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Crpykrypa nporpaMmel y1e6Horo npeaMera

I. TlosicHuTe LA 3AIMHCKA

- Xapaxmepucmuxa y1ebnoz0 npedMema, 620 Mecmo u polb 8 03pasoeameishom
npoyecce;

- Cpox pearuzayuiy yuebnozo npeomMemda,

- Ofver y1efinozo spemery, RPeOYCMOMPERKLLE Y4eOIbLIM NAANOM 00pasoeametbH ol

Op2aHUIAYLL HA PEATU3AYUI0 YuebHU20 npedmema;

- Qopma nposedenus yuebubtx QyOUMOpHbIX JaHAMU;

- L{ens u 2adauu yuebnozo npedmema,

- QBocrosanue CHPYKMYDBL BPOZPaMMyL YHEOR020 npeoMema,

- Memodur abyuenus;

- Onucanie Momepuansio-MexHUYeCKUX YCIosH Pearusayui yuebH020 npeomema;

II. Conepxanne yueOHOIro npeIMera
- looogwbie mpebosanua no Khaccam,

1II. TpefoBannsa K YPOBHIO HOJANOTOBKH YUATHHXCH

IV. @opMbI M METOALI KOHTROJIS, CHCTEMA OIEHOK
- Ammecmanus: yeru, sudnt, popma, cogepIanue;
- Kpumepuu oyenru;

V. Merogudcckoe obecnetenne yaedHoro npouecea

- Memoouueckie pexoMendayuu neQuz02uecKis patomnuxem;
- PeroMeHOauuy no Op2aHusayuy COMOCTOAMETHON PABOMBL Y4AUUXCs,

V1. Cnucku pexomen/(yeMoid HOTHOH H METOAHYCCROH JIHTEPATY PhI

« Crucox pekoMercyeMott HOMHOT TUREpamypel;
- Cnuicox peromendyemos Memoduyeckol RUmepanypbl



1. TIOACHUTEJBHAA 3AITHCKA

1. Xapaxkmepucmuxa yuebnoz2e npeoMema, €20 Mecmo H poiab 8
00pa3zoeamenbHOM npoyecce

IIporpamma yuednoro npeaMera «CHeudalbHOCTE M YTEHHE C JHCTA» N0
BAOY HHCTPYMCHTa «caxkcodoHw», nanee - «CHeqHaNsBOCTh M YTEHHE C IHCTA
(caxcodoH)», pazpaboTada Ha OCHOBC (EACPANBHEIX TIOCYIAPCTBCHHEBIX
TpeGOBaHKIA K MUHEMYMY COJIepKaHud, CTPYKTYPE W YCIOBHAM pEAH3aIWH
NOIMONHNTENBHOM IpeampodeccHoanbHoi 00Ieodpa3oBaTenbHOM IPOrpaMMBbl B
006nacTH MY3BIKATBHOTO HCKYyCCTBa «HHCTpYMEHTBI AICTPANHOTO OpKECTpa» H
cpoky oby=Zerns [0 3TOH NporpaMMme.

Yuebumit npeamer «CrienmansHocTe @ 4TeHHe ¢ JueTa (Cakco(oH)»
HaIpaBieH Ha:

BBISBICHUC OZAPSHHEIX AeTel B 0OJIACTH MY3BIKAIBHOIO HCIIONHHUTENLETEA. B
paHHEM JETCKOM BO3PACTe, MpHOOpeTeHHE B DOpMUpOBAHHE ¥ AeTeH KOMILIEKCa
3AHaHAH, VMeHHH W HaBBIKOB WIPhl HA cakcodoHe, MO3BOJNAIOMIMX HCOOIHATH
MY3bIKAlbilhi¢ NPOU3BENEHHs B COOTBETCTBHH CO CTHIEBHIMH TPagUUEsSMH H
HEeoOX0MMLIM YypOBHEM MY3EIKANEHOU IPaMOTHOCTH;

BOCIIMTAUME ¥  Jereil  KyAbTypel  COJNBHOIO H  aHCaMOICcBOTO
UCTIONHATENBCTBAE;

nproOpeTeHNE ASTFMH OIIBITA TBOPHECKOH JEATENbHOCTH;

OBIANCHAC HETHMH IyXOBHBIMM U KyNBTYPHBIMH LEHHOCTAMH HapOJ(OB
MHpPA;

MOATOTOBKY OJAPSHHEIX ACTEH K NOCTYINISHHIO B 00pa3oBaTeiblible
OPTaHM34IMK, PEANN3YIOl(He OCHOBHEIE NpotecCHOHANBHBEIC 00pPA30BATENbHEIE
IPOrpaMMBI B 00JACTH My3BIKAILHOLO MCKYCCTRA.

Ilporpamma yueOHoro mnpeaMera «CHeUMannHOCTE W YTEHHE C JIHCTA
(cakcodor)» pazpaboraga ¢ yHETOM:

obecrieyeHns IPEeMCTBCHHOCTH NporpaMMbl «CHeNHAAIBEHOCTLE M YTEHHE C
avera  (cakcooH)» W OCHOBHEIX 00pa3zoBATENBHBIX DIPOTPAMM  CPEJIHETO
IpoHhecCHOHWILHOTO W Bbicmero o0pazoBaHHsS B OONACTH  MY3BIKAILHOIO
HCKYCCTBA 3CTPajbL;

COXpaHCHMA ¢OuHCTBa ofpazoBaTensuoro npocTpancTsa Poccuiicko#
De)epaudu B chepe KyIbTypH H HCKYCCTBA.

[IporpaMma paccymTana Ha BEIPAOOTKY y YYAIHXCH HABBIKOB TBODUECKOH
ACATETRHOCTH, YMEHHA IUIZHMPOBATH CBOK JOMAIMHIOW paboTy, HABBIKORB
OCYINECTBIEN M CAMOCTOATEIHHOTO KOHTPONA 38 CBOEH y4eDHOM JeaTellbHOCTHIO,
YMEHHS J1aBaTh 00BLEKTHBHYIO OLGHKY CBOEMY TPYLY, (OPMHPOBAHHS HABBIKOB
B3aMMOJEHCTBHS C [IPENoJaBaTeneM.

BrRIBIEHAE OIApEeHHOCTH y pedeHKa B Iiponecce OOYUEHMA MO3BONSET
IleNICHANPABICHHO PAa3BHTh €ro NpodecCHOHANEHBIE H JIMYHOCTHBIC KadecTsa,
HeoOXoIuMEIe IS MPONOnKeHns npodeccyonansioro obytenns. B To xe Bpema
TIpoTpaMMa PacCUHTAHA U HA TEX JieTeH, KOTOphie He CTaBAT mepex coboit Lemn
cTaTh Npo(ecCAORANBHBIMK MY3bIKAHTAMH.

[P



2. Cpox pearusanuu yueonoze npeomema «CreyuansHocms U YIMesne ¢
Aucma (caxcoon)y N AeTel, NOCTYIHBIINX B 06DPa30BaTeNbHYI0 OPranH3alliie
B IIePBLIA KJIace B BO3pacTe:

— C WeCTU JIem WeCmu MeCAYe6 00 0e6Imu 1en, cocmdasnsem 8 nem.

— ¢ decamu 00 0GeHAOYWINY TeM, COCMAsIsem 5 nem.

JAs nereli, He 33aKOHUYHBIIMX OCBOCHHE O0PA3OBATENHHON 1IpOrpaMMLI
ocHOBHOTO ofmero oOpazoBaHus HnM cpenHero ofmero o0pa3opaHus M
[LMAHAPYIONUX NOCTYIUICHHC B 00pa3oBaTeNbHLIE OpPraHy3alid, PealH3yIOmue
OCHOBHEIE NpodeccHoHansHEe 00pazoBarenbHbBle NPOrPAMMbl B 0OTacTH
MY3BIKIBHOI0 MCKYCCTRA, CPOK 0CBOEHHA MOXKET OBITE YBEIIMYUEH HA OIKH TOLI.

3. Odvem yuebnoze epemenu, npPeoyCMOMpeHtblii YUeOHBIM NIGHOM
obpazoeamenvHoll  opzanu3auuL  RG  PEATHIAUUIO  YHeOnoZ0 npedmema
«Cneyuanbrocns 4 umenue ¢ 1UCHA (CAKCOPOH)»:

Taonuua 1
Cpok obyvaennsa — 8 (9) mder
Conepxaume 1 knace 2-8 kiracent 9 xnace
MaxcumanbHas yueOHas 1727,5 | - 231
HATPY3Ka B 9acax
KonHyecTBo  4acos Ha 641,5 o9
AYTHTOPHBIE 3AHATHS
O01uee KoMM4eCcTBO YacoB Ha 740,5
ayAUTOPHEIE 3aHATIA
O01nee KOIMYECTBO 4YacoB HA 1086 132 .
BHEAYIHTOPHBIE
(CaMOCTOATEABHEIE ) 3aHA TS
Tabauua Ia
Cpox oOvuenus 5 (6) Jger
Conepxanue 1 xmace 2-5 kacenl 6 knace
MakcuManbras yaebHas 1006,5 231
Harpy3Ka B 4acax
Kosrmuecso qaCOB Ha 4455 09
AYTHTOPHLIE 33115THA

O0mee KOMMYECTBO Yacos Ha 544.5




AYETUTOPHBIC 3aHATHAL

O0lIce KONWYECTRO Y4aCOR 14 561 132
BHEAYIHUTOPHLIE
(caMOCTOSTENBHIIE ) 3aHATHS

4. @opma nposedenun yueOubIX AYOUMOPHHIX 3AHAMUI: WH MRy ATBHAS,
pexoMeniyeMas IPOJODKATEIEHOCTE YPoKa - 45 MUHyT.

WumusunyaneHas GopMa 3aHa (1 103B0NSeT NPENOAaBATENIO TYHIIe Y3HATh
YYCHUKa, €0 MY3RIK4ILHbIE BO3MOMHOCTH, CIOCOOHOCTH, IMOLHOHAILHO-
IICHXOJIOTHYESCKAC 0CODSHHOC TH.

5. Heno u sadauu yuebnoze npeomema «CHeuqu@IbHOCMY U YIMEHUE C
jucma (caxcogon)y

Mens:

Pa3sBUTHE MY3BIKANBHO-TBOPTECKHX CIIOCCOHOCTEH YHAIUXCS Ha OCHOBE
NPHCOPCTCHHEBIX UMY 3HAHWH, yMeHUH ¥ HABBIKOB, MO3BONSIONMHAX BOCUPHHHAMATE,
OCBAUBATE U HCIOIHATE HA CAKCO(OHE MMPOUIBEICHHA PANMIHEIX KAHPOB H HOpM
B COOTBETCTBHH € NPOIPAMMHBIMA TPeOOBAHAAMHA, 4 TaKXKe BhiiBIenHe HauboIee
ONapeHHBIX jeTedl B 0ONACTH MY3BIKAIBPHOIO KCIONHHTENLCTBAR Ha CakcopoHe H
HMOATOTOBKH UX K NATBHEHINEMY IMOCTYINIEHHAIO B 00paioBaTeNbHbIE OPraHK3aIiH,

peanu3yonue OCHOBHBIE oOpa3zoBarensHLe NPOTPaMMEI CPEOHCTOo
UPOHECCHOHANBHOr0 06pa3oBanis B 00IacTH My3bIKATbHOTO HCKYCCTBA.
3anpaun:

- pasBHTHE YCTOKUMBOIQ HHTEPECA K MY3BIKANBHOMY HCKYCCTBY, OBIAIEHHE
3HEHWAMH XapaKTePHBIX OCOOSHHOCTell M CTHIHCTHYECKMX HANPaBIEHUil »aHpa
3CTpaaMod M DKA30BOM  MY3BIKH B COOTBETCTBHM € NPOTPAMMHBIME
TpebORAHUAMH;

- Da3BHTHE MY3BIKAIBHBIX CHOCOOHOCTEN: Ciyxa, MaMsSTH, pUTMA, YYRCTRA
CBUHI4, SMOMHOHANBHOR CQEephl, My3bIKAIBHOCTH M APTHCTH3MA;

- OCBOCHHE MY3LIKATLHON I'PAMOTEL, 3HAHAE MY3bIKAIBHON TePMHHOIOTHHA, B
TOM Y9HCTE, CHENW(pUYEeCKoH DKAa30BOM, KaK HEoOXOAMMOrO cpeacTsBa I
MY3BIKAlkHOIO ACIONHHATENBCTBA Ha CAKCOQOHE;

- HaBBIKOB MOAOOpA IO CIyXy, AMIIPOBH3ALWMA W COYHMHEHHHS B TPOCTHIX
GopMax, IEPBHIHEIX HABBIKOE B O0IACTH TEOpETHUECKOTO 8HANA3A HCIONMHICMEIX
IPOH3BCOCHHN;

- OCBOCHHE HMIIPOBH3ALMOUNILIX TEXHONOTHHE W [PHHUMIOB HX
OpragH3zalliy;

- OBNAJEHAE OCIIOBHbIMH MCIOMHHTENLCKAME HABHIKAMHM HIPHl Ha
cakco(poHe, MO3BOIAIOIHMMYI TPAMOTHO UCHONEATh MY3BIKAIBHBIE NPOM3BEACHHS
COIO U B aHCAMOIE,

~ PA3BHTHE HCIONHHTONBCKOH TeXHHKH ¢ HCIONB20BAHHEM CHEHH(PNYBCKUX
IDKa30BBIX MpPHEMOB KaK  HEOOXOIWMOIO  CpeicTBa 1A Pead3allin
XYHO)KGCTBeHHOI'O 3aMEBICIIa KOMIIG3HMTOPHA, YMEHHE CO3M4BdTh X}(}‘ID}KBCTBEHH]:HL“I
o0pa3 npy KCIIONHCHAH MY3BIKATEHOTO IPOW3BEISHHS]




- olyueHMe HABBIKAM CAMOCTOATEIBHOTO pA3yUHBAHHES MY3BIKAABHEIX
IPOM3BEACHHH PA3THYHEIX IKAHPOB KIIACCHYECKOL, 3CTPAmTHON H JDKa30BOH
MY3BIKH, YTEHHS C JIHCTa HETPYAHOTO TCKCTA,

- OpUOOPETEeHHE NETLMH OINBITA TBOPYECKOH IESTeNBHOCTM H NyOIHYHEIX
BLICTYILIIEHUIE;

- Gopmuposanue y Hambolee ONAPEHHBIX BLITYCKHEKOB OCO3HAHHOR
MOTHBAAM K IIPOAOIDKCHHUIO IPOPECCHOHANBHO10 0OYYCHHMS.

6. Obocrosanue cmpyxmypst  npozpammes yuebrozo  mpedmema
«Cneyuansnocmu u ymenue c aucma (carxcoghron)»

O00cHORAHYEM CTPYKTYPET IPOTPAMMEL SBIIOTC OI'T, oTpaxcaromue Bee
acneKThl paboThl Iperonasarens ¢ YISHAKOM.

[IporpamMmMa coneputT CHeAYIOIAE pasIens::

® CBCHNCHHS 0 3aTpaTax y4eOHOI0 BpeMEHH, IIPEAYCMOTPEHHOTO Ha
ocBoenne yaeGHOro npenmera;

® pacupefeneHdc yieOHOro MaTepRala [0 roaaM o5y deHH;

® ONHCaHHE TMIAKTHYECKHX SAHHHIT Y4eOHOIO MPeIMeTa;

¢ TpeGoBanks K YPOBHIO IIONTOTOBKH YJAIAXCS,

* (DOPMEI B METOIB KOHTPOIISL, CHCTEMA OLICHOK,

* MeTomMueckoe obecnedenyc yaeGHoro mpolecca.

B cooTsercrBMn ¢ JAHHBIMM HAUPARIEHMSMH CTPOMTCH OCHOBHON pazzen
rporpaMmel «Coziepxaliie yHeGHOro mpeaMeTay.

7. Memoowt obyuenun

HAs JOCTHXEHHS NocTasieHROR Lens w peanH3aldy 3a1nad  npeaMera
HCIIONL3YIOTCA CIENYIONHE MeTOZE! 00yUeHMs:

- CITOBCCHBIH (pacckas, Becena, oGuscuenne);

- HarBIIHBLH (leMoRCTpams, HaGuronerue);

~ IPaKTHUeCKHH (BOCILPOM3HO/ISIIME i TEOPIECKHE YITPAKHEHHS).

8. Onucanue mamepuaibiio-mexHudeckux yeaosui peanusayuu yuedbHozo
npeomema

MarepranbHo-TeXHAYeckas Dasa o6pazoBarenbHoOi Oprafuzalnnu ITO/OKHE
COOTBETCTBOBATL CAHATAPHLIM H MPOTHBOTIOXKAPHBIM HOPMAaM, HOPMAM OXPAHE]
Tpyaa.

VyebHBIE  ayOUTOPMH  JUIT  3aHSTHY  TIo yaeOHOMY  IIpenMeTy
«CrermansiocTh M 9TEHHE © JMCTA (CAKCODOH)» AOIDKHBI MMETh INIOMANb HE
MeHee 9 KB.M U 3ByKomzonsiuio. B ofpazoparenshoif oprasusalmy coznaiorcs
YCIOBHA UL COACPKAaHMA, CBOEBDEMEHHOIO o0CTy)XHBAaHHS M pPEMORTA
MY3BIKANLHBIX HHCTPYMEHTOR.



II. CONEPXKAHHUE YUEBHOI'O IPEAMETA

1. Ceedenun o sumpamax yuebHozo epemeHu, NPENYCMOTPERHOTC Ha
ocBoecHHE yuebnoro npeaMera «CIenHaTbHOCTE W YTEHKE ¢ JmcTa (cakcodomu)y,
Ha MAKCHMANBHYIO, CAMOCTOATCIBHYIO HATPY3KY YU4HUIMXCH H ayJATOPHBIE

3aHATRA.

Cpoxk obyuenus — 8 (9) ner

Tabnuna 2

Pacnipenenenre no rogaM o0yueHus

Knace 1 2 3 4 5 i)

IpogomruTemsnocts 32 33 33 33 33 33
VUCOHBIX 3aH5ITHH
(B HEFTENAX)

33

33

33

Komuguecrso  4acop ma| 2 2 2 25 | 25| 25
AYIUTOPHRIC 3AHATHA B
HCAEILO

O01mec KOIHYECTED 641,5
TACOB  HA  AVAMTOPHEIC |

3HHATHA 74055

KompuecTho  wacor ma| 3 3 4 4 4 5
BHERYAHTOPHLIE 33HATHA B
REICIT)

Obmee XOTHYCCTRO 96 Q9 132 | 132 | 132 165
YacoB Ha BIICAYAHTOPHHIS
{CaMOCTOALEILHBIE)
3AHATHA 10 TOAM

163

132

OCmee KOTHUECTRD 1086

132

YacOB Ha BHCAYLMTODHLIS
{camMocTodTenbIbIE) 1218
3AHATHI

MakcumaisHUE 5 1 5 6 65 | 65 | 7.5 |
KOJTUYECTBO HACOR 3aHATHH
B HCACIIO

8

O61nce MakcuManenoe | 160 | 165 | 198 | 2145 | 2145 | 2475
KOTHHECTBC  9acoB 10
rogam

264

264

231

Obuwiee MAaKCHMANLIIOE 1727,5
KONMMJISCTBO 9aC0B Ha BECh

231

uepuoy odyueHus 1958,5

Cpox obyuerns — 5 (6) ner

Tabiuua 3

Pacnpegenenre no rofaM oSydeHMs

Knace 1 2 3 4

5

IpomomKHTETEPEOCTE YEeOHEEIX 3ailTTId 33 33 33 33
(B HEnemIx)

33

33




Konwgccrso wacoB Ha aymutopune | 2,5 2,5 2,5 3 3 3
3AHATHA B ITeEm0 _
| O6niee KOTAYECTRO 445.5 09
9acOoB HA ayTUTOPHLIC 3aHATHS
544.,5
KomigecTeo wacor Ha BHEAYMTOPHLIE 3 3 3 4 4 4
| (CaMOCTOATENLIILIE) 3AHATHS B HEJEITO
O061ee KOTHISCTRO 561 132
TACOB HA BHCAYIHTOPHbIC
(caMoCTOATENLIIbIE) FAHATHSA 693
MakcuMannroe xomauecTBO yacoe Ha | 5.5 55 53 7 7 | 7
SAHATHS B HCNE/LO
Obwmece MaxcmMamuioe  komuwecteo | 181,5 | 181.5 181.,5 231 | 231 231
YacoR 10 TONaM
Obiree  MaxCHMaNbHOE  KOJHYECTBO 1006,5 231
Y4COB Ha BECH MEPHON OOYUCHHES
1237,5

VuebHbIM MarepHan pacupeneisierca 0O TogaM O0yYeHHS - KIaccam.
Kaxcapii  Kmace wmeeT CROM AHJAKTHUCCKHE 3aMa9d W 00beM BpeMeH:,
HEOOXOMUMBIH JJIs OcROEUNS yIeOHOTO MarepHana.

Budut gneaydumopnoii pabomer:

- CaMOCHOAMENLHBIE SAHAMUR RO NOOZOMOBKE UCHOTHUMENLLCKON NPOSPaMMbL;

- ROO20FNOBKA K KOHIMPOABHBIM YPOKIM, 3A4EMaM # SKIAMEHAM,

- HOO20MOBKA K KOHYEPMHBIM, KONKYDCHBIM BbICHIYILEHUSM,;

- ROCelyeHue YYPEXICOCHUE KYAumypet (QUAGDMONUT, MEeampos, KONYEepWHbIX
3a808, Mysees),;

- VHOACIUE YHQMUXCS 6 MEOPYECKUX MEPOHPUAMUAX (KOUKYpPCHl, (hecmusant,
MACMER-KAACCE) u KYLBTHYPHO-NPOCEEIMUMENCKOT desamensHocmy
obpazosamensuol op2anuzayun u op.

Toooesie mpebosanun no Kiaccam

Cpox obyueBus — 9 ner

IlepBBId KAacce
Ayoumopneie 3auamui 2 uaca 8 Hedenio
Koncynomayuu 6 wacoe & 200

B mocmepHce IecATHNSTHE cpelW upenonapareneil kimacca cakcodosa
TIOMYYHJl PACIPOCTPAHEHHE M ONPE/IEISHHOS NPU3IHAHME OPAKTHYSCKHA OIBIT
HCITONb30BAHMS  CaKco(O1a-COMPaHO Ha HAYANBHOM 3Tamne o0ydeHmda. 310
OOBSICHNETCS He TONBKO HeoOXOMUMOCTRIO ydeTa (QHIHYECKOTO pasBHTH: pedenka,
HO H OCODBIMH KAYECTBAMM NAHHOTO HMHCTPYMEHTR, €r0 HEeOOBIYHBIM, MPKHM
BbIPA3UTENLHEIM 3BYKOM. JlaHHble GAKTOPH MO3BOASKT MONHNEPKEBATE HHISPEC
peberka K 3aHATHAM H ero XKellaHue UrpaTh Ha cakco(GoHe-COnpano.



3a y4eOWei rom yuamuiics HOIDKSH CEITpaTh JBa 3a4eTd B IICPBOM
IONYTOMMHK, 3a4eT ¥ 5K3aMCH B0 BTOpoM noayromgum. O6pazosaressHas
Opravk3aldd MOXKET MIAHAPOBATP B KOHIE YJYeOHOrO TOfa He 3K3aMeH, a
TIEPEBOJIHOU 3a4€ET.

IlepBEle ypoxn HeoOXOMMO IOCBSTHTE O3HAKOMIEHHIO C CaKcohOHOM,
noKasy ynobroro cnocaba IepikaHus, IPABRIILHOTO TIONMKCHESL KOPITYCa, FON0BH,
py*:c, UaibleB ¥ HOL, OOBACHEHHI0 OCHOBHBIX Hpasui cHopku/pa3bopks o
oBpalleHysl ¢ HHCTPYMEHTOM, HOKA3y CHOCOGOB /IETXAHMS, IPHEMOB H3BICUCHHMS
3BYKd, APTHKYILIINY, allLTHKATYPHOM MOCTAHOBKE.

Wrpa ramm, Tpe3Rydmil, apHepKHo SBISETCS HeobXOMMMOH HacThio
obyyenuss wa caxcoode. ITepBEIMM TamMMaMM JIS H3YYCHHS MOTYT ObITh
MaXOpuble 4 MHHOPHBIC I'aMMBl B TOHAJBHOCTSX C ONHMM 3HaKoM B ynoGHOM
remne. OOHOBPEMEHHO HeOOXOAKMO OCBAMBATL YUPAXKHEHMA, DTIONBL, 4 TakKe
penepryap B BU/E JETKAX MbeC B PASHBIX CTHIIAX ¥ Kalpax.

Ilpw Bmbope penepryapa mia caxcooRa-COMPaHO MONE3HO HCIONhIORATL
HOTHBIA MaTeprall U3 DKo, MOcoOui, cOOPHHKOB, XPeCTOMATHH IIst KIIapHeTd, Ho
¢ HeoOxomMuMOl aganTanrel, yIHTHBAIOIEH AHANA30H | AOIUTHKATYPY cakcodoHa.
Kenare)inyo, 9TOOH ONBITHEIE OPEITONABATETH BIATETH YMEHHUNMMU JeNaTh
NepenmyeHus pasHooOPasHEIX 10 KaH Py OPOH3BEIEHUH HAPOIHOH, KIIACCHYECKOM,
AAQ30BOH HHCTPYMEHTANLHONW U BOKATBHON MY3BIKH.

IIpuMepubIi penepryapabiii COHCOR

Ynpaxcuenua u smroost

TFamMmbl, STIONBI, YOpaXHEHHs Ans cakcopona. 1-3 romel  obydenms.
Cocrasurens 1 pegaxrop M.Ilamommrkona. M., 1988

Hpanos B. Hlxona akaneMudeckoi urps! Ha cakcodorne. 1.1. M., Muxaut
Juaxos, 2003

Pupuya A. Hlxona nrpri na cakcodone. U, I. M., 1965

Muxattmos JI. Hlkona urpsl Ha cakcodore. M., 1975

Ipopsuy B. OcHOBE! TEXHHKK MIPH Ha cakcodone, M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco DD. Metodo per Saxofono, Edizioni Curei, Milano, 1985

Annpees E. Tlocobue 110 nagansHOMY 08y4eHHI0 Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ivecur

Xpeetomarus A kaapaera. Coctapurean M. Mosrosenko g A llltapk.
Y. 1. M., 2004;

Pycckas Hapognas necHs «Ilerymox», o6p. A.Ipedanunosa

birox B. «Koneibennnasn»

Pycckas Haponnaa necHs «Ax, Bbl CEHM, MOM CCHID

Pycckas mapoaHad neces «IIpo JoGpearon

Mouapr B.A. « Annerperto»

Pumcknii-Kopeaxos H. «/leTckas necenkan



JIagoe A. «3afizux»
Pycckas naponnas nechs «Koca b MO, KOCBIHBKaY, o0p. I1.YatixoBckoro
Cnajasexxna A. «l[Tecerkan»
KaGamesckuit JI. «Ham xpait»
Mackoscknit H.«BeceHree HacTpoeimes
Ilybepr @. «Bansc»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Roberts A.& Fisher D. «Into Each Life Some Rain Must Fally»
Ovens H. «Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Oceany
Traditional «Grandfather’s Clock»
IIpoxodrer C. «Ilecas Ge3 cios»
HxazoBoMy cakcodonncty. YyeGHoe mocodre 1 — 2 Kiyacchl JAMIH /
Cocrasuteas n pexakrop M.3ponapes, CII6, 2009 (ua BBIOOD Ipenonasarens)
Menonquu  mxasza. Auronorumst. CocraBuTeds B.CHMOHEHKO. Kues,
Mysnana Yipaina, 1984:
Traditional «Take This Hammer» arr, A Lomax
Forster S. «Swanee Rivery
Traditional «Good Morning Blues»
Jones R. «Trouble In Mind»
IlpuMepsr DporpaMm nepeBoaHOro 3K3aMena (3a4eTa)
1 BapuaHT
Janos A. « 3abasHas
Paseiit M. «[Tapana
Scottish folk song «My Bonnie Is Over the Ocean»
2 papuanT
Mickorckuii H.«BeceHnnee nacrpoenten
Kabanesckwit 1. «Haw xpaii»
Forster S. «Swanee Rivers
Traditional «Good Morning Blues»

Bropoi knace

Ayoumopnwe sauamus 2 waca & Hedenio

Koncynemanuu 0 uacos 8 200

3a yueOHEIH ToX yuammmiicss NOWKEH CHTPaTh XBa 3adeTa B IIEPBOM
UOIYTOMWH, 384€T M 3K3aMeH BO BIOPOM UONYTOAHH. MaXopHbie ¥ MEHODHEBIE
IaMMBL OO IBYX 3HaKOB BKIIOYHTENbHO. Apnemxwo. Tpessydss (B yMepSHHOM
Temne). 10-15 yrionoB cpefHelt TpynrocTs (1o HOTaM).

[Teechl. Pa3BUTHE HABRIKOB YTEHMS C IIHCTA.

[IpamMepHEIi penmepTyapHbil cCOucoK

Ynpasicnenus u 3mioost
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['aMMEI, 3TIOOBI, YNpaKHEHHS OIS cakcohona 1-3 rogmel 00yUeHHs.
Cocrapurens i penaxrop M. Ilanommukosa. M., 1988

Hearos B. Ilkona akagemuveckod urpsl Ha cakcodone. U.1. M., Muxaun
Huxon, 2003

Pupuyn A. Illxoma vipsl Ha cakcodone. U. . M., 1963

Muxatinos JI. Ilkona #rpel Ha caxcodone. M., 1975

Hpopeuu b. OcloBEI TeXHHKH HIPET Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Auppees E. TTocobuc 110 HauarsHOMy 06ydenmio na cakcoone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das S8axophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofonao. Edizioni Curci, Milano, 1985

Ilvecwt

Xpecromatus s kiaapHera. Cocrasurean H Mosrosenxo u A.llrapk.
Y. 1. M., 2004 (ma Bb160p npenonapares)

Posanos C. Illkona urper na kxapuere. M., 1963:

I'emuke A. «ManeHBKas meecay cou.b No?

I'eagens I'. &, Ananuo

Imanxa M. «CeepHas 3pezna» (Tlecus)

Anexcanapos AH. «I[lecenkar

l'emuke A. «Manersrkas mnecay

Xagarypsas A. Anjlautano

Mouapr B.A. Mapim u3 oneper «Bomuebnas dueiitan

CrapueBE (ppaHiy3cKui Taser «Mio3eTD» H3 Omeps! «ApPMHID?

Ilyman P. «ManeHEKas Tbeca» 13 «AIBGOMA 71T IHOIIECTRAY

XpecTroMaTus aist kiapuera. Cocrapnrend W.Mo3rosenio n A Illlrapuk.
.2. M., 1994;

I'occex . Tasor

BeGep K. «Xop 0x0THHKOB» U3 omepsl «Bonmre6HEI cTpenok»

baproxk b. «Beuep n aepesue»

[numka M. Kpaxosax uz oneper «Mean Cycanme»

bertxoser JI. Conaruna

l'ergens I'. Anpanre uz Conarsl mIs CKPUIIKH H opTenHayo

Mennemecor @, Ajawkro u3 COHATE 418 oprada

Coopuuk mhec jgms  KuaapHera W doprennano. Cocrapurens
b.bepesorcknii n I Kynucox, M., 1980:

Monapr B.A. «[lepererckuit Taneny, neperoxenne C.Posanosa

Tennens I'®. Capabanna, nepenoxenue C.Pozarosa

PDpanxép ©. Cannnuana, nepenoxkenue C.Pozagosa

bax U.C. Anrnes, obpaborka B.Binoxa

Menogan  axasza. Auromorus. Cocrasarens B.Cumonenxo. Knes,
Mysnuna Vipaina, 1984:

Traditional «St. James Infirmary»
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Black J. «When The Saints Go Marching In»
Brooks Sh. «Some Of This Days»
40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:
Willson M. «May The Good Lord Bless And Keep You»
Ross J., Adler R.&Howell D. «Even Now»
Bartlett I.C. «A Dream»
Ipumepsr nporpaMm nepeBognOre 3K3aMeHa (zatera)
1 gapuanTt
JIsspor A. «KomsiGensaasy
Mouapt B.A. Mapr uz onepnt «Bomme6ras dnetiras
Bartlett J. C. «A Dream»
Brooks Sh. «Some Of This Days»
2 BapuanT
I'ennens I Anpanre 3 Conarsl Ans CKPUOKH B GOPTENHAHO
bax M.C. Aarnes, obpaborka B.Bnoxa
Ross I., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperwnit knace

Ayoumopnvie sanamus 2 uaca e nedeno

Koneynomanuu 6 wacoe 6 200

3a y4eOmnil ron yvammiics IOIKEH ChHITpaTh ABA 3a9eTa B OEPBOM
MOIYTO/IMM, 3a49eT ¥ SK3aMEH BO BTOPOM 11ONYTOAMH.

Hepeson yuamerocs ¢ caxcodana~CONPano Ha aTBT-CaKCofOKH.

B HexoTOprIX ciy4asx MOXHO IpoOIKaTh obydyende Ha caKcohoHe-
COMNpaHo.

PaboTa max nocranoBkoi aMOymiopa, KoopAHHANKeH TATBIEB Ha aIbTOBOM
CaKcopore.

l'avmbl M@XOPHBIE M MHHOPHBIE [0 JBYX 3HAKOB BKITOMHTENRHO, UIPa
apUe/KUPOBANHEIX  TPE3BYWHH B j(Be OKTaBHl. JIOMHWHAHTCENTAKKODAH K
MaxOPHEIM FaMMaM B YMEHbBIIEHHbIE CEITAKKOPIBI K MEHOPHEIM 1aMMaM.

XPOMATAYECKA] TAMMa B TOHANLHOCTAX (TAMMEI HCIIOMHSIOTCS [ITPHXAMH
Aeralle | ieraro). PassuTre HABLIKOB YTEHHA C IUCTA. SHAKOMCTBO ¢ IPHHITAITAMHE
TPaHCIOHHPOBAHUA Ha Marepualie NPoREHEBLE 3TIONOB W [bEC

OcBoeHne HABLIKOB HCIIONHEHUS IKAZ0BOH My3bIKH,

10-15 atronos (1o HoTam).

8-10 meec.

IIpamepHLIil penepryapHbIi CHCOK

Yupasicnenun u miodvt

lamMel, sTiomel, yupwxHeHHS Mg cakcodoHa. 1-3 Tomsl 00y9eHN.
Cocrasurens u pegakrop M. Tamomumkosa. M., 1988

Veamor B. [llxona axkanemuueckol HIrpel Ha cakcodone. U.1, M., Muxamr
Huxos, 2003
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I'ammer, sTionel. CocTauTens I Manruosckas, M., 2011

Pupuyn A. lxona xrpsi Ha cakcodonre, U. 1. M., 1965

Muxaitnos JI. Ilxona urpe! Ha cakcodone. M., 1975

Maprun 1Q. [[xazorsii croeaps. M., Menorpag, 2002

[Ipopsuu b. OcHOBEI TEXHUKY HIPH Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Argpees E. [Tocobne no Hawanwromy obydeHHio mrpe Ha cakcodoue. M.,
1973

Baiocco D. Metodo per Saxofono, Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxasosrix Menonuit. Bemyck 1. CII6, KommosuTtop, 2004

Huxayc JI. OcuHORBl mxazopol wrpel Ha cakcoboHe. 12 DKAIOBBIX
YIPAKHCHAH,

10 mxazosrx Menomnit. Bemryek 2. CII6, Kommozwtop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metlodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ivecor

Les Classiques du Saxephone. Redacteur M,Mule, Alphones Leduc,
Paris:

Monsigny P. «l.a Reine de Golconde»

Gluck Ch. «Orphée»: «Scéne des Champs -~ Elysées»

Tartini . «Gravey

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfantsy»: «Réverien

Xpecromarna  aas cakeodona-annTa. . Hanannpoe  obyuenue.
CocraBurens n pexaxrop M.lllanomnaaxosa. M., 1985:

Hebrocer K. «ManeHbkuii HETPATEHOKY

Hxobya I1. «Beceawaxy, «ManeHbkait oaneTs»

berxosen JI. ConaTuna

CrapunHslil Qparny3ckuil Taen «bpaHney

[Tpoxogrer C. «lTecHs Gez cnosy»

Xpecromarusa aas caxkcopoHa-aasTa. CocraBntenn b.popeunu. M,
1978:

Ilpoxodser C. « 3enenaa powmna», op. 104 Ne2

CwMetana b. Bansc

baprox b. «Canoxxuy

I'peuanunoB A. «belopycckas anervs»
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Axazosomy caxcoonucry. VYuebuoe mocofue 1 — 2 wmacest JIMIL,
CocraBureas u pexakrop M.3ponapés, CI6, Komnosurop, 2009:

Hapoanas menogms «Coifau BHE3, Mouceii» (Traditional «Go Down,
Moses»)

Haponras menomua «Hepmxon» (Traditional «Jerichoy)

Jazepmn H. «3an Copurr» (Adderly N. «Ann Spring»)

Tpona mxaza. Ionynspusie 3apyGekHbIe MenoaHH AIS cakcodona u
hoprennano. Cocrasurens I.®apruy, CII6, Komnozurop, 2009:

Henmme M. «Bee, uro mpomexomur co mmoi» (Dennis M. «Everything
Happens To Me»)

Meaogan mxasza. Amroaorna. Cocraburens B.CHMOBEHKO. Knes,
My3su4yna Yipaina, 1984:

Kapnron B. « [xa - [lan (Carlton B. «Ja — Day)

IMunkapa M. «Munas Txopmxaa Bpayny (Pincard M. «Sweet Georgia
Brown»)

Homnanncou B. «Ha 3axate» (Donaldson W. «At Sundowny)

Befinn K, «Mexxu — mones (Weil K., «Mack the Knifen)

IlpHMeprt Mporpaym NepeBOTHOrO 3K3aMena (3a4eTa)

1 BapuanT
Hebroceu K. «ManeHskuit HErpHTEHOKY
Schomann R. «Scénes d’ enfants»: «Réveriex
Haponnas menonuns «Colan Bau3, Mouceiiy {Traditional «Go Down, Moses»)
Kapnron b. «/{xa - Ja» (Carlton B. «Ja — Da»)

2 BapHAHT
Beethoven L. «Petite Valse»
llpoxodses C. «Ilecus He3 cnob»
1Inexapn M. «Munast Jixopmxus Bpays» (Pincard M. «Sweet Georgia Brown»)
HAeranc M. «Bee, uto nporcxoguT co Muo#» (Dennis M. «Everything Happens To
Me»)

HerBepThii kiIace

Ayoumopnuie sanamus 2,5 waca & nedeno

Koncynemanuu § uacos & 200

3a yueOmBIH 1O/ yuamniics MOIDKEH CHITparh JBa 3a4eTd B IEPBOM
TIOJTYTO/IFH, 3a4€T H 9K3aMeH BO BTOPOM MOJ[YTONHH.

MakopHEIE M MHHOpHBIE IaMMBl, TEPUHH, aPTeDKHO Tpedsyudi ¢
OOpalieHMAMM B IPIMOM M JOMaHOM JBHXXCHHH, AOMMHAHTCENTAKKOPIL,
YMEHBIICHHBIC BBOAHBIE CENTAKKOPABI B TOHAIBHOCTSX /10 TPEX 3HAKOB B
ynobuom Temme. Xpomarvueckas TaMMa, OXBATHIBAIOUAS BECh HAMA30H
HHCTPYMEHTa INTPHXaMW /eTalle, JIETar0 HIM JDKAZOBEIM IITPHXOM. Pa3BHTHE
HABBIKOB YTEHUA C TNCTd. TPaHCIOHEPOBAHHAS.

10-15 sromos (110 HoTam).

8-10 meec.

IipnmepHBIH penepTyapHbii CMHCOK

Ynpasicuenun u smioost
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l'aMMBI, 3THOABI, yNpaKHEHHA 1A caxkcohona. 1-3 rogel obydcHus.
Cocrasurens  penaxtop M.Ianomrukosa. M., 1988

Hawanenoe ofyuenme wmrpe Ha caxco(one. MeTtommueckas pa3paGorka.
Cocragwrens A.Ocetiuyk, M., 1986

I'ammer, aTrone1. Cocragurens ILlManunosckas. M., 2011

Maprun 10. Jxazorsiit cnoeaps. Menorpad. M., 2002

Pupuyn A. lllxona urpsr Ha cakcoone. 4. 1. M., 1965

Muxaiinos JI. IlIkona urpnr na cakcodone. M., 1975

Ipopsua B. OcHOBE! TexHUKK UFPH! HA cakcogone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. [locobue mo Hagansnomy o6yqeHuI0 Ha cakcoone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBEL mxaszoBoii HIPLI Ha caxcodoHe. 12 J#a30BEHIX
YIIPAKHEHHH,

10 wrasoskx Meromui. Beuwycx 1. CIT6, Kommosmtop, 2004

10 jxazopsx Menoymi. Bemyck 2. CII6, Komnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exerciscs for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.,

Hvecot

XpecTomMaTust Jaa  caxkcotoua-aapra.  HavannHoe  oGyuenne.
CocrasnaTeas u peaakrop M. Illanomusnakopa. M., 1985:

TarTe JI. 3TRON

Iyman P. «[len Mopoz» U3 « ATEGOMA I8 HOHOLIECTBAY

bax N.C. Apus

Xana K. @okerpor

Xpecromarus ana cakcohona-aasra. 4-5 roast obyuenns, CocTaBUTEID
M.Mlancmunxopa. M., 2005:

Imisp P. Pomanc, com. 45

Jsopxkax A. IOMopecka

Mopuc 11 «llecus mns Mambi», «L{sranka» 13 CIOMTHL Q14 CakcopoHa M
opkecrpa «Kaptunst Ipopanca»

Jlaacer C. «Caxcodoruanay

Mycoprexuit M. «Kaprvnku ¢ BeictaBrmy: «CTapblit 3aMox»

Muxaiinos Jl. lllkoma Hrpe! ra caxcodone. M., 1975:

Cen-Canc K. «JIebenny

Dy6ept ©. Cepenaga



I'pur 3. «llecus Coneseiirs

Yaiixorckuii I1. Bamnc

Xpecromaras Ana cakcopona-anwra. Cocrasatens B.IIpopena. M.,
1978:

lumaroscknit K. Kpakossax

bax H.C. Apus

Cxpsbun A. Ilpemonws

Mxazosomy caxcodonucry. Yuaebnoe mocofme 1 — 2 knacewr JMIIL
Cocraparens u pegakrop M. 3Bonapes. CI16, Komnosatop, 2009:

Bapret O. «Mo# mevansuslit Mansiuu» (Burnett E. «My Melan chaly Baby»)

Kepn Jix. «3ra necHs — tem» (Kern J. «The Song Is Youn)

Axasopomy caxcodounery, Vuebuoe nocobue. 3 Kmracc JAMIIL.
Cocrabsnreas ¥ pegaxkrop M.3sonapen. CII6, Kommnozuarop, 2009:

Keccerr A. «lyan — ny my» (Kassel A. «Doodle Doo Doox)

I'poce V. «Hexmon (Gross W. «Tenderly»)

Play saxophone like «Cannonball» Adderiey. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpumepsp! NporpaMM nepeBoAHOI0 IK3AMeHA (3a9eTa)

1 papuanT
["nusp P. Pomasc, cou. 45
Jpopixax A, FOMopecka
bapret 3. «Moii nevansuriii Mansimy» (Burnett E. «My Melancholy Baby»)
Keccen A. «/lynn — xy my» (Kassel A. «Doodle Doo Dooy)

2 BapmnaHT
Cxpabtun A. Ipemonus
1Mumanoecxuit K. Kpakossk
Raksin D. «Laura»

McHugh JI. «I’m Shooting High»

IHaTwii knace

Avoumopnnie zansmus 2,5 uaca 6 nedeno

Koneyromayuu 8 vacos 8 200

3a yuyeDHBIA To; ywawmiics JOMKEH CHITPATH JBA 3a9€Ta B 1EPBOM
TONYTOIMH, 3396T 1 3K3aMEH BO BTOPOM IOTYTOJAM.

MaxxopHbIe 7] MW HOPHBIE TaMMBI, TPE3BYIHS, aplemKro,
AOMHHAHTCENTAKKOPALL, YMEHBIUCHHEIC BBOIHBIE CENTAKKOPIL B TOHAILHOCTIX
OO TpeX 3HAKOB B YMEPEHHOM Temne. XpoMmardueckue raMMel. (IaMMbl
UCTIONHAIOTCA [ITPHXAME JeTallle, JETaTo WM JUKa30BRIM ITPUXoM ). UTeHHC HOT
¢ mucTa. TpaHcroRupoBaHKe. HagannHele sneMenThl UMIPOBH3AIMH.

10-15 sTrOn0B (IO HOTaM).

8-10 nsec.

IIpumepHLIi pemepTYapHLIA CIMCOK
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Yuparcuenun u 3mwoun

Pusuyn A. 150 yopaxaernit ans caxkcodona. M., 1960

Pupuyr A. 40 sTronoe ans caxcobowa. M., 1960

COopHuK H30pansbIx 110108 1 cakcopora. Cocrasurens E. Augpees. M.,
1976

I"ammer, aronsl. Cocrarurens I.Mamanoscias. M., 2011

Mapkun 10, [ixa30Bbli crosaps. Menorpad. M., 2002

Pusuyn A. Illkona urpsr Ha cakcotone. U. I. M., 1965

Muxaiiziop JI. Ilkoma urpsr Ha cakcotore, M., 1975

[Ipopsud b. OCHOBBI TeXHWKH UTPH Ha cakcodone. M., 1977

Havanmenoe ofyuenwe urpe Ha caxcodone. Merogudeckas pazpaGorka.
Cocrabutens A.QOceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OchoBBl IKa30BOM HIpel Ha cakco®oHe. 12  MKasoBEIX
VIOpaXHEeHHH.

10 mrazoBex Menomuit. Bemyck 1. CII6, KoMmosurop, 2004

10 mxasoBerx Menoxuit. Bemyck 2. CII6, Kommnozerop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

Ilvecht

XpecroMarus A cakcoona-annra. 4-5 roas! o0yuenns. CocTaBHTIE
M.Ulamouraxkosa, M., 2005:

Kynepen ©. qunmoxanc

Kopennu A, Xura

Pumckmii-Kopcawos H. «llecus Iflemaxancko# mapumk» W3  oIepbi
«30TOTON TIETYLUOK)

Hiocrarkosud JI. PoManc u3 Myzsike K kuHoduiemy «OBom»

Pamo XK.D. TamOypru

Mouapt B.A. Porgo

Mauxaiinos JI. [llkona urpn na caxcodone. M., 1975:

I'pur 3. «Tamen Arwrpbi»

Pumckuit-Kopcaxos H. «ITecns unauiickoro rocts» us omepsr «Cagkoy

Hedroccn K. «Maienskuii macTyx»

Juet @. Hoktropu Ne3
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Xpecromatus 1A cakcofpona-aneta. Cocrapurenn B.Ilpopsmua. M.,
2005:

Crpsabra A. Masypka. Op. 3, Ne3

[poxodrer C. «3eneHag pormmna

Crupugos I'. «Mysbikansrsii MomenT B3 JeTckoro ansboma Nel7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Ledne,
Paris:

Haendel G.F. Allegro (3-¢ Sonate, Flite et Piano)

Weber K.M. «Petite Valse et Tyrolienn»

JixazoBomy cawkcopouncTy. VYveGuoe mnocobme. 4 kgace JIMIIL
CocTtaBarens u penakrop M.3ponapes. CIIG, Komiosurop, 2009:

Kaprep P. «Manenpruit Banse» (Carter R. «Little Waltz»)

Mannurer Jlx. «[lomrym» (Mulligan G. «Catwalks)

3noHapes M. «Bmos Eby

Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:

Warren H. «Seplember In the Rain»

Warren H. «Jeepers Creepers»

Hanley G.F, «Indiana»

ITpumeps! NporpaMm nepeBoaHOI0 3K3aMeHA (3a3eTa)

1 BapmanT
Kyneper @, «Janmxanc»

Kopenmu A. Xura
Kaprep P. Manerbkwii sanse (Carter R. «Little Waltz»)
Manmaren [Bx. «Hoguyv» (Mulligan G. «Catwalk»)

2 papuaHT
Haendel G.F. Allegro (3-¢ Sonate, Fliite et Piano)

Pumckuii-Kopcaxos H. «Ilecna unuuiickoro rocta» w3 omepsl «Cajkon
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»

Ilecroit knace

Ayoumopune 3auamus 2,5 waca & nedenwo

Koncynemayuu 8 wacog g 0o

3a y4yeOEBIA rox ywamuifcs JOMKEH CHITPaTh [BA 344CTA B IIEPBOM
TIOJIYTO/IKH, 339€T H 3K3aMeH BO BTOPOM ITOJYTOAMH.

MaxopHEIE M MMHOPHBIE TAMMBl B TOHANBHOCTAX IO YETHIPEX 3HAKOB,
JOMHHAHTCENTAKKOPALI, YMEHBIICHHBIE CCHTAKKOPABI W Mx  oOpalleHms.
Xpomary4eckie TaMMBl B TOHANBHOCTAX (raMMbl HCMOJIISIOTCS  IOTPHXAMH
meramme B Jeraro, MO0 IKAZ0BBIM - INTpuxoM). YTedue HOT ¢ JIACTA.
Tpancnoxrupopagne. CexBeRIHN.

10-15 s1r0moB (110 HOTaM).

8-10 meec.

IpumepHoniii penepryapHnIi CMCOK

Ynpascrenuwst u annodnt
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Pupayn A. 150 ynpaxuenuit st cakcodona. M., 1960

Pusuyn A. 40 sTronos s caxcodona. M., 1960

Coopuuk W3OPAHHBIX 3TIONOB A8 cakcohosa. COCTABATES E.Annpees. M.,
1976

TaMmel, sTI008L, CocTaBuTens [.Mamarosckas. M., 2011

Mapxus . [Ixasopriit ciosaps. Menorpad. M., 2002

Pusuyn A. Hlxona urpsr Ha cakcodone. U. 1. M., 1965

Muxaitmor JI. Hlkona urpsl va cakcodone. M., 1975

Mpopsua b, OcHOBEL TexHUKH Urphl Ha cakcodore. M., 1977

Hauanenoe obydenue wmrpe Ha caxcotone. Metopmdeckas paspaborka.
Coctasatens A.Oceftuyk. M., 1986

Wnemep XK. Metopraeckoe 11ocobhe o HMIPOBHSANHE /1S Cakco(oHa H
APYIEX My3BIKAIBHBIX HHCTPYMEHTOB. M., Muxawn Juxos, 2004

Herrer I. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. Ochosml xa30Boii urpml ua caxcodome. 12  A%asoBbix
YIPaxKHEHHH

10 mxazosbix Menomuit. Beimyex 1. CII6, KommosuTop, 2004

10 foxasoserx menoxuit. Bemyck 2. CII6, KoMmosarop, 2004

Bill Bay, Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone, Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Nichaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Nichaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrases / Edited by B. Frceman&Wilber B.Bregman,
Yocco&Conn LTD, London, 1961

ITvecht

Xpecromarusa gus cakcopona-ansra. 4-5 roger ofyuenns. CocTaBuTe s
M.MManomoukosa. M., 2005:

Pasenn M. Conatnaa

l'ergens IN@. Apus ¢ Bapuanysvu

Po3os A. «B nonpaxanuwe beunu ['yiMeny»

Yyrynos 10. «boros — mapmo»
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Xpecromarus aud eakcodona-anbra. 5-6 rogel odygeHusn. CocrapuaTean
M.Ianomuuxosa. M., 2005:

Maptan [[x. Pomanc

Hemerru M. Tpecto

IBopxax A. «PoMaHTHYCcCKas MThecay

Paxmanmnros C. «Atanpanckad monpxay

Kocma 2. «Onasnme nactes»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Ine.,New York /London

Grieg E. «Album Leafh from «Lyric Piecesy, op.12

Grandos E. «Intermezzo» from «Goyescasy

Chopin F. «Nocturhe». Op. Posth

HAxazosomy caxcodonuery. VwueGuoe nocobume. 4 rnace JMIIL.
Cocragureins u penaxrop M.3sonapes. CII6, Kommoszurop, 2009:

Hewmue M. «To, wTo mpoucxomwtT co Muolt» (Dennis M. «Everything
Happens To Me»)

Apuxalim I' «Cragkas 1 aynecnas» (Arnheim G. «Sweet And Lovely»)

Crpetixopn B. «I'pesan (Strayhorn B. «Day Dreamy»)

Bougda JI. «Jlackossiii yoxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Street»

Brodsky&Cahn «I’'ll Never Stop Loving Yous

Ulpumepsl nporpamMa mepeBogHOre 2K3aMena (3auera)

1 BapHaHT
Mapruaz x. Pomanc
PaxManunoe C. «Mrannanckas monskay
Koema XK. «Ouapnime mucTes»
Crpeidixopr . «I'pesa» (Strayhorn B. «Day Dream»)

2 BapuaHT
Chopin F. Nocturne. Qp. Posth
Grandos E. «Intermezzo» from «Goyescas»
Brodsky&Cahn «I'll Never Stop Loving You»
Kaper B. «On Green Dolphin Street»

CeapMoii Kirace

AyOumopneie sanamus 3 waca 8 Hedenio

Koncynomayuu 8 yacoe & 200

3a ygeOHEOI Toy ywalmuicd OOIOKEH CHITpaTh NBd 3d4eTa B NePBOM
NOTYTOANM, 3a4eT K 3K3aMeH BO BTOPOM ITONYTOIMH.

MaXopHEIE ¥ MMHOpHBIE TaMMBI B TOHANBHOCTSX JQ ISTH 3HAKOE,
AOMHHAHTCEITAKKOP/bl, YMEHBIICHHEIC CENTAKKOPIAE! ¥ WX oOpaineHus,

Xpomardyeckrue TaMME] B TOHATBHOCTSX.

['aMMi MCDONHSIOTCS INTPHXaME JETAIlE W JIEraro, MO0 JPKa3OBBIM
nrrpyxom. UTeHHE HOT ¢ MHCTa. 1paHCIoRApoRaune. Mrpa cexpeniimit.,
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10-15 s1rono8 (no HOTaM),

4 mbecsl B 1 TIpOM3IBECHNEE KpyTHOH (JOPMEL.

IIpnmepHBIH penepryapublii cIHCOK

Vupasicnenua u smroont

Pupuyn A. 150 ynpaxHeunii g cakcohona. M., 1960

Prpuyn A. 40 stronos mis cakcodona. M., 1960

CGoprnx u3BpaHubIX STIONOB Jyis caxcopona. CocTasuTeNn E.Aunpees. M.,
1976

'ammpr, sTionsL. Cocrasurens [ Manusosckas. M., 2011

Mapxus 0. IDxasossiit criosaps. M., Menorpad, 2002

Pusayn A. [Ilkona nipsl Ha cakcogore. U, [, M., 1965

Murxaitnos JI. 1lkoma Hrps! Ha caxcodone, M., 1975

Hpopsra B. OcHOBE TeXHUKH UTphl HA cakcodore. M., 1977

Havaibnoe ofyucHue Wrpe Ha cakcodome. MeTomwdeckas pazpaboria.
Cocrasurens A.Oceitayk. M., 1986

HMnpmep K. Meroaudeckoe nocoGue 110 MMIPOBH3ANKK st cakcodoHa H
APYTHX My3BIK&/IbHBLIX HHCTPYMCHTOB. M., Muxaunn Hukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1, 1968

(Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

lluxayc JI. OcHOBHI [xa30Boffi MIPEI Ha cakcodone., [2 mKxA30BBIX
YIPpaXHEHHH

10 mxasosrix menonnit. Bemyck 2. CI6, Kommosutop, 2004

Niehaus L. Intermediatc Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Nichaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Catl Fischer, New York.

Etudes Varides dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn 11D, London, 1961

Ilvecnr

Mendelssohn F. «Andante du Concertow. / Transcription de G. Chauvet

Crepin A. «Les jeux de Panda». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegron. (1 Senate Violon et Piano)
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Bach I.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

RueffJ. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951

Myszbika, kotopas noxopmia MHp. Ilonynspunie npomsBefeHMS g
cakcodona u doprenmano. Cocrasarens n peaaktop B.Axrucoe, CTI6,
KommnoznTop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

Mixazosomy cakcohonmery.  VaebHoe wpocobme. 5 wmace JMIIL.
Cocrasarens u pegakrop M.3ronapes. CH6, KomnosuTop, 2009:

bpauar A. «Bor z Been (Brandt A. «That's All»)

Hewrnc M. «Hode, koTopyro Ml 11a3sBamy geem» (Dennis M. «The Night
We Called It A Day»

Kabbdapy ®. «Thr nuist mens seey (Hubbard F. «You're My Everything»)

Yunesavic C. «baros baticun — crput» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

ITpameps! nporpaMM NepeBOXHOro IK3aMena (3agera)

1 sapuanr
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 papmauT
Bach J.S. «Andante et Allegro». (1 Sonate Violon et Piano)

Hernuc M. «Hous, koTopyio Ml Ha3eiBand aaémM» (Dennis M. «The Night We
Called Tt A Day»
Xaboapy @. « Tp 1A meas Bee» (Hubbard F. «You're My Everything»)

Bocbpmoil knace

Ayoumopnsie sauamus 3 uaca e nedeno

Kouncynomayuu 8 uacoe & 200

Yuampecs MOTYT HrpaTh Ha 3a4eTax MFOOBIC NPOM3BEICHAS HA YCMOTPEHHE
MPEIOIARATEIA; KOMAIECTBO 3a4EeTOR M CPOKH CIIENHANBHO He olpenencHul. [lepen
WTOTOBBIM DK3aMEHOM YdYamIdiics OOBIIPBIBAET BEIIYCKHYIO TIPOTPAMMY Ha
3a9eTax, KINACCHBIX BEUEPax U KOHIePTax.

MaxopHbEle H MUHOPHBEIC TaMMEI B TOHAIBHOCTSX /10 OATH 3IIAKOB, B TOM
YHCIEe OOMHHAHTCCITAKKOPAbI, YMEHBIMEHABIE CENTAKKOPIL H HMX OOpaIleHHs.
YcmonaaTe B NOABKUKHOM TEMITE PAIMUIILIMKM INTpuxavMu, UTeHue HOT ¢ JIHCTA.
Tpancnioanposaiike, Mirpa cexBeHIHi,

15-20 sTr070B (10 HOTAM).

4 neechl U 1 npoxsBeneHne KPynHOH

IIpumepnelit penepTyapabid CIHCOR

Yupaotcnenua u ymioon
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HMeanos B. 18 xapakTepHEIX mbec B (JopMe DTIONOB A1 cakcofoLa - coJIo.
M., 2002

Wsanos B. IlIkona akanemuveckod urpsl Ha cakcobore. Y. 2. M., Muxamn
Huxog. 2004

Pupayn A. 150 ynpaxuaenui as cakcodora. M., 1960

Prusayn A. 40 sTronoe gas cakcodona. M., 1960

CHopruk H30PARHEX 3TEONOB And cakcodoHa. CocTaBuTeNp E.Anzapees. M.,
1976

Fammet, aTronsr. Coctapurens I'Mannunosckag. M., 2011

Mapxun [O. Jlxazopwiif cnosaps. Menorpag. M., 2002

Pupayn A. Ilkona urpel Ha cakcodone. Y. 1. M., 1965

Muxaiinos JI. Ikona mrpsr va cakcodore. M., 1975

Hpopsry b. Ocross! rexiuuku urpsl Ha cakcodowe, M., 1977

Hagansuoe ofyuenne mrpe ma cakcofome. Merommeckas paspaGoTka.
Cocrasutens A.Oceituyk. M., 1986

Hnemep XK. Metogudeckoe 1ocobie IO MMIPOBH3ALAK JIs caxcodoHa u
APYIHX MY3blKAIBHBIX HHCTpYMeHToB. M., Muxaun Jlukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studics. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, 1.ondon, 1961

Ieecst

Amsbunonn T. Amaxwuo. Ilepenoxerve g ansr-cakcodona H.Jlefenesa.
My3BIXabHEIH HHTEPHET — KOIUISMK «7 HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F, «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J, «Pettite Svite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1994

Vinci L. «l Sonata» na saksofon 1 fortepiano, Polskie Wydawnictwo
Muzyczne, 1976
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Myspika, koropas nokopuya smup. Ilonynapusie mpousBeleHWs s
cakcopona m dopremmano, Coctapurear W pegaktop B.Axtucos. CII6,
Kommnozurop, 2009:

Paganini N. «Cantabile»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymores

Duk V. «Taking A Chance On Love»

(Goodman B. «Stompin’ At the Savoy»

Mxasopomy cakcodonmery. YueGHoc nocoGue. 6 wnace JIMIIL
Cocraparent u pexaxrop M.3Bonapes. CIIG, Komnosutop, 2009:

SmmwrrTon M, «llpocto mprmxMucs ko MAe» (Ellington D. «Just Squeeze
Men)

Ponzen A. «MiBa mmager ofo mue» (Ronnel A, «Willow Weep For Me»)

Junugrron /. «Hacrpoenne mamuro» (Ellington D. «Mood Indigo»)

Knennep x. «Bepuute apyssa» (Klenner J. «Just Friends»)

IIpaMeps! nporpaMm BLIMYCKHOIG 3K3aMeHa

1 BapuanT
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D). «Don’t Get Around Much Anymore»

2 BapHaHT
Vinci L. «I Sonatay (IIT — IV )

Goodman B. «Stompin’ At the Savay»

Yuanwecs, opopomxaroline obydeHne B 9 kmacce, ClaiOT BHIIYCKHOM
3K3aMeH B 9 knacce.

JeBaThIli KIace

Ayoumopnste sauamus 3 yaca 6 nedemio

Koncynemayuu 8 yacoe 8 zoo

B ncearom kiacce oOywaioTcs ydalOHecs, KOTOpEIe IedeHAlpaBIeHHOo
IOTOBATCA K TOCIYIUIEHHIO B IPOMECCHOHANBHYIO — 00OPA30RATEILIYIO
OpTaHH3alMI0. YUEeHHKH ACBATOTO Kiacca MrparoT B y4yefHOM rogy 3a4eT H
sKk3amen: B Jexkabpe u Mae. B gexabpe — xpynsas Gpopma. Ha Bunycknoll sk3aMer
(MTOTOBAA ATTECTANMS) BEIHOCHTCS IPOTPAMMA C NPHOARTICHAEM ObECH.

MaxopHBle ¥ MHHOPHBEIE IaMMLI B TOHANBHOCTSX JO INECTH 3HAKOB,
DOMHAHAHTCCIITAKKOP/BL, VYMENLIUEHHBIE CENTAKKOPAR H HX OOpalIcHHA
VcrmonHenre B HOJABMXHOM TeMOe pa3THYHBIMM IUTPUXAMH. BEIIOMHCHHE
NP2aKTHYECKHX 3d0d44 HAa KCIOJHEHHE IaMM IO KBHHTOBOMY KpPYTY B TTOPSIIKE
YBEJMUYEHHS XONAYECTBA KIFOUEBBIX SHAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJIBHOCTAX N0 CeMH 3HaKkoB (B MealieHHoM Temne). UTemde HOT ¢ JHCTA.
Tpancnoaupopagre. CeKBEHIHH.

15-20 sTio/0B (110 HOTaM).

4 neecel ¥ | mpousBeneHRe KPYNHOH GOpMBI.

IIpHMepHBIH penepTyapHbIH CHACOK
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Yupaycnenus u smiwdor

Mayos B. 18 xapakrephnix mbec B GOpMe STROIOB JIE CaKcOhOHA-COMO.
M., 2002

Mearos B. Illkona akameMuveckoil Mrpsl Ha cakcobone. Y. 2, Muxamn
Huaxon, M., 2004

Puuyn A. 130 yrpaxnenuii g cakcodoHa. M., 1960

PuruyH A. 40 sTrono mis cakcodona, M., 1960

C6opHHK H30panHEIx aTEOM0B AnA cakcodona. CocTaBaTeT E.Aunpees. M.,
1976

[ammsl, sTionsr. Coctasurens I'Maminosckas, M., 2011

Mapxun . Ixazossit cnosaps. Menorpad. M., 2002

Pusuyn A.Illxona urpsr ma caxcodone. Y. I M., 1965

Muxainos JI. [1lxona urpsl na cakcodoue. M., 1975

IIpopewy b. OcHOBE TeXHAKH HIPLl HA cakeodone. M., 1977

Hagaibnoe ofydenue mrpe na cakcodore. Meroamueckas paspadorka.
Cocrasurtenn A.Oceltuyk, M., 1986

Wnemep )X, Meromumdeckoe nocofue M0 HMIOPOBHIAIMM LT cakcooHA H
APYTHX My3bIKaTBHBIX HACTpYMeuToB. M., Muxaun ukos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Kiarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Biliaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

30 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Hvecor

Leclair JM. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

Camrapos B. Coratnra mis anbr-cakcorbona 1 GopTenHaHo, wWyw. partita.ru

My3bika B CTHIIe PeTpo aus cakcoona u poprennano. CocTaBaTe b U
penakrop M.IHanomaukoea. M., 1996

Abpay 2. «Tuxo — Tuxo»

Kepma B. «llamsner Pyma»
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BuyodT P. «Mazarerray

Jlaxt M. «Py6ato Bumodrrar»

Maxkkep P. «Konrnep»

Pupayn A. «KoHOEpPTHEIA 3TRHOI

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

Mxazosomy cakcodomucry. VueGnoe mnocobme. 7 xaacc JMILL
CocraBurens u penakrop M.3eounapes. CII6, KomnozuTop, 2009:

Kowwi JI. «3xeras Kapun (Konitz L. «Kary’s Trance»)

Majumuran Tx. «JIeeunas tpona» (Mulligan Gk «Line For Lyons»)

T'epmenn [Tx. «Jletnsas mopa» m3 onepw «llopru u Becey (Gershwin G
«Summertime» from the opera «Porgy and Bessy)

Apien I'. «Beck Mup na crpynen (Arlen H. «I've Got the World On a
String»)

IIpuMepe! nporpamMm BHINYCKHOIO 3K3aMena

1 papuanT
Canapos B. Conatuna y14 ansT-cakcodona # oprenyano
lepmun k. «Jletusa nopa» u3 omepsl «ITopru u Becen (Gershwin G
«Summertime» from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano
Apnen T «Becs mup ma ctpyre» (Arlen H. «I’ve Got The World On A String»)

Tooogere mpebosanus no Kraccam
Cpok obiyuenus — 6 et

Ilepehiii kiacc

Ayoumopneie sanamun 2,5 yaca 8 nedemo

Kouecynomayuu 8 yacos & 200

YYuTEIBas BO3PACTHEIE H HHAABUAYANLHBIE OCOOSHIIOCTH YIeHHKR MOMCHO
cpasy BecTH o0yuenue Ha ambT-cakcodore. KpaTkHe cBejieHHS O HCTOPHH
HHCTPYMEHTd. YCTPOHCTBO, Ha3BaHNUE JacTel | 1pUBKIA YXOH2 38 CaKco(QOHOM.

Honoxenue xopnyca, HOT, TONOBLL, PyK H TANBLEB, & TAKKE HHCTPYMEHTA BO
BpeMa urpel. McmomamTensckoe AbrxaEre. I10ArOTOBXKa K 3BYKOM3BIEUEHMIO:
YCTaHOBK2 MYHLITYKA BO PTY, PETYNHPOBAHUE S3BIKOM ABHXEHHE BRIILIXAeMOH B
MYHIOWITYK CTPYH BO3ayXa. MI3BIe9eHNE OpOZOMKUTENEHEIX 38yKOB. O0bicHEeHHE
M OPaKTAYECKoe 3HAKOMCTBO C TOHATHAMH amOyiuiop, araka 3ByKE, IITPHXH.
H3zyvenue anmmxaTypel.

3a y4eOHRIM roA yJamuMcs HONKEH CHIFPaTh 1Ba 3a4eTa B ICPBOM
TOJTYTOOEH, 3a4CT ¥ 3K3aMEH BO BTOPOM NOIYTOIHMH,

T"aMMEI Ma:XOpHBIE B MPHOPHEIE, TONWYECKHAE TPE3BYIHA B TOHANBHOCTIX JO
JBYX 3HAKOB B YMEPEHEOM TEMIIE.

T'aMMEI ACTIONHAOTCA MITPHXAME NETAIIE H N1erajo.
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15-20 »1r0008 (110 HOTAM).

6-8 mpec.

IlpamepHBIii peuepTyapHbiil ClIACOK

Yuparcuenun u ymroovr

I'amMMBl, 9TIONEI, ynpakHeHHd mis cakcodoHa 1-3 TomEI oOydeHus.
Cocrasurens u peaaxrop M.Ilaromaukosa. M., 1988

Puguyn A. Illkosa urpsl Ha cakcopone. Y. I, M., 1965

Mpaior B. [lkona akajemuyeckolf urpsl Ha caxcogore, U.1. M., Muxaun
Huxos, 2003

Muxaiinos JI. lkona urpsl Ha cakcodore. M., 1975

IIpopen b. OCHOBEI TeXHHKY UIpsl Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode dc Saxophone Debutants. Lemoine
H.Paris, 2002

Angpees B. [Tocobue o naganeHOMy 06yqenmo Ha cakcodore. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ivecet

Xpectomaras  ans cakcodora-adwra.  HavainHoe oOy4enue,
Cocrasurens n penaxrop M.Illanomuukora. M., 1985:

Crapunnas muToBCKas NecHd «S y MaTyIoKe xunay

Cymapoxos B. «Becenas xykyvimka» u3 nukia «JIecapie KAPTHHEL

Cymapokos B. «JlenuBsrii MenBekOHOK» U3 1HKNE «JIeCHBIC KapTHHKI

Cymapoxos B. «Ilecemka oXoTHHKOB» W3 mukia «JIeCHBIC KapTHHKU»

Ty6epr @. Banse

bax W.C. [lecus

Kapensckag maponnan necus «Kpacnas nesrma»

Bax U.C. «¥Y1po»

berxoren JI. Dkoces

Pridunxui @, ManeHbkuit masi

AMepHKaHCcKas HapoOxHas IecHs «ITpocrenknit mapeas busuin

MocTakosuy [. «Bpone Mapa»

Pyccxas maponnas mecus «Qii, yTymKa Mos Tyrorasy

[lyman P. «Menojus» 13 «AMs60Ma Jis FOHOIIECTB»

Komnaneeu 3, Banbc

Mypsus B. «eHr KoHTAICT

AMEPUKAHCKad HApPOMHAA LECHS «Yapnu 1 MCIBEIL»

Jlenno — Jixoiio H. «Beamemyrikay

Mpanos B. Ilxona awajevudeckodt mrpel na caxcodone. H.1. M.,
Muzaun Juxos, 2002:

bopragrckuit 1. Konbibensnag

Pamciarit-Kopeaxos H. «JleTckas necenxay

Pycckas naponnas mecHs «Ha 3apen

Heanos B. «3amok Iamnetan

I'peaannbon A. «CTyuuT — OpeHdnT
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Pycckas napopuas mecHs «Ha rope — 1o xanuma»

berxosen JI. Conarnna

IIyman P. «ITpuser»

HMuademm A. Cxepuo

Iy6epr @. «ODxo»

Tpona jmxkaza. Ionmyngpunie 3apyGeKHbIC MeNOTHH IMH cakcodona u
(poprenunano. Cocr. I ®upruy. CII5, Komnosnrop, 2003:

Baiipax P. «Bas» (Beirach R. «Elm»)

Aur B. «Ilpexpacuas moGoss» (Young V. «Beautiful Loven)

Hernne M. «Bee, 3T0 mpomexoaut co MHo» (Dennis M. «Bverything
Happens To Mey)

150 Amepnkamcknx Ama3oBbIX Tem. Brimyck 1. CoceTaBHTeds n
pegaxtop B.Kucuaen. M., Mysnika, 1994:

Kern J. «Yesterdays»

Ellington D. «C Jam Blues»

Cory G. «I Left My Heart In San Francisco»

Donaldson W. «Yes, Sir, That’s My Baby»

IIpamepsr mporpaMm neperoaHoro sxzamena (3agera)

1 BapranT
Komnanec; 3. Banbkc
Berxopen JI. Conarnna
Ellington D, «C Jam Blues»
baiipax P. «Bas» (Beirach R. «Elm»)

2 papHaHT
[llyman P. «[IpueetTy
Hraadenmr A. Cxepro
Kern J. «Yesterdays»
Aur B. «llIpexpacnag moboBs» (Young V. «Beautiful Loves)

Bropoii knace

Ayoumopneie sanamus 2,5 waca @ nedemno

Koncyremayuu 8 uacoe 8 2ad

3a yucOHBIH ron ywamuiics TODKeH CBITpaTh ABAd 3a4eTa B ICPBOM
IOXYTOAMH, 3aeT U B3K3dMeH BO BTOPOM IIOIYTOMHH.

KoHrponbs 3a nmoCcTaHOBKOH KOpmHyca, rOAOBBL, PYK, MalbICB, aMOyImopa;
PeWUMOM JBIXAHUS U apTUKYIAINEH.

MaXOpHBIC W MHHOpHBIE TIaMMBI, TEPUMH, TPE3BYYHs, ApOEIKAO B
TOHATIBHOCTAX. 10 TpeX 3HAKOR B CpeAHeM TeMIIE.

['aMMBI HCIOMHSIOTCS INTPHXAMH JOeTamc M Jeraro. (3HakoMieHde c
JXA30BBIM LITPHXOM,

3HaKOMCTBO C NPaBANaMH pa3bopa HOTHOID TEeKCTA HEeGONBIIAX IIBEC,
YIpaXXAeuya M0 YTEHHIO HOT ¢ naucTa. QopwmupoRdliHe HABEIKOB HCHOMHCHHS
JACA30BOH MY3BIKH,

15-20 >Tr070B (O HOTaM).

6-8 npec.
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IIpamepHBIi penepTyapHBIR CIIACOR

Yupuasicienus u sm10dut

TaMMBI, 2THONLI, YNp@KHERHS A7 cakcooHa. 1-3 romsl OOYHeHHA
Cocrasmrens u penaxtop M.Illamomnnkora. M., 1988

Pupuyn A. Illxoma urper va cakcodone, U, I. M., 1965

Heanos B. lllkoia akageMuuecKoif Arps! #a cakcodoxe. 4.1, M., 2003

Wparnos B. [llxona axaneMu=Eecko WTpbl HA cakco®ore. U.2. M., Muxaun
Jukons, 2004

Muxaiinos JI. Illkoma urpis na cakcohone. M., 1975

Ipopsuy b. OcHOBEI TeXHHKH HTPHL Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H Paris, 2002

Angpees L. [Tocobre no HagansaoMy ofyuenmio Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcnoBel mka3oBod wrpm Ha cakcoomHe. 12 DKa30BBIX
YIIPaXXHEeHU it

10 pxazosrx Menogrd. Brimyck 1. C116, Kommosurop, 2004

ITvecot

XpectoMatua  aas  cakcoona-aasta. Hawagbmoe  ofiyuenue.
CocraBsarens o peqaktop M.Illanomnakesa. M., 1985:

Haitxoeexuit [1. «Ha bepery»

Iocrakorut J. «Xopowmuii 1eHny

Xagatypsia A. AJaHTHHO

berxopen J1. «Hapongriit Tagemny»

Mycopreku#t M. «Ilccus Mapdhni» us onepsl « XoBaHIHAZD

Fernens IO, Agaxuo

Bpame H. «Iletpymika

Mouapr B.A. «Jlepeneicknii Tageny»

T'eanens IM. «['aBOT ¢ BapHALBIMEY

Hskazosomy caxkcodomncty. VYueGnoe mnocobme, 3 gmace JMIIL
Cocrasurens u pesaxrop M.3gonapes. CII6, Komnosutop, 2009:

Xancow V., Munc M. «llynnas mopoxxa»  (Hudson W, Mills L
«Moonglow»)

I'poce V. «Hesxno» (Gross W. «Tenderly»)

Joxone K. «Cocuuraii» (Jones Q. «Count’cmp»)

Crpedtun Tx., Jimag X. «Maresskie rynocta»  (Strachey JI., Link H.
«These Foolish Things»)

Tépx P. «IIpoBoxas pomoit merymky» (Turk R. «Walking My Baby Back
Home»)

150 AmepukaHcKHY Ka30BHIX TeM. Bemmyexk 1. Cocragureas H
pexakrop B.Kucunes. M., Mysbika, 1994:

Arlen H. «Over the Rainbow»

Strayhorn B.& Ellington D. «Satin Doll»
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TIpumepnl IporpaMM HepeBoanoTo 5K3aMeHa (3adera)

1 BapuanT
Mycoprexmit M. «Ilecas Mapdbi»y 13 onepsr « XoBaHmaHay
I'eppens ID. «I"aro1 ¢ BapuanuaMu»

I'poce V. « Hexno» (Gross W. «Tenderly»)
Hmone K. «Cocuuraiiy (Jones Q. «Count’emy)

2 BapuauT
I'enpens IO, Anaxwo
Monapt B.A. «/lepeBenckrii Tanemy
Xancor V., Munc M. «JIynnag nopoxka» (Hudson W, Mills I «Moonglow»)
Crpedtaur JDk., Jluux X. «Manenbkie 1iynoctay  (Strachey J., Link H. «These
Foolish Things»)

Tperuii kinace

Ayoumopnwie zanamus 2,5 yaca & nedenyo

Koncyavmayuy 8 wacos 6 200

32 yueOHeIf Tom yaammiica NOMKEH CHIPaTh jiBa 3a4eTa B IepBOM
IONYTrOAUH, 329€T ¥ 5K3aMEH BO BTOPOM IIONYTOIH.

MaKOpHBIC ¥ MHHOpHBIE TaMMBI, TEPUMH, TPE3BYUHH, apleiKHO,
AOMMHAHTCENTAKKOPAEL B M@KOPHEIX raMMax ¥ yMEHBIUSHHBIE CENTaKKOP)(sl B
MUHOPHBIX TAMMaX B TOH&NLHOCTAX J0 TPEX 3HAKOR B CPEIHEM TCMITE.

XpoMmarayeckan raMma.

I'aMMBI MCHONESIOTCS WITPAXaMK JETalle H JICTaTo, 2 TAKKe IDKA3OBBIM
MITPHXOM.

Yup@KHEHHA 110 9TEHHIO ¢ MUCTA H TPAHCIOHHPOBAHMIO JETKOI0 HOTHOTO
TeKCTA.

10-25 s1rozmor (o noram). 8-10 msec.

IIpamepHLIH penepryapuslii ciucox

Ynpascrnenus u smionnt

Fammbl, >TIONE!, ympaxresus s cakcodona. 1-3 romsl obyaeHn.
Cocranurens 1 pegakrop M.Ilanomrukosa. M., 1988

[ammer, sTrone1. Cocraputens [LMaminoBekas. M., 2011

Msanos B. llkona axageMuueckoil urpel na caxcodone. 4.2, M., Muxawr
Huxos, 2004

Pusuyn A. Illxona urpsl Ha cakcodone. 4. 1. M., 1965

Muxaidnor JI. Illxona arpet Ha cakcodone. M., 1975

IIpopeuy b, OcHOBET TexHuKy MTPHI HA cakcodore. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

Axppees E. Tlocobue mo HavaueHOMY ofiyuenuio urpe Ha caxcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBEl m¥a3oBOW uWrpel Ha cakcodoHe. 12  IXa30BEIX
YOPaXKHEHAN.

10 mxazorrix menomuit, Beuryck 1. CIT6, Komnosarop, 2004

10 xazoBeIx Menonnii. Bemyck 2. CII6, Komnosurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ilvecnr

XpecroMaTHa s caxkcopona-aneTa.  HagaanHoe obyqeHue.
Cocrarurens u peaaxrop M.Ilanownukosa. M., 1985:

Ipokodses C. «Ilecus He3 ciao»

Haltkoseknit I1. «'pycTHaa mecenka»

berxosen JI. CoHatuna

lxrre JI. 2T1r00

bax 1. C. Apua

Hebrocen K. «ManeHbkuii HETPUTEHOKY

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golcondey

Gluck Ch. «Orphéex: «Scéne des Champs — Elysées»

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienn

Schomann R. «Scénes d’ enfants»: «Ré&verie»

dmxaszosomy cakcodonuery. Yaebmoe wnocoGume. 5 wirace JAMIII.
Cocrapurens u pegakrop M.3sonapes. CII6, Kommoanrop, 2009:

Hoxone K. «Ilporynxka crona» (Jones Q. «Elefant’s Walk»)

Xut k. «Tomsko st manopay (Heath J. «For Minors Only»)

Osane P. «Hwkakoi nyssr» (Evans R, «No Moon At All»)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpaMeps1 IporpamMmsl NePCBOXHOTO 3K3aMeHa (3a1eTa)

1 BapuanT
Hebrocen K. «Maneupkuil HErpuTEHOK
Tartini G. Grave
Raksin D. «Laura»
Ipanc P. «Huxaxott myners (Evans R. «No Moon At All»)

2 BapuaHT
Weber K. «Petite Valse et Tyrolienn»
Schomann R. «Scénes d’ enfants»: «Réverien
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Xur Jix. «Tonbko jura munopay (Heath I. «For Minors Only»)
Roembheld H. «Ruby»

YeTsepThlii knace

Ayoumopuee sonamua 3 waca € nedento

Koueyromayuu 8 wacos e 200

3a yueOHBI ron ywamwiics AOMKEH CHITPATh /B4 3a9eTa B nepBOM
IIOTYTOIUH, 384ET H 9K3aAMEH BO BTOPOM ITONYTOIM M.

MaXXOpHEIE A MMIIODHBIE TaMMEI B TOHANBHOCTSX JI0 4YETBIPEX. 3HAKOB,
AOMHHAHTCENITAKKOP/bl, ~YMCHBINCHHLIE CENTAKKOPABI ¥ HX  oOparmerus.
XpoMara4eckue TAMMBl B TOHAIBHOCTAX (FAMMBI  MCIONHAKTCS IMTPHXAMH
AeTalle U eraro, 1H00 JXKA30BBIM LI TPUXOM ).

3HAKOMCTBO ¢ MCITA3MAMM, TEXHUKON H ClIOCOBAME WX HCIIOTHEHUA.

Peryasphelc 3aHATHS MO YTEHHIO HOT C JUCTA H TPAHCIOHAPOBAHHIO
HETPYIHBIX Nbec. PasyuuBanye JKa30BbIX METOIUUCCKHX (QPas 1T CeKBCHIH,

HayamsAsie naBLIKH UMIIPOBH3AL |HH,

10-15 s110m0B (10 HoTaM).

4 meec 7 1 nponsenenne kpymEOR GopMor.

[IpumepuElii penepryapHbrii coucox

¥upaswrnenun u smrodu

FayMmel, stronet. CoctaBurens [LManmnosekas. M., 2011

Pupayn A. [llkona urper Ha caxcodore. 0. 1. M., 1965

Muxaiinor JI. Ikona urpst na cakcodore. M., 1975

IIpopruy 5. OCHOBEL TexHUKH HIPE Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. Tlocobue mo HaganpHOMy 0OyuyeHHIO HIpe Ha cakcadone. M.,

1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft [, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcioBel mxasoBoii wrpnl Ha caxcodoHe. 12 KA30BBIX
YIIPaKHEHHH

10 mxxasoBex Merommit. Beinycx 1, CII6, Kommozutop, 2004

10 mxazoBrx Menommit. Bemyck 2. CII6, Kommnozurop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G Metodo per Saxophono. Edizioni Curei, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Ieecht

Xpecromatus Jra cakcorona-anbra, 4-5 rogs! o6yuennsa. CocTaBETEND
M.IManoiauxosa, M., 2005:

Pagsen M. Conatusa

I'enjiens [L@. «Apus ¢ BapuanEamu»
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Pozos A. «B nogpaxande Bennu 'ynmeny»

Yyryros IO. «bmoz — mapmmy

XpecroMaTHs 1 cakcopoHa-aabTa. 5-6 rognt o6yacansa, CocTaBHTEND
M.IManownukosa. M., 2005:

Mapruuu Jx. Pomagc

llemerTn /1. Ilpecro

Jpopixax A, «PoManTHIeCKas Thecay

Paxmanvaos C. «Mranpanckad moxskan

Kocema XK. «Onapmme mactosay»

Konuepruplit  pemepryap cakcodommcra. CGopMk mnwec gam
cakcooHa-aabTa. Bemyck 1. Cocraparenr B.Macoenor. M., CoBpeMennas
My3bIKa, 2008:

Dypmanos B. «Oceunsas Menonus»

Axnmos K. « Ter-a-ter». CronTa amd caxcohona-ansra 1 popTemiaHo

Ivecot B IepesioxkeHHH Js cakcopona H hoprenuano A Pasuyna. M.,
Uznarenbexnit nom «Komnozuropy», 2000

Hedrocen K. «Manenpknii mactyx»

Hedrwocen K. «JIyunniii ceem

Pazems M. «Ilheca B popme xabareprin

Pasent. M. «Ilasara cosmei KpacaBume»

Papens M. «Paiffckue mrermsny

XpecromaTas aia cawcodona-aabra. Cocraenrens b.IIpopsau. M.,
1978:

Crpasurckutt U, «IlacTopanty

Ckpabur A. [Ipenrogus op. 39, Ne 3

Cxpsbun A. Mazypka ap. 3, Ne 3

Albeniz 1. Tango op. 165, Na 2

Les Classiques du Saxophone. / Redactcur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» {Gauotte Sentimentale)

Corclli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andantc et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12

Grandos E. «Intermezzo» from «Goyescasy»

Chopin F. «Nocturney. Op. Posth

Hakazopomy caxcodponmery, VyeGHoe mocobme. 4 xnace JIMIIL
Cocraburens u pexaxrop M.3ponapee. CI16, Komnosurop, 2009:

Hemsrc M. «To, uro npomcxomur co muoi» (Dennis M. «Everything
Happens To Me»)

Apuxaitm I'. «Cnankas u gaynecras» (Arnheim G «Sweet And Lovely»)
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Crpedixopn b. «I'p&3a» (Strayhorn B. «Day Dream»)

bonda JI. «Jlackoserii noxaux» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Streety

Brodsky&Cahn «I’ll Never Stop I.oving You»

I pamepsr mporpamMmul NepeBoXHOO IK3aMeHA

1 gaprant
Maprunn k. «PomMamcy
Paxmanwnos C. «MTansgHcKas MoIEKay
Bonda JI. «Jlackosrrit goxmuk» (Bonfa I.. «Gentle Rainy)

Kocma K. «Onasnrme mucton

2 sapHanT

Chopin F. Nocturne. Op. Posth.

Tewerrn . Ipecto

Henmne M. «To, ato nponcxeaut co Muo» (Dennis M. «BEverything Happens To
Mex)

Kaper B. «On Green Dolphin Street»

ITsrruii knace

Ayoumopnuvie 3auamus 3 uaca € Hedeao

Kouncynemayuu 8 vacos 6 zan)

Yuanmuecs MOTYT HIpaTh Ha 3averax /r00ble IPOM3BeIeH A 110 YCMOTPEHHIO
IIPerofaBaTens; KOMHYECTEO 3a4€T0B M CPOKH CHENUANBHO HE ONpedeleHsl,
YuuthiBasg QU3HONOTATECKHe 0COBCHHOCTH H XeNaHHe YYalIeTOCs BO3IMOIKHO
nansHeHIIce obydenre Ha TeHop-Cakco(oHe.

I'maBras 3ana9a nsToro Knacca — NPSIOCTABHTE BEITYCKHYIO [IPOIPaMMY B
M2KCHMalkHO KayeCTBEHHOM Bupme. Ilepen sk3amenom yuanuiics oGbIrpriBacT
BhULYCKHYIO IPOTpaMMy Ha 3a4eTax, KITACCHhIX BEUEPaX M KOHLEPTaX.

MaxopHbie ¥ MUHOpHHE [aMMbl B TOHANBHOCTAX JO MSTH 3HAKOB,
AOMMHAHTCENTAKKOP)bl, YMEHBIIGHHEIE CCNTAKKOpAEI M Wx  obpauienus,
Xpomarndeckue rammbl. VICTIONHATS B HOABHAKHOM TEMIE pa3THYHBIME
TOTPHXAMM.

CucTeMaTHUeCKHe  YUPXKHEHHS 110 YTEHHIO HOT ¢ JHCTA |
TPaHCIIOHHPOBAHHIO JIETKHX HheC. PaiydMBagHe IDKA30BBIX MCIOIHYECKHX (pa3
U1 CCKBCHIMH. Pa3BrTHE H3BLIKOB MMITPOBA3ALHK

15-20 sTronos (o noram),

4 mpecel ¥ | npousBenenHe KPYIIHOM GOPMEL.

Ipamepusiii penepTyapHBIH CMCOK

Yupasicnenua u smwoodnt

Prsuyu A. 150 yupaxsaesnii ana cakcodona. M., 1960

Pusuyn A. 40 sTiogos nns cakcodona. M., 1960

COopHEK H30paHHEIX 3TIOR0E Wis caxkcotpona. CocraBurens E. Aunpees. M.,
1976

Tammel, Tiogel. Cocrasurens I.Mamaosckasn. M., 2011
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Mapkuu K. Jbkazoselii cnosaps. Menorpad. M., 2002

Pupayn A.llIxona urpsl Ha caxkcodone. Y. I. M., 1965

Muxaiinos JI. Illxona urper Ha cakcodone. M., 1975

ITpopeuu b. OcroBr TexuMKK Urpul Ha cakcodoue, M., 1977

Hauanbuoe obyyenue urpe Ha cakcodoHe. Merogwdeckas paspaloTka.
Cocrasutens A. Oceiligyk. M., 1986

HmeMmep K. Metoanueckoe mocobye 1Mo HMOPOBHIANKA IS cakcodoHa U
OPYTAX MY3EIKALHBIX HHCTpyMerToB. M., Muxann Jlukor, 2004

Herrer P. Szaxofoniskola, Liditioc Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billandot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Nichaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modern Jazz Phrascs / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

Ilvecnt

Xpecromarug a8 caxkcodpona-aapra. CocTaBHTeN:R H  PedakTop
M.IIanomankoea. M., 1989

Broccep I «Actypuay» (DanTasna Ha HCIAHCKHE TEMB])

bax M.C. «Cununumana w Amnnmerpo» uz Coxarer Ne 2 s ¢ueHTE H
dopremnnano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio

Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute ct Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, GSchirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990
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Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylachy NeNs 2,3. Polskie Wydawnictwo
Muzyczne, 1974

Kanunaxopma I. «PoManTiueckuit Bamsey. M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau I. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueft J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonbally. Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymorey

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreamg»

Duk V. «Taking a Chance On Lovey

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepersy»

Hanly J.F. «Indianay

Mxazosomy caxcodonmcry. YueGHoe nocobme. 7 Knace AMILL.
CocraBurens n pexaxrop M.3ponapes. CIIG, Kommosutop, 2009:

Yomrep T.- Bpyke I. «Yeproe w neuanskoe» (Waller Th. — Brooks G. «Black
And Bluey)

WMepear k. «Konsibenbnas NTRYBETO 0oTpoBay (Shearing G. «Lullaby Of
Birdland»)

ITpamepn NporpaMM BBIIYCKHOID 3K3aMeHa

1 BapuanT
bax W. C. «Cniunuana u Asrerpo» us Conarsr No 2 i el TH B poprenuano
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 papaanT
broccep I «Acrypuay (Dautasns Ha HCHancKue TEMBI)
Ulupuar D, «KoinibensHas mruasero octposa» (Shearing G «Lullaby Of
Birdland»)
Yomnep T- bpyke I. «Uéproe u menansaoe» (Waller Th, — Brooks G. «Black And
Blue»)

Yuaiuuiics, OpOmOMmKArOIHie ofyueHMe B 6 knacce, CHacT BBIIIYCKHOM
3K3aMEH B 6 Kaacce.

HIceroit knace

Ayoumopnvwie sansmus. 3 vaca ¢ Hedeno

Konecynomayuu 8 wacos & 200
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B mectrom xnacce ofyuarorcs ydJamuecd, KOTOpbIE IeleHANPABICHHO
POTOBS'TCH K HOCTYINEHHIO B IPOQESCCHOHANBHYIO  00pasoBaTenbHyIO
OPraHM3al[io. YYeHHKH LIECTOrO KIacca WIPaloT B yaeOHOM romy zader W
SK3aMeH: B Aekadpe u mac. B nexabpe — xpynuas dopma. Ha BuinyckHoi sx3aMen
(HTOTOBAX ATTCCTALMS) BEIHOCHTCS TIPOTPAMMA ¢ AOIONHKTENEHOH IBeCoit.

MaxopHsle ¥ MHHOPDHBIE 1'aMMBI B TOHATBHOCTAX J0 IDATH 3HAKOB,
AOMWHANTCENITAKKOP/BI, YMEHBUICHHEIE CCOTAaKKOPAEL W WX  ofpalieHus.
VICTIONHATE B MOIBHXHOM TeMIIE PATHIHBIMA NITPUXAMH.

3HAKOMCTBO ¢ FaMMaMH B TOHANLHOCTIX IO CEMH 3HAKOB (B MEAIEHHOM
TEMIIE).

PasBuTHE HaBBIKA YTELH ¢ JIHCTA, YIPAXKHCHHS [0 TPAHCIIOHAPOBAHMIO.

AKTUBHEIE DETYISPHEIC YUPAXHEHAS B CBOGOJHON HMIpOBH3aIMH Ha
3a/IaHHYI0 TEMY.

15-20 »1r0708B.

4 npeckl H | IpousBenenHe KpyItHoi GopMaL

HpumepHbIA penepTyapHbI CHEHCOK

Yupasicnenus u 3mioodst

Pusuyn A. 150 yopaxuacHuit s cakcodona. M., 1960

Pupayr A. 40 s1romoB ang cakcodora. M., 1960

CbopHUK u30paHHEIX 3TI0N0B mist cakcodona. Cocrasutens E. Angpeen, M.,
1976

Ilammel, sTroner. Cocrasurens I.Mannnosckas. M., 2011

Mapxun 1O, /xasosmii cnopaps. Memorpad. M., 2002

Pupayn A. lllxoia urpsi Ha cakcoone. U. I. M., 1965

Mzxaiinos JI. HlIkona urpse Ha cakcodone. M., 1975

ITpopsuy B. OcHOBEI TexHUKH MTPEI Ha caxcodone, M., 1977

HawaneHoc oOydeHme Hrpe Ha cakcodone. Metoguueckas paspaboTka.
Cocraputent A.Ocefityk. M., 1986

WUmemep K. Metoguueckoe nocobue no AMIPOBH3ANMK 11 cakcodoHa u
IPYTHX MY3bIKallbHAIX LUCTpyMeHTOB, Muxamn Jukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W, Rhythmisch — stilistische Studien (ur Saxophone / Klarinette,
Veb Deutscher Verlag fur Musik Leipzig, Heft [, 1968

Gornston . Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalitics. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klosc H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Ity Publishing Company, U.S.A., 1967
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Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A., 1967

50 Modemn Jazz Phrases / Bdited by B.Freeman&Wilber B.Bregman,
Vocco&Conn I'TD, London, 1961

ITpecnt

Xpecromarusa ans cakcofona-ansra. 4-5 roabl o6ygenun. CocTaBATIIb
M.llanomnuxosa. M., 2005:

Mopue I «llecust pna mamery, «lpranka» u3 CrouTsl 41 cakcodona o
opkecTpa «Kaptunnt [Tposamnca»

Muxaiinos JI. Illkona arpot va caxcopone. M., Mysbika, 1975:

Tatims V. Anaxdo

Hebocen K. «Manerpkaii nactyx»

Juct @. Hoxrropa Ne 3

Tomuc A. «MuuRaTIOpaN

Konuepruwiii  penmepryap cakcoponucra, COopHHK umec s
cakcopoHa-ansTa. Beinyek 1. Cocranurens B.Mscoenos. M., CoBpeMceHHas
mMy3uika, 2008:

©OypmanoB B. «Broxunonenuey

Dypmanos B. Ckepuo

Mscocnos B. «Apxaux — 6mos»

Bax M. C. Ckepuo 13 crorts! h-moll

®rrk H. «Bocnomuaanme»

Pupayn A. «J{oHIepTHELA TIOM

Corroyer B./Alain Crepin «Historietten, Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gatean de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel GF. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Ledue, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinei L. «I Sonata» na saksofon I fortcpiano, Polskie Wydawnictwo
Muryczne, 1976

MxaszoBomy cakcodouucry. YaeGwoe mocobme. 8,9 cnaccsr JMIIL
Cocrasarens u pexakrop M.3sonapes. CII6, Komioszutop, 2009:

Sur JL «Ilatagacosoi jpxaiisy (Young L. «Jive At Fiven)

Kaprep b. «Jlerkune nensruy (Carter B. «Easy Money»)

Xepru H. «llponunarensao» (Hefti N. «Cute»)

[Taprep Y. «Mou 3ammuessic Gamvauka» (Parker Ch. «My Little Suede
Shoes»)

Bpondena A. «He cnpanmsait mogemy» (Broadbend A. «Don’t Ask Why»)
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Jerouc Hx. «xanron (Lewis J. «Djangox)
IIpuMeps! nporpaMmnl BLINYCKHOTO 3K3aMEHA
1 Bapuanr
Pupayn A. «KoHUepTenii sTion»
Corroyer B./Alain Crepin «Historiettc», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. cIpowrmaremsron (Iefti N. «Cuten)
Bpontenn A. «He crpamusaii mogemy» (Broadbend A. «Don’t Ask Why»)
2 papuaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Aur JL «llarugacopot jxaite» (Young L. «Jive At Fiven)
JIerouc k. «/Dranro» (Lewis J. «Djangon)

1II. TPEBOBAHHA K YPOBHIO MOAINOTOBKH YUAIIIUXCS

JanHas mporpamMma oTpaxkaeT pasHooOpasue penepryapa, aKaueMHYecKyIo
HampaBIeHHOCTE ydebHoro mpeaMera «CHEUMATBHOCT:, H YTEHHE ¢ JIACTA
(caxcodor)», a TakKe BOIMOMNKHOCT MHIHBHAYAIBHOLO IIOAXONA K KAXIOMY
yaeruKy. Conepixanue NporpaMMBl HATPABICHO Ha 00ecieueHre Xy/l0MKECTHEHHO-
3CTETHYECKOr0 Pa3BUTHA IHYHOCTH H TNPHOOpETERHS €10 XY[OKECTBEHHO-
HCIQUIHUTENBCKEX 3HAERN, YMEHHI K HABEIKOB.

Peanuzayus npacpammel obecheuuanem:

HAMMYIHE Y  y4amerocs HMHTepeca K MY3BIKANBHOMY  HMCKYCCTBY,
CAMOCTOATCABHOMY MY3EIKANBHOMY HCIIOTHHTEILCTBY;

chOpMHPOBaHHLIH  KOMIIEKC MCIOJNHUTENBCKHX 3HaHWl, yMeHHE U
HABBIKOH,  LO3RO/LICIIHE  HCIOJNB30BATE  MHOroo0pasHble  BOIMOXHOCTH
MY3bIKAILILIX  MHCTPYMEHTOB JUIS NOCTHXKEHWs Hanboinee yOendTensioi
WHTEPOPETAHA aBTOPCKOIG TEKCTa, YMEHHS CAMOCTOSTEHbHO LAKAIIMBATH
pemepTyap M3 My3BIKATBHBIX [IPOH3BEJEHHH pasiMuHBIX SIO0X, CTUIICH,
HaIPaBJICHAHN, XXaHPOB H GhopM;

3HAaHHE B COOTBETCTBHM €  NPOTPAMMHBEIME  TpeOOBaHHAMH
ACNONHUTENLCKOTO PEMepTyapa, BKIIOYAIOINEro NIPOH3BeAeHHs 3apy0esxHhix H
OTCUECTBEHHEX KOMIIOSHIOPOB pa3HbIX HCTOPHYECKHX MEPHQIOB, CTHIEH W
JKAaHPOB KIACCHICCKON ¥ MKA30B0M MY3BIKH,

SHAHHC XYTOKECTBSHHO-HCITONHH TE/ILCKUX BO3MOKHOCTEH CakCogoHa,

3HAHAE HPO(ECCHOHANLHON TEPMHUHOIOTHH,

HalK4YMe YMEHHH IO YTEHUIG C JTUCTA U TPAHCTIOHAPOBAHHIO MY3BIKANBHEIX
[POU3BEHCHUH PARALIX HKAHPOB H DOPM;

H4BBIKK 10 BOCIHTAHMIO CIYXOBOIO KOHTPOIA, VMEHHIO VIIPABIATE
IPOLLECCOM HCIIONHEHHS MY3BIKANBHOTO NPOR3BEICHNA,

HABLIKH 1O HCIOJNB30BAHHMIO MY3BIKANBHO-MCIIONEATEIBCKAX —CPEICTB
BLIPASUTCIIBHOCTH, BBIMONHOHHIO  AHATH3A  HCIONHIEMBIX  [IPOU3BENEHHH,
BNALCHAKY Pa3sNu9HbIMH BHIAMH TEXHHKH MCIOTHHUTCIBCTBA, HCIOJIB30BAHHIO
XYIOOKCCTBCHHO ONPABIAHHBIX TEXHHISCKHUX MPHEMOR;
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HalK49¥e TBOPYCCKOM MHHIMATHBEI, CHOPMHPOBALULIX NpPEICTABICHHH ©
METOANKS PasydMBaHHs My3BIKATBHBIX NpPOM3BeAeHMit W IpHeMax paboTel Hag
HCIONHUTEIbCKIMH TPYIHOCTIMIA,

HAIMYHME MY3BIKAITEHOW LBMATH, PAa3BHTOTO IONMHGMOHUYESCKOTO MEIUICHHS,
MEJONMHECKOT0, 1aJ0rapMOHMYECKOT0, TeMOPOBOTO CIyXa;

HATHYME 3TIEMEHTAPHBIX HABBIKOB PETMETHIHONHO-KOHIEPTHOH paloTH B
Ka4eCTBE CONKCTA.

V. ®OPMbBI H METOIbI KOHTPOJIA, CUCTEMA OIIEHOK

1. Ammecmayua: yenu, eudsl, hopma, codepxcanue

OCHOBHBIME BHIAMH KOHTPOJIS YCICBAEMOCTH SBISIOTCH:

e TeKyL[Yl KOHTPONE YCIEBACMOCTH YUALIHXCA,
* NPOMEKYTOUHAA ATTSCTALINA,
* HTOTOBAA ATTeCTAlMA.

Kwxnplii BUI KOHTPONA HMEEST CBOH LEIH, 380849 H, HOpPMEL.

Texymnii xoATpOIb HaNpaBleH HAa NOAJEP:KaHWe y4eOHOH [HCUMIIHEEL
BBIABIICHHE OTHOIWICHUA K NPEIMETY, HA OTBETCTBEHHYIO OPTAHH3AIMAI0 JOMAIIHUX
3aHATHH, HMEET BOCUWTATENbILIE IIENH, MOXET HOCHTH CTHMYIHPYROLIHI
xXapaxrep. TexkylwWH KOHTPOIL OCYIECTBIASTCS PErYISPHO MPEIONaBaTelIeM,
OLCHKH BSICTABIAKYICH B SXyplual ¥ JAHEBHMK yuamerocs. IIpH oNcHUBZHEU
YUUTHIBAETCS

- OTHOLICHHE YUCHHKA K 3aHATUAM, CI'0 CTAPAHHA B IPHISKHOCTE;

- Ka4eCTBO BRIIONTHEHNS IPCIIIOKCHHEIX 33 anal;

- MHALKATABHOCTE U NIPOSBICHHE CAMOCTOATENBHOCTH KaK HA YPOKE, TaK M
BO BpeMs JoMaltHel paboTh;

- TEMITEI PO BHIKEHMA.

Ha ocHOBaHMM pe3yTbTATOB TEKYLIEro KOHTPONA BBEIBOASTCH YEeTBEPHEBIE
OIIEHKH.

Ocobolt dopMod TeKyIero KOHTPOISI SBISETCA KOHTPOILHBIA YpOK,
KOTOPBIN NPOBONHTCS MPEIOJABATENEM, BEAYIIAM IPeiMeT.

ITpomeskyToiHast aTTecTalHs ONpPEIENNET  YCHEIUHOCTh  PAIBATHUA
YUAl(erocs ¥ CTenelb OCBOSHHMd MM y4eOHBIX 3aJa4 Ha ONpPENCICHHOM STalle.
Hambornee pacnpocTpaHeHHBIME QOPMAMY TPOMCKYTOTHOH aTTeCTANHE ABIITIOTCS
KOHTPONGHEIE YDOKH, TIPOBOAVIMEIE C TPUIVIANIEHAEM KOMMCCHU, 3a4eThl,
aKafeMHYecKue KOHIEPTH, TEXHUUECKHE 3dUeThLI, IK3aMeHhl.

Kaxnas dropma nposepku (xpose nepeBoJHOro 3avera (3K3amena) MOxXer
OBITH KaK JU(¢epeHIEPOBAHHOM (¢ OLEHKON), TaK i He AuhhepeHHUPOBAHHOM.

Ilpu onenvBanWy 00A3ATEILHBEIM SABISETCA METOIHYECKOe OGCYKIeHWe,
KOTOpPOE JOIDKHO HOCHTE PEKOMEHIaTellbHbIi, 2HANUTHYECKUH XapaKTep, OTMEeYarh
CTENEHb OCBOGHHMA y4eOHOTO MaTepHana, AKTHBHOCTb, NEPCHEKTUBBI B TEMI
PasBHTUS YUCHHKA.

Vyacrre B KOHKypCax TIPUPaBHUBACTCS K BRICTYIICHHIO Ha aKaTeMUISCKIX
KOHLIEpTaX H 3aueraX. [lepeBomHO# 3adeT (3K3aMeH) ABILACTCS 0043aTeNbHBIM TSI
BCEX.
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[leperoaHo# 3aueT (IK3aMeNn) DPOBOJATCS B KOHIE KAXAOTO YueDHOro roaa,
OTIpCACNACT Ka4eCTBO OCBOCHHA YYeOHOrO MarepHana, YPOBEHb COOTBETCTBHS C
y4¢OHBIMH 3aa9aMH [OOa.

KoHTpoNsHEIE YPOKH W 3@9eThl B paMKaX TPOMEXYTOTHOH aTTecTaunn
IIPOBOJATCA B KOHHIE Y4YeOHHRIX IOAYrofull B CHeT AayJIHTOPHOIC BPEMEHH,
TpeayCMOTPeRHOrO Ha npeaMer « CIeNHaNBHOCT, H YTCHHE ¢ THCTA {(CakcohoH )».
JK3aMeHb! MPOBOLATES 32 NIpeelaMi ayTHTOPHEIX YIeOHRIX 3aHs 1AM, TO ecTh 110
OKOHYaHUM mMpoBeAeHus yueOHbIX 3apsTA B V4eOHOM TOOY, B paMKax
TPOMEXYTOUHOH (3K3aMeHAITHOHHOMH ) aTTeCTaIlHH.,

K »sx3aMeHy [OITYCKAIOTCA Y4al@ecs, NOJHOCTHIO BHINOIHUBIIHES BCE
yqeﬁume 3dMaHMA.

Ilo zaBCpIICHME 3K3aMeHA OOIIYCKAeTCs ero mepecaada, eclid yaamaics
TTONYYHII HEYNOBICTBOPHTEIBHYI? OLEHKY. YCIOBHS Iepec]add W IMOBTOpPHOH
CHAYM IK3aMEeHa OIIPE/IENIEHB] B JOKANLIOM HOPMaTHBHOM akTe 00pazopaTensHOH
opranmzanyuy «llonoXkeHHe O TEKYIIEM KOHTpole 3HAaHMH W OPOMEeXKyTOdHOH
ATTeCTALNH YUaIIHXCS),

Hroroeasi arrecranus (BbLINYCKHOH 3K3aMeH) OIpEIelseT YpPOBEHR H
Kd49eCTBO BIZJCHHA TIOJHBIM KOMIINIEKCOM  MY3BIKAJNIBHBIX, TEXHHUECKHX H
Xy[(KECTBEHHEIX 33724 B PAMKaX IPE/ICTARIIEHHON COMRHOH IPOTPAMMEL.

2. Kpumepuu oyenxu
Tabnuua 4

5 («oTmraHOR) TEXHUYECCKA KAYECTBCHHOE M XYyAOXKECTBCHHO
OCMBICIICHHOS HWCIONHSHHE, OTBEYAIONMEE BCSM
TpeOGOBAHASM Ha JIgHHOM sTane obyueHus

4 {«xopomIon) OIleHKA OTPAXKAET TIpaMOTHOE HCIOIHEHHE, C
HeGONBIIMMH HeOOodeTaMH (KaK B TCXHHYESCKOM
IUIAHE, TAK M B XYA0XKECTBEHHOM )

3 («yIOBIETBOPHTEILHO ) KCIIOITHEHHES C OONBIDAM  KOJMYECTBOM
HeloUeTOB, a HMEHHO: HEJOYYEeHHBI TEXCT,
crabas TEXHHYSCKas HOATOTOBKA,

MANOXYAHKCCTBCHHAN HI'PpA, OTCYTCTBAC CBOGOI[BI
UTPOBOTG alirapara | T.J.

2 («HEeyTOBICTBOPUTENBHO») | KOMIIIESKC HEZIOCTATKOB, ABIAIOINANCA
CIICJICTBUEM OTCYTCTBHs IOMAIIHWX 3aHATHH, a
TaKKe ILIOXOH IIOCEaeMOCTH  ayJHTOPHBIX
3aHATHH

«3aver» (Oe3 ONeHKH) oTpaxaeT JOCTaTOYHbBIA YPOBEHb HOATOTOBKY M
HCIOHEHUA Ha JaHHOM STane o0ydeHHs

Cornacro O'T, manmas cHceTeMa ONEHKH KaueCTBA MCIOMHEHHA ABIACTCH
OCHOBHOMR. B 3aBHCHMOCTH OT CIOMCHMBILMXCS TPAIMT(MH TOTO WITH MHOTG YUeOHOIO
3ABENEHUS U C YUTOM IeNecoo0pa3HOCTH OINEeHKA KadeCTBa MCIOIHEHUS MOXKET
OBITh MOIIOAHEHA CHCTEMOH «t» H «-», UTO JAACT BO3MOKIIOCTE DOllee KOHKPETHO
OTMETHUTH BRICTYIUICHHE yUalierocd.
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Pouabl OLEHOYHBIX CPeACTB NPH3BAHE ODECIIeYHBaTh OLEHKY KadecTBa
NPHODPETEHHLIX BHINYCKHUKAMM 3HAHMH, YMEHWH W HABBIKOB, a TAKXKE CTENEHb
TOTOBHOCTK YUAIMUXCH BRIYCKHOIO KHacca K BOMOXHOMY NPONOIDKCHHIO
IPOMECCHOHATBHOTO 00pa3oBaHu B 00NACTH MYy3BIKATEHOTO HCKYCCTRA.

1Tpu BbIBe@HMU UTOrOBOH (IEPEBOAHOM ) OIEHKH YIHTHBACTCA CASAYIOIIEE:
* OUeHKa rofoBoii paboTel yueHuKa;
® OlIEHK3 Ha aKaJeMHYECKOM KOHIEPTE, 3aMeTe UM SK3aMCHE,
® J[pYrue BLICTYIUIEHUS YUEHUKA B TeUeHre yueQOHoro roaa.
OmeHk# BEICTARJIAIOTCS MO OKOHYAHHH KAKIOH YeTBepTH ¥ NOIYTOmEi
yaeOHOro rosa.

V. METOOIHYECKOE OBECHEYEHHWE OBPAZOBATEJLHOI'O
INPOITECCA
Memoouuecxue pexomendayuu nedazozuveckum pabomHuKam

B pabore ¢ yuanuMcs OpenmofaBareldb IOJDKEH CIENOBATE IPUHIIKIIAM
MOCIEN0BATENBHOCTH, MOCTEIICHHOCTH, NOCTYNHOCTH, HANSAHOCTH B OCBOGHWH
MaTepHaia.

Becr mnpouecc oGydeHMs nomkeH OBITE IIOCTPOGH MO IIPHHIIWITY: OT
OPOCTOrO K CIOKHOMY - H YUUTHIBATE HHIUBHIYAIBHEIE OCOOCHHOCTH YIEHHKA:
ero pU3MYeCKHe JaHHbIe, YPOBEHD PAIBUTHS MY3BIKARHEIX CTIOCOOHOCTEN.

Heobxomumeiv  ycmoBHem ansi  ycueirdoro oOydeuus Ha cakcodole
ABIIAETCS (QOPMHPOBAHHE Y YYCHHKA YK€ HA HaYaNbHOM 3Tale IPaBHIIBHOM
IOCTAHOBKH I'y0, pyK, KOPIUYCE, HCIOIHATCIBCKOTO ABIXAHH.

Pa3euTuro TEXHHNKA B Y3KOM CMEICHE cloBa (DerIoCcTH, YETKOCTH, POBHOCTH
M T.J.) cIocoOCTBYET cHcTeMaThdecKas padoTa Hall yIpaskHEHUAMM, TAMMaM# |
sTiomaMu. lIpE  ocBoeHWH ramM, VyOpaXHEHHWH, ITIONOB H  IPYroro
BCIIOMOTATeNIFHOTO ~ MaTepuana  peKOMeHJyercs TNpPHMEHEHne  PaxTHIHBIX
BAPHAHTOR — UTIPHX0BEIX, AMHAMAYECKUX, PATMUYECKHUX H T. 1.

PaGota Hag Ka4eCTBOM 3BYKa, HHTOHAI[MEH, DHTMUYECCKEM PHCYHKOM,
JMHAMHKON — BOKHCHIIMMM CpCOCTBAMH MY3BIKAIBHON BBIPA3HTEIBHOCTH —
OOMDKHA IOCIEIOBATENLHO TIPOROANTRECS HA IIPOTSKEHHWH BCEX JIeT OOyHeHHS H
OBITE TPEMETOM TIOCTOSHHOIO BHIMAHHH [1Ear01a.

Ilpu pabore Hag Texuuxod HeoOXOAMMO [aBaTh YETKME HHAMBUIYAIbHbIS
3g/1aHU4 U PETVIBIPHO IPOREPATH HX DHIIOTHEHNE.

B yuebro#t paboTe Taioke CIedyeT HCHONB30BaTh LEPEIOIKSHMA
IPOM3BEACHHN, HAMCAHHBIX Mg [PYIHX MHCTPYMEHTOB HWIM MUl TOIOCA.
PexoMeBIyrOTCS NEPCIOKCHES, B KOTOPBIX COXPAHCH 3aMBICCI aBTOPa H NIMPOKO
HCIIONB30BAHEI XapaKTepHbIe 0COOSHHOCTH KIIapHETa.

B pabore man  MYIRTKATEHBEIMA  TIPOW3BENIEHHSMH  HeoOXoIumMo
NPOCIEXABATE CBH3h MEXKAY Xy[NOXKECTBEHHOM U TEXHHUYECKOH CTOpoHaMH
U3y4aeMOorc NPOH3BEeeHNUA.

PeromeHOaytu no Opeanu3ayull CaMOCMORMEIbHON Pabonel YUaujuxcs

1. CaMmocrodTenbHEIE 3@HSTHS  JOMKHBL  OLITh  perylapHBIMH M

CHCTeMATHYECKHMHA.
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2. llepuoanunocTs 3aNATAR: KaXKABIH IeHb.

3. KomuecTso 4acoB CaAMOCTOATENBHBIX 3aHATHE B HEOENIO: OT ABYX IO
YeThIPEX.

ObbeMm caMocTosTenbHOH paboTe! ompeneNseTcs ¢ yYeToM MMHHMAILHEIX
3aTpar Ha LOANCTOBKY ACMAIIHETO 3aJaHud ¢ y4eTOM NapalIeEHOTO OCBOSHHA
OETBMHM NPOTpaMMBl  OCHOBHOIO oOmero obpaszoBanms, a Takke ¢ YYETOM
CJIOKUBIIHXCS TTSIAroruMecKuX TPaIuTHK B yuebiioM 3aBefleHHH H METOIHIECKOM
nes1eco0dpazHOCTH.

4. YueHBK AOIDKeH OBITh (PH3WYCSCKH 3AOPOB. JAHATHS IIPH IIOBBIIEHHON
TEMIIEpaType OUacHbl ANA 3J0POBbS M HELEIecooOpasHBl, TAK KaK pe3ynbTar
3aHATHH BCerna OVAET OTPUIATENBHEIM.

5. VEpuBuIyansuas moMammHsas paboTa MONET MPOXOAMTE B HECKOILKO
IIPHEMOB ¥ IOIDKHA CTPOHTLCA B COOTBETCTBUN C PEKOMEHTUIMAMH OPEIO/IaBATEN
[0 CHENHANLHOCTH. YUEHNK JoJKed YHTH ¢ YPOKa ¢ SCHBIM NIPEACTABICHHEM HAT
yeM eMy paboTaTs JoMa. 3afadl JOMKHEL OBITh KPATKO U CEO ChOPMYNHPOBAHEL B
JHEBHUKE.

CojepxaHucM ZOMaIIHUX 3a0aHkH MOTYT OBITE:

* YIPaXHESHUS NN PA3BHTHS 3BYKA (BLIACPKAHHBIC HOTHI);

» paboTa HaJ Pa3BUTHEM TEXHMKH {TaMMBbI, YIIPAKHEHHS, STEOIBL);

e paboTa Hal XYZOXECTBEHHBIM MATEpMaNoM (TIheChl WIH NPOH3BENCHHE
KpynHuoi hopmisl);

* UTEHHe C TUCTa,

6. Ilepuomudecku ciegyeT IPOBOAHTH  YPOKH, KOHTPOIMPYIOLIHE XOX
ToMamHel paboTe!l YUeHUKA.

7. Ana yCICIHOH peals3anud IporpamMmbl «CIIEIHATBHOCTE B UTEHHE C
ucTa (cakcodor)» YISHHK NTODKeH ObITE obeceded AOCTYIIOM K OHONMHOTETHEIM
GoHmam, a TakKe aymMO- M BUAEOTEKaM, CIOPMADOBAHHLIM IO IPOIPAMMAM
yueOHbIX LPEIMETOR.

VI. COUCKHW PEKOMEHAYVEMONH HOTHOH 0 METO/AYECKOW
JUTEPATYPBI
Cnucox pekomMenoyemon HOMHOU TUMepamypel
Ansbousorn T. Agmxro. Ilepenoxenue nng  amsr-cakcodpona HM.JIebexesa.
My3BIKanpHBIA HETEPHET — KOJUISIDK «7 HOT»
2. Aunpees E. Ilocobue mo HauameHOMy 00yueHHIO Ha cakcodoHe. M.,
Mysgika, 1973
3. FaMmet, 3THORL, YOpaxueHus s caxcodona. 1-3 rogsl obyuenms. Coct.
¥ penaxtop M.IUanoummnkosa, M., Mysnika,1988
4. 'ammel, aTionel, CocTaButens [ .Mamauosckad. M., Annerpo, 2011
5. Mxa3oBoMy caxcooHHCTY. ¥Y4aeOHoe nmocodue. 1- 9 xmaccrr JIMII. Cocr.
A penaxtop M.3sonapes. CI16, Kommozutop, 2009
6. Msaros B. [llkona axanemudeckoil Hrps! Ha cakcoone. U.1. M., 2003
7. BanoB B. 18 xapakTepHEIX IECC B (POPME STICIOB A CAKCOPOHA-COTIO.
M., Muxann Jluxos, 2002
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8. Mpanop B. lllkona akagemumveckoidl HIpel Ha caxcodore. Y. 1. M.,
Muxaun ukos, 2002

9. Hpanor B. Illxona axageMmuccKoH HIpel Ha cakcodone. H. 2. M,
Mmuxann Twxos, 2004

10. Mnbmep XK. Metoaugeckoe mocobie N0 MMIPOBA3AIMH 1A caxcodoHa
U IPYTUX MY3HIKATBHBEIX HHCTPYMEHTOB. M., Muxann Mlwkos, 2004

11. Mapxus FO. xazoswiii cnosaps. M., Menorpad, 2002

12. Menonun  pxasa, Antonorud. Coct. B.Cumorerko. Kuer, Myzmuna
Yxpainaa, 1984

13. Muxaiinos JI. llxona urpsl Ha cakcodone. M., My3zsixa, 1975

14. Mysnika B cTHAE peTpo N8 cakcodoHa ® ¢opremuano. CocT. u
penakrop M.1Hanomuukosa. M., Myssika, 1996

15. Myspika, xoropas mokopuia mwup. llomyndapunie npousBeeHHs I
cakcoona 1 poprenuanc. Coct. u pegaxtop B.Axracos. CI16, Kommosurop, 2009

16. HavanpHoe o0ydeHue uUrpe Ha cakcodoHe. MeTogndeckas paspaboTka.
CoctaBurens A.Oceltuyk. M., Myzsbixa, 1986

17. Huxaye JI. OcHOBBI mKa30BOM wurpbl Ha cakcodoHe. 12 KA30BRIX
ynpaxHeHuH. 10 mxazopeix Menomuit. Bemryck 1. CI16, KoMnozurop, 2004

18. Huxaye JI. OcHOBBEI mKa3oBoi Hrpel Ha cakcohode. 12 JOKA30BBX
ynpaxsaennh. 1 mrazoserx menoaunit. Breuyck 2. CLI6, Komnozutop, 2004

19, Ilpopsu4 B. OcHoBEI TEXHUKHT HIPH Ha cakcotdone. M., Myseixa, 1977

20. Ilsecel B mepenoxeHud WL cakcothond u Goprenmnano A.Pupayaa. M.,
KommosuTtop, 2000

21. Pusuyr A. lllkona urpsl Ha cakcodone. U. 1., TI. M., Myasika, 1965-
1968

22. PuBuyH A. 150 ympaxnenuni mis cakcotdhona. M., Myaras, 1960

23. Pusuyn A. 40 amionoB ans cakcodona. M., Myaruz, 1960

24, Poszanos C, llxona urpe! na knapsete. Yactu 1, 2. M., My3sixa, 2010

25. Cboprux meec And xinapHeTa B Qopremrano. Coct. b.Bepezonckuii n
I'Kymucox. M., My3bixa, 1980

26. COopumk W30paHHEIX STIoNoB Jna  caxcodona., CocTaBRMTENH

E.Aujipeen. M., Mysnixa, 1976

27. Tpona pmxasa. IlomynapHbele 3apy0exHbple MENOAHHA ONA CAkco(oHA H
tdoprennano. Coct. I.@uptiu. CII6, KoMnosutop, 2003

28. Xpectomarusg s knapHera. Coctaguteny M.Mosrosernxo n A lllrtapk.
Y.1. M., Myzgixa, 2004

29. Xpecromatus ans caxcodoHa-ansta. Hagannroe obydenme. CoCcT. H
penaxrop M.ITTanonmmkosa, M., My3sika, 1985

30. Xpecromarus ans  cakcogpona-ansra. Coct. M.Illanownuxosa. M.,
Mys3bixa, 1989

31. XpecTomatus Jyis  cakcodona-amera. 4-5 rogsl obyuewus. Cocr
M.lanomsrkora. M., My3sika, 2005

32. Xpecromarda IS cakcogoHa-ansTa. 5-6 roawl obyuenms. Cocr.
M.Ianomrukosa. M., Mysbika, 2005
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33. Xpecromaras ang cakcodona-ansta. Coct. BITpoperu. M., Myzeika,
1978

34, Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35, Beltran D, Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacances». Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonettay for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45. Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft I ,1968

49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51, Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de (. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Voceo & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite [atine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.
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59. Niehaus I.. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonball». Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Itd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2.3, Polskie
Wydawnictwo Muzyczne, 1974

66. Vinci L. «l Sonata» na saksofon I fortcpiano, Polskie Wydawnictwo
Muzyczne, 1976

Chucox peromenoyemoi MemoOuueckold AHmMepanypo

1. Msaros B. O6 mCIOMB30BSHHN PAHOHANEHOH ANILIMKATYPEL IIPH HIPe Ha
cakcothone // B nomomp BoeHHOMY mupwwepy. Boir. 22. M., Boeuro-mapwxepekuit
(haxyerer npa MocKoBCKoR KoHcepBaTopnu, 1983

2. Msanos B. IlpuMcHeHVE CeUMAIbHBIX ABIXATCILHBIX YIPRKHEH WM npu
00yueHMH H Hrpe Ha JYXOBEIX MYy3LIKATRHBIX HHCTpyMeHTax / B moMomp
BOCHHOMY gupuxepy. Beun, 29. M., BoerHo-mupmxepcku#t (haxymsTeT Impu
MockoBckoit koHCepBaropuu, 1992

3. Misicoenos B. CoBpemennsiec npHeMsl Hrpsl Ha caxcodoHre // B momorms
BOEHHOMY J\dupiokepy. Boin. 29. Boearo-mupuxepcxuit paxymrer mpa MockoBckoit
KOHCEpBaropud, 1992

4. Oceftuyx A. Hagambnoe obyuesne mrpe Ha cakcodome. M., Ieutp.
Hay49HO — MCTOA. KabuHeT 1o y4yel. 3apel. KYILTYPH! ¥ HCKyccTBa, 1986

5. Oceiiuyk A. PaloTa Bag NpPOMIBCAECHASIME [3KA30B0# KIACCHKH B
CHCOHANBHOM Kilacce cakcoPora. M., HeHTp. HayaHo — meroa. kabuHeT 1m0 yueb.
3aBejl. KyJIbTYPhl U MCKYCCTBa, 1987

6. lllanomenxoBa M. K mpobieme cranoBleHHS OTEUeCTBCHHOM [IKOJIBI
urpel  Ha cakcoQoHe /  AxTyannLubnle BOIPOCHl TGOPHM H  TIPAKTHKH
HCIOONMHEUTENBCTBA Ha IyXOBHIX MHCTpyMeHTaX. Bem. 80. M., Toc. Mys.-nen.
HHCTUTYT UM. ['Hecunbix, 1985

7. llanomnukosa M., Tlocramoska amGyumopa cakcodommera  //
Cobpemennoe HCIONHMTSNBCTBO Ha AYXOBbIX H VIAPHEIX MHCTPYMCHTAX. BHII.
103, M., T'oc. My3.-nen. MHCTATYT M. I'HecuHbx, 1990

8. Banop B. OCHOBH HHIMBYUAyanbHOH TeXHEKH cakcodoHHcTa. M.,
My3bixa, 1993

9. Hiiemep K. Metormueckoe nocobue o0 HIMOPOBH3ALNE JJA CakcohoHa i
IPYTHX MY3BIKAIBHEIX WHCTpyMeRToB. Muxanun Jlaxos. M., 2004

10. Liebman D. Developing A Personal Saxophone Sound. Dom
Publications, Inc. U.S.A.,1989
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