
has recorded (For Green M1 Recordings) the
complets ptano e of Gilock, e el 4y e
covrgzbelne Al Ly Dvunwy ard selecingd
wurks of Rl and Satie. He & cuttently on
the plans laculy a1 the East Carclina University
Schoo of Musc in Goeensille, North Carolna,

Abourt the

4 Pecformance Notes
In thie sk 1000m, s work in swrret g
on the seviwed sdtion ol fhw Lpne Srelide v
Fovmante S, VEBam L Glicdh wrete estin-
st otk on each of the 23 pleces, whids
he then datribated te plane teachers athis
numerows workshops. Cowering eventhing from
P 1deas o p pracnces,
these motes aber urgeraleind insght into the
composer’s procwss. Theey are publichec for the
firgt Sme in this edition,' and pro sk
v woi 1o Bath sud andd tuach
in tackbnng the nrpriad of mrsical and edanical
chellengsss curtainnd in the music. The nolis
aticiouts chargis 1o e made foe e sevised
edition, most of which are seflected in tis beok;
hoaevey, 1oe unbnown reasore, 3 rumber of
the passages 0 question were ek unehered
Consdenng hoav dosely Gllock worked vath the
wdhtnr om the resaed wcition, iF may be mason-
ably sssurmed that he comcioasly chose o Baw
cul theve changiss This s edion remaine
farthlud 1o e 1991 fedsion.

Performance Notes

by William L. Gillock
Forwst Muvmure (p. 1) dows nol sopies o
profoud emotonal esperience. The meod is
cne el wann contenment with just a hNm of
reget (reaswes 13-15) that ol good things
rust evertually come to an end. This eeding
15 best eapressed by Folcing hack sighthy, while
playing with » b more wepresonn

Techmicaly, the fiset consaderation & meintaring
o Teae lewes of sound required thioughoul.
The mekedy notes played with the outsde
Anges ol the right-hand val need the most
weight; the thumb and vecons fioger tnk patten
{the *munmur®) & pheped oo voce. e ki
and, Powh solt, provides hamonc suzpont.
Touches and phiasieg are Important.

Seascope (p. 10} s 4 gictoe of agitetnd,
stenm-lzawd wavis, sating vath « vadued
Lut menading «ound in e Gist tao lines and
Fromirg more and more dramanc 0 measures

I e mrgaim s mdm

Wi oy Svodey
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24 pomMaHTHM4YeCKHMe IPEJTIOOMN» - 3TO COOPHMK MMHWMATIOP IS
doprenmaHo, KOTOpble MMEIOT Pa3jINMYHYIO0 WCIIOJIHUTEIbCKYIO
MaHepy - XapaKTep, CTUIb.

Kaxxgoe nmpowmsBeneHme BK/IO4YaeT B ce0s OOHY MJIM HECKOJIBKO
VICIIOJTHUTEJIBCKMX 3ajJad, KOTopble Heo0XoamMo pernaTrb IpH
urpe Ha doprenmaHo. DTO TUOWIHbIE IP00IeMBbl, ¢ KOTOPHIMM
BCTpeYaroTCs HauMHAKOIVe VCIIOJTHUTEe IN-ITVaHVCTHI.

JIpkocTh Ha3BaHU W MYy3bIKaJIbHBIX 00pa3oB B CO4YeTaHUM C
IpOCTOTOV  (paKTypHOTO  W3JIOKeHWsi  [Jejlal0oT  IIpoliecc
pa3yumBaHMs IIbec yBiIeKaTeIbHbIM, a VICIIOJTHEHVE IPUATHBIM.
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KomMmniosuropom
MUHMATIOPbI, HO W
KJIaCCMYeCKOM CTHUJIe.

HamvcaHbl He  TOJBKO  d¢opTrenmaHHbIe
COHATMHBI, 3TIOObI, IIPOM3BEAEHMA B

Accent on Analytical

Sonatinas

nnnnnnnnnnnnnnn

By Wittiam Giuock

NINL
TIMELESS
CLASSICS

WILLIS HUSIC

PRE BACH

LITTLE SUITE
IN
BAROQUE STYLE

Piano Solo

by

William Gillock

HAL+sLEONARD®

The Migs Duste Compamy !
PIN I B aele by 3022 HSLK ":F?.«ﬁ. y




Cpenu nmbec Bunpsama I'miioka - mpomsBedeHMsA B JKa30BOM
cTuIe.

ZAN NTLANEDWCE

= NEW OREANS
JazZ STULesS
k
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Bunpam I'minok Hanvcan it yaeHUKOB 0ostee 400 colbHBIX ITbec 1
18 mpomsBeneHmi1 A dpopTenMaHHOrO aHcamM0JIsi pa3HOrO YPOBHS
CJI0>KHOCTH: B 4, 6 1 na>ke B 8 pyk.

ArcamMO/m T'wioka oOTaM4aroTcas HeOOBIKHOBEHHOM SPKOCTBIO.
MHorme w3 HMX MMEIT KOJOPWUT MY3BIKM pa3HbIX CTpaH. IJTO:
«Iloprper Ilapwxka», «Ha mnapwmkckom OyiabBape», Tokkara
«[IlamMnianckoe», «Bocrounemi 0asap», «Puecra Mapuaunm» u

apyrue.

woox
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by william/gillock
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¥ SDEWALK CAFE

N T B
YALLIAM GILLOGK
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I';maBHOM menbio Buiabsima I'miioka ObLIO - yBjIedb JeTet U
MOJIOABIX JIFOAe My3bIKoM. OH co30aBal apaH>KMPOBKM HapOIHOM
W [OIyJIApHOM  MY3bIKM, IIepesiOoKeHus1  IIpOM3BedeHUN
KJIaccudaecKnx KoMmIio3utopoB. Cpenay HUX - OTpBIBKM M3 OajieTa
Iletpa Wnbuua UYanikoBckoro «IllenkyHuUmMk» wm Oy OJHOIO
vcriostHuTe 1A, U B 4 pykn - 310 Mapmi, Tpenak, Tanerr ®@ewn gpaxke.

Dance of the Sugar Plum Fairy

from THE NUTCRACKER SUITE

Pyotr W'yich Tehaikovsky
(1840-1893)
Andunts mms was trapges Arrarged by Willum Gitlock

MDBTERVEDWTE

fé‘cimf 3 i 8] ";’ ‘N‘J’ i1 5 ,. Dance Of ‘the PO, ¢ HANDS
beiSa=ro=i=r| Sugar Plum Fairy

:
i

(From the Nutcracker Suite, Op. 713)

1. s - . = H Tchaikovsky, arr. William Gillock
v Lef T w o wesass

o Gomiral ——= | »
—==im s === ==
£ %

T & T  § 1 . b= 7’,},7l.*“- =
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THE WILLIS MUSIC COMPANY
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IlocBaTNB BCero ceds aKTMBHOM IIPOCBETUTEJIbCKOVI,
MY3BbIKQAJIBHOV ¥  KOMIIO3UTOPCKOV [OeATeIbHOCTV, BTOPYIO
IIOJIOBMHY CBO€VI TBOpYecKOom >Ku3Hu Buiabam I'yuiok mposes B
Hantace, rae oH Ha nporspKkeHnMu 21 roga ObLI HEpBBIM M
eauHCTBeHHBIM cyabet ['vuieaum FOBbIX IInasncros.

Tawm, B Janiace 7 ceHTs10ps1 1993 roma nocsie ajamnresbHOM 00J1€e3HMU
Bwibsam I'viiiok yimes: ms >XKU3HN.
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IIpoussenennss Buibsama I'mitoka 3HaOT M JIIOOAT MO BCceMy
MUPpY.

VIx momyJisipHOCTh HAcCTOJIBKO BesmKa, uro cryamsa «Green Mill
Recordings» Ha 6 mycKkax BBIIycTMJIa 3aIlMich IOJTHOTO cOOpaHMA
counHeHU” Kommo3uropa - «The Complete Piano Music of
William Gillock» - B mcnostHeHMM aMepMKAaHCKOIO ITMaHMCTAa U
nemarora, nokropa Henry Doskey.

B ero pykax 3Tm odapoBaTesIbHBIE IIbeChbl BBIXOOAT 3a pPaMKM
«y4eO0HOV JIMTepaTypbl» W CTAHOBATCSA XyOdO>KeCTBEHHBIMMU
COKpPOBMIIIAMM.

HeTckmne cepama IOKOpseT YyAMBUTEIbHO IIpMBJIeKaTeIbHbBIV
MY3BIKaJIBHBII MMP aMepPMKAHCKOIO0 KOMOO3UTOpa, sApKue
oOpa3Hble Ha3BaHMs ero HeOOJIbIINX IbeC, HEOOBIKHOBeHHas
IMO3TUYHOCTE MY3bIKM Buibsaama I'myimoka - pomanTka XX Beka.
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The Compion Mame Shews F WILLIAM GRLLOSK
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Henry Doskey
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Bce maTepwmasipl B3ATHI 13 CBOOOTHBIX MCTOYHMKOB Internet.
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