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OO0pa3oBaTeIBLHOTO YUPEKICHUS «JleTckas 1KoIa UCKYCCTB
[Tpotokon Nel [Tepmckoro oxpyra»

Ot «29» aBrycra 2023 r. A. H. Komreena

COCTABIJIEHA Ha ocHoBaHuu ®eepanbHbIX FOCYIapCTBEHHBIX TPEOOBaHUN K
JOTIOJTHUTENBHOMU TTpeanpodeccuoHaIbHOM 0011e00pa3oBaTeIbHON TporpaMmme B
00J1aCTH MY3bIKAJIbHOTO UCKYCCTBA «JlyXOBbIE U ylapHble HHCTPYMEHTBI»
(Y1BepxxaenHas nmpukazoM MunuctepcTBa KyinbTypbl Poccuiickoit denepariiu ot
12 mapta 2012 1. Nel165)



CrpykTypa nporpaMmsl y4e0HOI0 mpeaMeTa

l. IMosicHuTeILHAA 3aIIUCKA

- Xapaxmepucmuxa yuyebHo2o npeomema, e2o Mecmo u poib 8 00paz08amenbHoM
npoyecce;

- Cpok peanuzayuu y4ebH020 npeomema,

- Obvem yuebHo2o spemen, NPeoyCMOMPEHHBIL YUEOHbIM NIAHOM 00PA308AMENbHO

opeaHu3ayUY HA Peanu3ayuio Y4ebHo2o npeomema,

- Dopma nposedenus yueOHbIX AyOUMOPHBIX 3AHAMULL,

- [{env u 3a0auu yuebno2o npeomema,

- ObocHosanue cmpykmypbl NPOSPAMMbL Y4eOH020 npeomemd;

- Memoowt 0b6yuenus,

- Onucanue mamepuairbHO-MexXHUYeCKux YCi108ull peanusayuu yebHo2o npeomema;

Il. Conepxanue yueOHOIro nmpeaMmera
- [0006ble mpebosarus no Kiaccam,

I11. TpeGoBaHusi K ypOBHIO NOATOTOBKH y4alIUXCH

IV. ®opmbl 1 MeTOABI KOHTPOJISI, CHCTEMA OLIEHOK

- Ammecmayusi: yenu, 6uosl, opma, cooepiicanue;
- Kpumepuu oyenxu;

V.  Metoauyeckoe odecrevyeHne yaedOHOro npoiecca

- Memoouueckue pexomeHoayuu nedazocuyeckum pabomHuKam,
- Pexomenoayuu no opeanuzayuu CamoCcmosmenbHou pabomol yuaujuxcs,

V1. Chnucku pekoMeHxyeMOil HOTHOH W MeTOUYeCKOM JIUTePaTypPhl

- Cnucok pexomeHOyemol HOMHOU TUMepanmypbl,
- Cnucok pexomeHOyemMou MemoouyecKol Tumepamypol



I. MOACHHUTEJIBHAA 3AIINCKA

1. Xapakxmepucmuka yuedH020 npeomema, e20 MeCmoO U pOlb 6
oOpazoeamenvHoM npoyecce

[Iporpamma yuebHOro npeamera «CrenuaibHOCTh U YTEHHE C JIUCTa» I10
BUJly MHCTpyMEHTa «cakcodoH», nanee - «CnenuaibHOCTh M YTEHHE C JIUCTa
(cakcodoH)», paszpaboTana Ha OCHOBe (henepanbHBIX TOCYAapCTBEHHBIX
TpeOOBaHUI K MUHUMYMY COJEp>KaHUS, CTPYKType€ M YCIOBUSM pealu3aluu
JIOTIOJIHUTENBHON MpeAnpodecCHOHANBFHOM 0011e00pa3oBaTeIbHON IPOrpaMMBbl B
001acTi My3bIKaJIbHOTO UCKYCCTBA «JlyXOBbIE U ylnapHbIE HHCTPYMEHTBI» U CPOKY
00y4eHHUsI 110 3TOH mporpamme.

YueOubrii npeamer «CrenuaibHOCTh M YTEHHE C JiMcTa (cakcogoH)»
HaIpaBJICH Ha:

BBISIBJICHHE OJTAPCHHBIX JIETEH B 001aCTH MY3BIKAJIbHOTO MCTIOIHUTEIHCTBA B
paHHEM JETCKOM BO3pacTe, MpUOOpeTeHrne U (POpMHUPOBAHUE y JETEH KOMILIEKCa
3HaHWM, YMEHUW W HABBIKOB WIPhl HA CAKCO(OHE, IMO3BOJSIONIUX HCIOIHATH
MY3bIKaJbHBIC TIPOU3BEACHHUS B COOTBETCTBUU CO CTHJICBBIMH TPAJHUIHMSIMH U
HEO0OXOIUMBIM YPOBHEM MY3bIKaJIbHOM TPaMOTHOCTH;

BOCIIUTAaHUE Yy  JIETeH  KYIBTypbl  COJBHOTO M  aHCaMOJIeBOTO
UCTIOJTHUTENLCTBA,

npuoOpeTeHNe IEThbMU OIbITa TBOPYECKOU e TENIbHOCTH;

OBIIQJICHUE JETbMH JYXOBHBIMA M KYJIBTYPHBIMH IICHHOCTSIMH HapoOaOB
MUpa;

NOJTrOTOBKY OJapeHHBIX JeTel K TMOCTYIUICHHIO B 00pa3oBaTelbHBIC
OpraHM3aliy, PEeAM3YIONINe OCHOBHBIC MpodeccruoHaNbHbIE 00pa30BaTeNIbHbIC
MPOTPaMMBbI B 00JIACTH MY3bIKaJILHOTO UCKYCCTBA.

[Tporpamma yueOHOrOo mpenmera «CHenUamTbHOCTHP M UYTEHHE C JIUCTA
(cakcooH)» pazpaboTaHa C y4eTOM:

COXpaHEHHUs €IWHCTBA O00pa30BaTEILHOTO MpOCTpaHcTBa Poccuiickoit

®denepanuu B chepe KyabTyphbl U UCKYCCTBA.



[Iporpamma paccumTaHa Ha BBIPAOOTKY y YYAIIMXCS HABBIKOB TBOPYECKOU
JEATEIIbHOCTH, YMEHHUSI IUJIAaHUPOBaTh CBOIO JIOMAIIHIOK paboOTy, HaBBIKOB
OCYIIECTBIICHUSI CAMOCTOSITEIbBHOTO KOHTPOJIA 32 CBOEH y4eOHOU AEsTENbHOCTHIO,
YMEHHUS JaBaTh OOBEKTUBHYIO OIIEHKY CBOEMY Tpydy, (hOPMHpPOBaHUS HABBIKOB
B3aMMOJICHCTBHUSI C MPEINOIaBATEIIEM.

BrisiBieHue omapeHHOCTH y peOeHka B Tpoliecce OOy4YeHHUs IO3BOJISET
[EJICHANIPABIEHHO Pa3BUTh €ro MpodeccHoHalIbHbIE U JIMYHOCTHBIE KauecTBa,
HE0OXOIUMBbIE IS MPOJIOJKEHUS MTpodeccuoHanbHOro ooydenus. B To xe Bpems
nporpaMma paccuMTaHa M Ha TeX AETEH, KOTOpble HE CTaBAT Mepel coOoil Lenu
cTaTh NPOPeCCUOHATBHBIMU MY3bIKAHTAMU.

2. Cpok peanuszauuu yueonozo npeomema «CneuyuanbHOCHb U YMeHUeE ¢
aucma (cakcoghon)» 1 1erei, NOCTyNUBUINX B 00pa30BaTeNIbHYIO0 OpTraHU3ALNIO
B [IEPBBII KJIaCC B BO3PACTE:

— ¢ wecmu Jlem wecmu mecsayes 00 0egamu iem, cocmaeisem 8§ iem.

— ¢ decsimu 00 0geHaoyamu iem, cocmaeisem 5 iem.

Jlist nmered, HE 3aKOHYMBIIMX OCBOEHHE OOpa30BaTEIBHOW MPOTPaMMBI
OCHOBHOTO 00IIero oOpa3oBaHUsS WM CpPeIHEro oOIero ooOpa3oBaHUus U
IUTAHUPYIONTUX TOCTYIIJIEHHE B 00pa3oBaTebHBIE OpPraHU3AINH, PEATU3YIOININE
OCHOBHBIE TpodeccuoHaNbHble 00pa3oBaTeIbHbIE MPOTPaMMBI B 00JacTH
MY3bIKQJIBHOTO UCKYCCTBA, CPOK OCBOCHUSI MOXKET ObITh YBEJIUYEH Ha OJIMH TO/I.

3. Oovem yuebHO20 6pemeHU, NPEOYCMOMPEHHBLI YYEOHLIM NIAAHOM
o0pazoeamenvHoil  OpeanHu3aUUU HA peanusayulo  yuebHo20 npeomema

«CneyuanbHocmo u umenue ¢ aucma (Cakcopom)»:

Tabnuuya 1
Cpox ooyuenust — 8 (9) jer

Conep:xanue 1 xaacc 2-8 kiacchbl 9 kinacc




MaxkcumalsipHast yueOHas 1316 2145

Harpyska B yacax

KoanuecTBo 4acoB Ha 559 82,5

AYAUTOPHDBIC 3aHATHA

OO0111ee KOJIMYECTBO YacoOB Ha 641,5

ayIMTOPHBIC 3aHSITUA

OO0111ee KOJIMYECTBO YacoOB Ha 757 132
BHeAyIMTOPHbIE

(CaMOCTOSITGJII)HBIG) 3aHATHUA

Tabauua la
Cpoxk o0yuenus 5 (6) jger

Conep:xanue 1 xaacc 2-5 Kjaacehbl 6 kiacc
MaxkcumasipHast yueOHas 924 2145
Harpyska B yacax
KonnuectBo yacoB Ha 363 82,5
ayIUTOPHbBIE 3aHATHS
OO01iee KOJIMYECTBO YacoB Ha 4455
ayTUTOPHBIC 3aHATUS
OO011Iee KOJIMYECTBO YacoOB Ha 561 132
BHeAyIMTOPHbIE
(camocTOATENbHBIE) 3aHATUS

4. @opma nposedenusn yueOHbIX AYOUMOPHBIX 3AHAMUN: VHIUBUIYaIbHAs,

peKoMeH1yemasi IpoAOHKUTENbHOCTh YPOKa - 45 MUHYT.




NunuBumyanbHast popMa 3aHATHH TTO3BOJISIET MPETIOIABATENIO JTyUIlle Y3HATh
YUYCHUKA, €ro MYy3bIKaJdbHbIE BO3MOXXHOCTH, CIHOCOOHOCTH, 3MOIIMOHAIBHO-
TICUXOJIOTHYECKHUE OCOOEHHOCTH.

5. Ilenv u 3aoauu yuedonozo npeomema «CneyuanibHocmsv u UmeHue ¢
aucma (cakcoghon)

Hean:

pa3BUTHE MY3BIKAIHLHO-TBOPUYECKUX CIIOCOOHOCTEW YyYallluXCs Ha OCHOBE
NPUOOPETEHHBIX MU 3HAHUHN, YMEHUN U HABBIKOB, MO3BOJISIONIUX BOCIPUHUMATb,
OCBaMBaTh U UCIOJIHAThH HA CaKCOOHE MPOU3BEICHUS PA3TUYHBIX )KaHPOB U PopM
B COOTBETCTBUU C MPOTrPaMMHBIMHU TPEOOBAHUSIMHU, a TAKXKE BBISBICHUE HanOosiee
OJTAPEHHBIX JIETe B O0JIACTU MY3BIKAJILHOTO HCIIOJIHUTENHCTBA Ha cakcodoHe u
MOJATOTOBKHU UX K JaJbHEHIIEMy MOCTYIUICHUIO B 00pa30BaTeIbHbIE OpraHU3allNH,
peanu3yronme OCHOBHBIE oOpazoBaTesibHbIC IpOrpaMMbl CPEIHETO
npodeccuoHaIbHOTO 00pa30BaHUs B 00JIACTU MY3bIKaJIbHOTO UCKYCCTBA.

3apaum:

- pa3BUTHE YCTOMYMBOTO MHTEPECA K MY3bIKAJIBHOMY HCKYCCTBY, OBJIAICHUE
3HAHUSMH XapPAKTEPHBIX OCOOCHHOCTEW M CTWJIMCTHYECKUX HampaBiICHUN >KaHpa
ACTPaJHON U JIKAa30BOM MY3BIKHW B  COOTBETCTBUM C  IPOrPAMMHBIMU
TpeOOBaHUSIMU;

- pa3BUTHE MY3BIKAJbHBIX CIIOCOOHOCTEH: clyXa, MamMsTH, pUTMa, 4yBCTBa
CBUHTA, SMOIMOHAIBHON C(HEephbl, My3bIKAIbHOCTH U apTUCTU3MA,

- OCBOEHHE MY3bIKaJIbHON IPaMOThl, 3HAHUE MY3bIKaJIbHOW TEPMUHOJIOTUH, B
TOM 4HCJE, CHelUPUYECKON Ka30BOM, KaK HEOOXOAMMOTO CpencTBa JJis
MY3bIKaJIbHOTO UCTIOJTHUTEIHCTBA HA CAKCO(OHE;

- HaBBIKOB MOAOOpa MO CIIyXY, UMIIPOBH3AIMM M COYMHEHHUS B TMPOCTHIX
¢dbopmMax, MEPBUYHBIX HABBIKOB B 00JACTH TEOPETUYECKOTO aHATN3a MCIIOTHSIEMBIX
MIPOU3BEINCHNM;

- OCBOCHME WMIIPOBU3AIMOHHBIX TEXHOJOTMH W  MOPUHIUIIOB HUX

OpraHu3aluu;



- OBJAJEHWE OCHOBHBIMH HWCIIOJTHUTEIbCKUMU HaBBIKAMH WTPHI Ha
cakco(oHE, TO3BOJITIOIIMMH TPAMOTHO HCTIOJIHATh MY3BIKAJbHBIE TPOU3BEACHUS
COJIO U B aHCcaMOJIe;

- pa3BUTHE UCIOJHUTEIHCKON TEXHUKH C MCIOJIB30BAHUEM CTCTIM(PUICCKIX
JKQ30BBIX ~ IIPUEMOB  KaK  HEOOXOJMMOIO  CpeACcTBa ISl  pealln3alluu
XyJI0)KECTBEHHOTO 3aMbIC/la KOMITIO3UTOpPA, YMEHHE CO3/1aBaTh XyI0’KECTBEHHBIN
o0Opa3 MpH UCTIOTHEHUN MY3bIKAJIFHOTO MPON3BEICHNS;

- o0yueHHe HaBbIKaM CaMOCTOSITEILHOTO pa3yuyMBaHUS MY3bIKaJIbHBIX
MPOU3BEIICHUN PA3JIMYHBIX >KAHPOB KJIACCHUYECKOM, JCTPAJHOW U JKA30BOU
MY3bIKH, YTCHUS C JJUCTA HETPYAHOTO TEKCTA;

- TIPUOOPETEHUE JIETbMHU OIbITa TBOPYECKOW AESATEIBHOCTH M ITYOJUYHBIX
BBICTYIUICHU;

- (¢dopmupoBaHue Yy Haubojee OMAPCHHBIX BBIMYCKHUKOB OCO3HAHHOM
MOTHBAIIMH K ITPOJIOJDKEHHIO MPOGECCHOHATBHOTO O0yUCHHUS.

6. Qobocnoseanue cmpyKmypsl Rnpozpammevl y4eOH020  npeomema
«CneyuanvHocmo u ymenue c aucma (cakcogon)

O6ocHOBaHMEM CTPYKTYphl nporpammsbl sBisitorcas PI'T, orpaxaroiue Bce
aCIIeKThI Pa0OTHI MIPEMOIABATEIISI C YYSHUKOM.

IIporpamMmma conep>XUT CIEAYIOIIME Pa3ACibl:

® CBEJCHUS O 3arparax YydeOHOro BpPEMEHM, NPEAyCMOTPEHHOIO Ha
OCBOCHHE YUEOHOTO MPEIMETa;

® pacmnpeeseHue yueOHOro Marepyaa o rojam 00y4eHus;

® OlnucaHue AUAAKTUUECKUX €AUHUIl yIeOHOTro MpeaMeTa;

e TpeOOBaHUS K YPOBHIO MOATOTOBKH YYaIUXCS;

e (GopMbI U METO/IBI KOHTPOJISL, CUCTEMA OIICHOK;

® MeTonUuYecKoe o0ecredeHue yueOHoro mporecca.

B cooTBeTcTBMM C JaHHBIMU HAMPABICHUSMH CTPOUTCS OCHOBHOM pasiell
nporpamMmbl «CojiepkaHue yaeOHOTro mpeaMeTay.

7. Memoowl 00yuenusn



JInss HOCTHXKEHUs IIOCTABICHHOM MLENWM W pealu3aluyd 3a7ad IpeaMeTa
HCIIOIB3YIOTCS CJIEIYIOIINE METOIbI OOYUCHHUS:

- CJIOBECHBIH (pacckas, Oecena, 0ObsICHEHHE);

- HAIJISTHBIN (IEMOHCTpaIysl, HaOJIIoACHHE);

- IPAKTUYCCKHUI (BOCIIPOU3BOIAIINE U TBOPUCCKUC YIIPAKHCHU).

8. Onucanue mamepuanbHo-mexHUYECKUX YCA0GUIL Pealu3auuu y4eoHo2o
npeomema

MarepuanbHo-TeXHUYECKass 0a3a 00pa3oBaTEeNbHON OpraHu3aliy JOJHKHA
COOTBETCTBOBAaTh CAHUTAPHBIM M MPOTHUBOIMOXKAPHBIM HOPMaM, HOPMaM OXpaHbI
Tpyaa.

VYyebHple  ayguTOpUU ISl 3aHATUH 1O  y4eOHOMY  MpEAMETY
«CrennanbHOCTh U YTEHUE C JMcTa (Cakco(oH)» JOKHBI MMETh IUIONIAb HE
MeHee 9 KB.M M 3BYKOM3OJSIHIO. B 00pa3oBarenbHOM OpraHU3alMu CO3a0TCs
YCIOBUSI Il COJEP)KaHMs, CBOEBPEMEHHOTO OOCIY)KMBaHUSI U PEMOHTa

MY3LIKaJIbHBIX HHCTPYMCHTOB.

Il. COOEP’KAHUE YYEBHOI'O IPEIMETA

1. Ceeoenuna o 3ampamax yuedOHO20 6pemeHu, TPEAYCMOTPEHHOTO Ha
ocBoeHHE yueOHoro mpenmera «CrennanbHOCTh U YTeHHE C JucTa (cakcodoH)y,
Ha MaKCHUMaJbHYIO, CaMOCTOSTEIbHYIO HAarpy3Ky YYalluXcsi U ayJuTOpPHbIC

3aHATHUA:

Taonuua 2
Cpox obyuenust — 8 (9) net

Pacnipenenenne mo rogam o0ydeHus




Kitacc 1 2 3 4 5 6 7 8 9

[TponomKUTENEHOCTD 32 33 33 33 33 33 33 33 33

YUeOHBIX 3aHSATHIA

(B HE™.)

KomuuectBo  4acoB  Ha 2 2 2 2 2 2 2,5 2,5 2,5

AYAUTOPHBIC 3aHATUA B

HEJIEITI0

O01Iee KOIU4eCTBO 559 82,5
4acOB Ha  ayIUTOPHBIC 6415

3aHATUS

KomuuectBo  4acoB  Ha 2 2 2 3 3 3 4 4 4
BHeayIUTOPHBIE 3aHATHS B

HENEII0

O011ee KOITMYeCTBO 64 66 66 99 99 99 | 132 | 132 | 132
YacoB Ha BHEAyJIUTOPHBIC
(caMOCTOsITEIBHBIC)

3aHATHA 110 IrogaM

OO0r11ee KOTMYECTBO 757 132
YacoB Ha BHEAyJIUTOPHBIC 839

(caMOCTOSTENbHBIC)

3aHATUA

MaxkcumaiabHoe 4 4 4 5 5 5 6,5 6,5 6,5

KOJINYECTBO 4YacOB 3aHATHH

B HCIOCIIIO

Oommee MakcuManpHOoe | 128 | 132 | 132 | 165 | 165 | 165 | 2145 | 2145 | 21455

KOJINYECTBO qacoB 1o

rogam
Oobmiee MaKCUMAaJIbHOE 1316 2145
KOJIMYECTBO YaCOB HA BECH

1530,5

nepuoj 00yueHus

Taonuya 3
Cpox obyuenust — 5 (6) et
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Pacnpenenenue no rogam oOy4deHus

Kiacc 1 2 3 4 5 6

[TponomKUTeNFHOCTh YU€OHBIX 3aHATHH | 33 33 33 33 33 33

(B HezemsIX)

KomnuectBo 4YacoB Ha ayIuTOpHBIC 2 2 2 2,5 2,5 2,5

3aHATHUS B HECACIIIO

OO011€e€e KOIHYECTBO 363 82,5
9YacoB Ha ayJIUTOPHBIC 3aHATHS
4455

KonuuecTtBo yacoB Ha BHEAyIUTOPHbBIC 3 3 3 4 4 4
(camocTosTeIbHBIC) 3aHATHS B HEJICITIO
OO0111e€ KOITUYECTBO 561 132
4acoB Ha BHEAYTUTOPHBIC

693
(camocTosATeIbHbIE) 3aHATHUS
MaxkcuMalibHOE KOJIMYECTBO 4YacOB Ha 5 5 5 6,5 6,5 6,5

3aHATHA B HEACIIHO

OO0mree MakcuMalabHOE  KoiaudecTBo | 165 165 165 2145 | 2145 2145

HaCoB 110 rogamM

OOmiee MakcHMaJbHOE  KOJIHYECTBO 924 2145

JacCOB Ha BECh IICPUOT 06y‘IeHI/I$I

1138,5

VY4eOHblli MaTepuan pachnpefensercs Mo roaaM oOO0ydeHus - KiaccaM.
Kaxnpiii kjacc uMeEeT CBOM AWAAKTHYECKHE 3a7ayd U 00bEeM BpPEMEHH,
HEOOXOIUMBIHN 111 OCBOCHHS YIeOHOTO MaTepHalia.

Buowt eneayoumopmoii pabomol:

- camocmosimenvHble 3aHAMUSL N0 NOO20MOBKE UCNOJIHUMENLCKOU NPOSPAMMbL,

- N0020MOBKA K KOHMPOIbHbIM YPOKAM, 3a4emam U IK3AMeHaAM,

- N0020MOBKA K KOHYEPMHBIM, KOHKYPCHbIM 8bICHYNIIEHUSM,

- nocewenue yupexcoeHuil Kyibmypul (QuiapmoHuli, meampos, KOHYEePMHbIX

34108, My3ees);
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- yuacmue y4awjuxcsi 6 MBOPYECKUX MepOnpusmusx (KOHKYpCol, ecmusanu,
macmep-Kaaccol) u KV/IbIYPHO-NPOCEEMUMENbCKOlL oesamenbHOCmu
006pa3068amenbHOU OpeaHu3ayul u op.

['pacduk 3a4eTOB M IK3aMEHOB:

Taonuua 4

| monmyronue Il monyronue

Texuudeckwuii 3a4eT (OKTIOPH) AkazeMuuyecKuii 3a4et (MapT)
VYyamuiicss JOMKEH UCHIOJHUTh TaMMY U | YUalllMidcsl JOJDKEH UCIIOJHUTH  JIBa

OTIO/. Pa3sHOXAapaKTCPHLBIX IIPOU3BCACHMA.

AxkazeMuueckuii 3auet (aexadpp) [lepeBoaHOI 2K3ameH (Mait)
Yyamuiics JIO/DKEH WUCIOJIHUTL [Ba | YUaluMicsd JOJDKEH HCIIOJIHHUTL JBa

Pa3HOXAaPAKTCPHLIX IIPOU3BCACHUA]. Pa3HOXAapaKTCPHLBIX IIPOU3BCACHUA

B mnepBom kiacce B OKTAOpe ydamiuiics HE CJaeT TEXHUYECKHM 3ayeT, a
MOKA3bIBAET OCBOCHHBIC HABBIKA WIPbl HA WHCTPYMEHTE B BHUAE HCIOJHEHUSA
MPOCThIX MbEC WM YIPaXHEHWH. B BBIMYCKHBIX Kiaccax 3adeT B Jekadpe
MPOXOIUT B BUE MPOCITYIIMBAHUA. YUalUNCs JTODKEH B JIekaOpe Mmoka3aTh 4acTh

BBIITYCKHOM IIPOTrPaMMBI.

T'oooevie mpedosanusa no kraccam

Cpoxk o0y4enus — 9 jiet

IlepBrIii Ki1ace
Ayoumopnsie 3anamus 2 yaca 8 Heoenro
Koncynemayuu 6 uacog 6 200

B mocnennee pgecsaTwiieTMe cpeau TpernojaBaTeniel kiacca cakcodoHa
MOJy4YWJT PACIpPOCTPAHEHHWE W OMPEICICHHOE TMPU3HAHUE TMPAKTHUYCCKUN OTIBIT
UCTIONB30BaHUS CcakcoOHA-COMpPaHO Ha HaYaldbHOM JTarme oOydeHus. ITo

OOBSICHSICTCS HE TOJIBKO HCO6XO,Z[I/IMOCTBIO yucTa (1)H31/I‘ICCKOFO Pa3BUTHUA pe6eHKa,
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HO ¥ OCOOBIMM Ka4eCTBaMM JTaHHOTO WHCTPYMEHTA, €r0 HEOOBIYHBIM, SIPKUM
BBIPA3UTEIBHBIM 3BYKOM. JlaHHBIE (DaKTOPHI MO3BOJISIOT TOACPKUBATH MHTEPEC
peOeHKa K 3aHSATHSM U €ro JKeJlaHUuE UTpaTh Ha cakcO(OHE-COIMPaHo.

3a y4eOHBIM TOI YYalIMiics JOJDKEH ChIrpaTh JBa 3a4eTa B IEPBOM
MOJIYTO[WH, 3a4€T U 3K3aMEH BO BTOPOM MOJYTOJWU. 3aYETHl MOTYT MPOXOIUTH B
dbopMe: KOHTPOJBHOTO YpOKa, TEXHUYECKOTO 3aueTa, akaJeMHYEeCKOro KOHIIepTa,
BBICTYIUICHUE HA PA3JIMYHBIX KOHLIEPTAX U MEPOIPHUITUAX, YHACTUS B KOHKYPCax U
bectuBasisix. OOpazoBarelibHasi OpraHu3aldsg MOXET IUIAHUPOBaTh B KOHIIE
y4eOHOTr0 rojia He PK3aMEH, a MEPEBOIHOM 3a4eT.

[lepBble ypOKH HEOOXOAMMO TOCBSITUTH O3HAKOMIIEHHIO C CaKCO(OHOM,
MOKa3y yIoOHOTO crocoba aepxKaHusl, IPaBUIHLHOTO MOJIOKEHHS KOPITYca, TOJIOBBI,
PYK, MajlblEB W HOI, OOBSICHEHUID OCHOBHBIX MpPaBWI COOPKH/pa30OpKH U
oOpalieHusi ¢ UHCTPYMEHTOM, TOKa3y CIOCOOOB JbIXaHUs, MPUEMOB W3BJICUCHUS
3BYKa, ApTUKYJISILAN, ANIJIMKaTypHOU MOCTAHOBKE.

HUrpa ramm, Tpe3Byuuid, apnemkHo SBIAETCS HEOOXOIUMOW YacThIO
oOyuenus Ha cakcodoHe. IllepBpiMM TamMMmMaMu i W3Y4YEHUS MOTYT OBITh
Ma)KOpHbIE U MUHOPHBIE TaMMbl B TOHAJBHOCTSIX C OJHUM 3HAaKOM B yI0OHOM
temrie. OJHOBPEMEHHO HEOOXOJMMO OCBaWBaTh YNPAKHEHUS, HTIOAbI, & TaKXKe
pernepTyap B BUJIE JIETKUX MbEC B Pa3HbIX CTHIISX U KaHPaXx.

IIpu BEIOOpE penepTyapa A cakco(OHA-COMPAHO MOJE3HO HCIONIb30BaTh
HOTHBIN MaTepua 13 IIKOJ, TOCOOUN, COOPHUKOB, XPECTOMATUH ISl KJIapHETa, HO
C HEOOXOMMOM afanTalKen, yauThIBAIOIIECH JUana3oH U allluIMKaTypy cakcodoHa.
XKenarenbHo, 4YTOOBI OMNBITHBIE TMpeNoAaBaTeNid BlaAEId YMEHUSAMH Je1arh
MEPEJIOKCHUS Pa3HOOOPA3HBIX IO JKAHPY MPOU3BEICHUN HAPOIHOM, KITACCHUECKOH,
JKA30BOM MHCTPYMEHTAIBHOU M BOKAJIbHOM MY3bIKH.

IIpumepHbIN penepTyapHbId CIMCOK
Ynpascnenua u smrwoo
['amMmbl, BTIOABI, ynpakHeHus st cakcodoHa. 1-3 rombl oOyueHus.

CocraBurenb u pegakrop M.IlanomHukoBa. M., 1988
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NBanos B. IlIkona akagemudeckoit urpsl Ha cakcodone. U.1. M., Muxaunn
Hwnkos, 2003

PuBuyn A. IlIkona urpsl Ha cakcodone. Y. I. M., 1965

Muxaitnos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuy b. OcHOBBI TEXHUKHU UTPHI Ha cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Annpees E. [Tocobue mo HavaibHOMY 00y4deHUIo Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecwt

Xpecromarus ais kiaapHera. Cocrasurean U.Mosrosenko u A.llltapk.
Y.1. M., 2004:

Pycckas Haponnas necust «llerymok», o0p. A.I'peuannHoBa

bnox B. «KonbiOenpHas»

Pycckas HaponHas necHst «AX, Bbl CEHU, MOU CEHI

Pycckas naponnas necust «IIpo {oOpbiaio»

Mouapt B.A. «Amnerperro»

Pumckuit-Kopcako H. «/leTrckas necenka»

JIssnoB A. «3aiiuuK»

Pycckas naponnas necust «Koca 516 Mosi, kocbiHbKay, 00p. I1.HalikoBckoro

Cnanasexkua A. «Ilecenkay

Kabanesckwuit JI. «Hamr kpaii»

MsckoBckuil H.«Becennee HactpoeHue»

Iy6ept ®. «Bambey

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Roberts A.& Fisher D. «Into Each Life Some Rain Must Fall»
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Ovens H. «Hawaiian Paradise»
Dapper K.C. Das Saxophonbuch. Voggenreiter Verlay, Bonn, 1989:
Scottish folk song «My Bonnie Is Over the Ocean»
Traditional «Grandfather’s Clock»
[Tpoxodrer C. «IlecHs 6e3 coB»
JlxazoBoMy cakcodoHucty. YueOHoe mocobme 1 — 2 xmaccel JMII /
Cocrasutenb u penakrop M.3Bonapes. CI16, 2009 (ma BeiOOp mpernomaBares)
Meaoauun  mxa3za. AHtogorusi. CocraBureanr B.Cumonenko. Kues,
My3uuna Ykpaina, 1984:
Traditional «Take This Hammer» arr. A.Lomax
Forster S. «Swanee River»
Traditional «Good Morning Bluesy»
Jones R. «Trouble In Mind»
IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4eTa)
1 Bapuant
JIsimoB A. « 3a0aBHasm)
Pagenb M. «IlaBana»
Scottish folk song «My Bonnie Is Over the Ocean»
2 BapMaHT
MsckoBckuii H.«Becennee HacCTpoeHHE
Ka6anesckuit JI. «Ham kpaii»
Forster S. «Swanee River»

Traditional «Good Morning Blues»

Bropoii kiacc

Ayoumopmuvie 3auamus 2 yaca 8 Heoenro

Kouncynomayuu 6 uacos 6 200

3a y4eOHBIA TON YydYaIIMKCS JOJKCH ChITparh JBa 3adeTa B IICPBOM

noJyroanun, 3a4€T M 3K3aMCH BO BTOPOM IIOJIYTOOWH. MaxcoprIe N MHHOPHBIC
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raMMbl JI0 JIByX 3HAKOB BKJIIOUHUTENBHO. Apremkuo. Tpe3Byuus (B yMEPEHHOM
temne). 10-15 3Tiog0B cpenHeit TpyaHoCcTH (110 HOTaM).

IIbeckl. Pa3BuTHE HABBIKOB UTEHHUS C JIUCTA.

IIpuMepHbIN penepryapHbIil CIIUCOK

Ynpasicnenua u smrwon

['ammbl, 3TrONBI, ympaxkHeHuss nisi cakcodpoHa 1-3 roasl oOydeHHS.
CocraBurenb u pegakrop M. llanomnukoBa. M., 1988

Npanor B. Illkona akagemuueckoit urpsl Ha cakcodone. U.1. M., Muxaun
Hwnxos, 2003

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodore. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Ilvecwt

Xpecromarus 1is kiapHera. Cocrasurenn U.Mosrosenko u A.lllTapk.
Y. 1. M., 2004 (ua BeIOOp mpernoaBaTess)

Po3zanoB C. IlIxkosa urpsl Ha kjaapHere. M., 1963:

I'enuke A. «Manenbpkas mbeca» cou.6 No2

I'enpens I @. Agaxuo

I'munka M. «CeBepnas 3Be3na» (IlecHs)

AnekcanapoB AH. «Ilecenkay

I'enuke A. «ManeHbKas ibecay

XayarypsiH A. AHIaHTUHO

Momapt B.A. Mapmr u3 onepsl «Bonme6nas dieiitay
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CrapunHbIil GpaHIy3cKkuii TaHen « MIO3eTT» U3 onepbl «ApMHIa»

[yman P. «Manenbkass npeca» U3 « Ap00Ma ISl FOHOILLIECTBAY

Xpecromarus s kiaapHera. Cocrasurenn U.Mo3rosenko u A.llltapk.
Y.2. M., 1994:

T'occex @. I'aBor

Bebep K. «Xop oxoTHHUKOBY» U3 onepbl «BommeOHbIi CTpeIok»

baprok b. «Beuep B nepeBHe»

I'muaka M. Kpaxossik u3 onepsl «MBan CycaHun»

berxosen JI. Conarnna

I'ennens I AnganTe n3 CoHatsl 1151 CKpUIIKU U (DOPTETHAHO

Mennenbcon @. Anaxuo uz CoHaTsl 7151 OpraHa

COoopuuk mnbec A KiaapHera W ¢oprenuano. CocraBuresu
b.bepe3oBckmii u I.Kynucok. M., 1980:

Mouapt B.A. «/lepeBeHckuii Taneny, nepenoxenue C.Pozanosa

I'ennens I.®. Capabanna, nepenoxkenue C.PozanoBa

Opankép @. Cununuana, nepenoxenne C.Pozanosa

bax N.C. Aurnes, o6pabotka B.bnoka

Meaoauun  mgxa3za. AHtoqorusi. CocraBureanr B.Cumonenko. Kues,
My3uuHa Ykpaina, 1984:

Traditional «St. James Infirmary»

Black J. «When The Saints Go Marching In»

Brooks Sh. «Some Of This Days»

40 More Hits Of Our Times (book 2), arr. Ben Kendall, Leeds Music
Corp., New York:

Willson M. «May The Good Lord Bless And Keep You»

Ross J., Adler R.&Howell D. «Even Nowy

Bartlett J.C. «A Dream»

IIpuMepsI mporpamMM nepeBoIHOIO IK3aMeHa (3auera)

1 BapuaHT
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JIsinoB A. «KompiOeapHasy
Mormuapt B.A. Mapi u3 onepsl «BomnmeOHas ¢ueitay
Bartlett J. C. «A Dreamy
Brooks Sh. «<Some Of This Days»
2 BapuMaHT
I'ennens I. Aunante u3 CoHathl 11 CKPUIIKU U (DOPTEITHAHO
bax U.C. Aurnes, o6pabotka B.bioka
Ross J., Adler R. & Howell D. «Even Now»
Black J. «When The Saints Go Marching In»

Tperuii ki1acc

Ayoumopnvie 3auamusi 2 yaca 6 Heoenro

Koncynemayuu 6 uacos 6 200

3a y4eOHBIM TOJ YydalIWiics JODKEH CBhIrpaTh JBa 3a4eTa B IIEPBOM
MOJYTOANH, 3a9€T U IK3aMEH BO BTOPOM IOTYTOHH.

[lepeBox yuaierocs ¢ cakco)oHa-COPaHo Ha albT-CaKCO(OH.

B HEKOTOpBIX ciyyasix MOXHO MpOAOJKaTh OOydyeHHe Ha cakcooHe-
COIIPaHo.

Pabora Hag nmocraHOBKOM amOyIItOpa, KOOpAUHAIIMEN MaJbleB Ha aJbTOBOM
cakcoone.

['aMMbl MaXOpHBIE W MUHOPHBIE JIO JIByX 3HAKOB BKJIIOUUTEIBHO, WUIpa
apre/KUPOBAHHBIX TPE3ByUYWid B JIBE€ OKTaBbl. J[OMHHAHTCENTAKKOPABI K
Ma)XOPHBIM TaMMaM U YMEHBIIICHHBIE CETNITAKKOP/bl K MUHOPHBIM TaMMaM.

Xpomarnyeckass raMMa B TOHAJIIBHOCTSAX (TaMMbl UCTIONHSIOTCS IITPUXAMH
JieTale u jeraro). Pa3BuTHe HaBBIKOB YTEHHUSI C JIUCTA. 3HAKOMCTBO C MIPUHITUTIAMHA
TPAaHCTIOHUPOBAHHWS HAa MaTepHalie MPOUICHHBIX STIONOB U MbEC

OcBoeHME HABBIKOB UCTIOTHEHHUS KA30BOM MY3bIKH.

10-15 sTr0710B (110 HOTaM).

8-10 msec.

IIpuMepHBIH penepTyapHbId CIIUCOK
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Ynpasicnenusn u smroov

['amMMmbI, STIOABI, ynpaxHeHHs miusi cakcodoHa. 1-3 romsl OOydeHHS.
CocraBurenb u pegakrop M.IIanomnaukoBa. M., 1988

WBanoB B. Illkona akanmemuyeckoid urpsl Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

I'amMel, 3TIONBI. CocTaButenb I.ManmunoBckas, M., 2011

Pupuyn A. lllxona urpsr Ha cakcodone. U. . M., 1965

Muxaiinos JI. Illkona urpsr Ha cakcodone. M., 1975

Mapxkun FO. [Ixa3oBslii ciioBaps. M., Menorpad, 2002

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Anppees E. Ilocobue no HayaipHOMY 00yueHHUIO UTpe Ha cakcodoHne. M.,
1973

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

10 mxazoBbix Menmoauid. Bemyck 1. CII6, Kommosutop, 2004

Huxayc JI. OcHOBBI mka30BOM HWrpsl Ha cakcopoHe. 12 mxa30BbIX
YIPaXHEHUN.

10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecwnt
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Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex: «Scéne des Champs — Elyséesy

Tartini G. «Grave»

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfants»: «Réverie»

Xpecromatuss A cakcopona-aarra.  HavaabHoe  oOyueHme.
CocraBurennb u penakrop M.lIanomuukosa. M., 198S:

He6toccu K. «ManeHbkuii HErpUTEHOK

Ho0Oya I1. «Becenbuaky», «Manenbkuii 0aner»

berxosen JI. Conaruna

CrapunHblil ppaniry3ckuit Tanen «bpaHiby

[Tpoxodwer C. «IlecHs 6€3 caoB»

Xpecromatus ais cakcodona-anabra. CocraBureas b.IIpopsuu. M.,
1978:

[Tpoxodrer C. « 3enenas poumiay, op. 104 Ne2

Cwmerana b. Banbc

baprok b. «Canoxkn»

I'peuannHoB A. «benopycckas anerus»

:xkazoBomy cakcodonucty. YueOHoe mocodue 1 — 2 kuaccest JJMIII.
CocraBurens u pexakrop M.3sonapés. CII6, Komno3zurtop, 2009:

Haponnas menogust «Coiinu Buu3, Mouceii» (Traditional «Go Down,
Moses»)

Haponnas menomnus «Hepuxon» (Traditional «Jerichoy)

Onaepian H. «9un Copunry (Adderly N. «Ann Spring»)

Tpona pxaza. Ilonmyasipabie 3apy0e:kHble MeJOAMH AJIs1 caKcOQoHA U

¢poprenuano. CocraBurens I ®@upruy, CII6, Komnosurop, 2009:
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Heaanc M. «Bce, uto mpoucxomut co Muoi» (Dennis M. «Everything
Happens To Me»)

Meaoaun gkasa. AHtosgorus. CocraBuresnr B.Cumonenko. Kues,
My3uuHna Ykpaina, 1984:

Kapnron B. « [Ixa - la» (Carlton B. «Ja — Day)

[Munkapa M. «Munas Ixopmxus bpayn» (Pincard M. «Sweet Georgia
Browny)

Honanacon B. «Ha 3akare» (Donaldson W. «At Sundowny)

Beiinp K. «Mexku — HOX» (Weil K. «Mack the Knifey)

IIpuMepsI mporpaMM nepeBoHOI0 IK3aMeHa (3a4eTa)

1 BapuanT
He6toccn K. «ManeHbKkuil HErpUTEHOK
Schomann R. «Scénes d’ enfantsy: «Réveriex»
Haponnas menomnust «Coitnu Buu3, Mouceii» (Traditional «Go Down, Moses»)
Kapnron b. «/Ixa - Ta» (Carlton B. «Ja — Day)

2 BApUAHT
Beethoven L. «Petite Valse»
[Tpoxodren C. «IlecHs 6e3 ciaoB»
[Munkapa M. «Munas [xopmkus bpayn» (Pincard M. «Sweet Georgia Browny)
Hennnc M. «Bce, uto npoucxoaut co mHoi» (Dennis M. «Everything Happens To
Me»)

YerBeprblil Ki1ace

Ayoumopnvie 3anamusi 2 uaca 8 Heoenro

Koncynomayuu 8 uacos 6 200

3a y4eOHBIM TOJ YydYaIlWiCs JOJDKEH ChIIpaTh JBa 3a4eTa B IICPBOM
TIOJTYTO/IMH, 3a9€T U 3K3aMEH BO BTOPOM ITOJTyTOJIHH,

MaxopHble W MHUHOPHBIE TaMMbI, TEPIHMH, apreHKUO TPE3ByUHud C
oOpalieHUsIMH B TPSIMOM M JIOMAHOM JIBIDKCHHM, JOMHUHAHTCEHNTAKKOP/IBI,

YMCHBIICHHBIC BBO/JHBIC CCIITAKKOPAbI B TOHAJIBHOCTAX A0 TPCX 3HAKOB B
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yaIoOHOM Temme. XpoMmMarhyeckas TaMMa, OXBaTbIBalollass BECh JUaNa3oH
WHCTPYMEHTA IITPUXaMU JETallle, JIeTaTO WM JPKa30BBIM INITPUXOM. Pa3Butne
HABBIKOB UTE€HHUS C JTUCTA. TpaHCIIOHUPOBAHUE.

10-15 sTr0m0B (110 HOTaM).

8-10 mwec.

IIpuMepHBINA penepTyapHbId CIIUCOK

Ynpasicnenusn u smroov

['amMbl, 9TIOABI, yHOpaxkHeHUs s cakcoona. 1-3 roabl 0OOy4eHUS.
CocraButenb u penakrop M.IllanomnHukosa. M., 1988

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3padoTka.
CocraBurenb A.Oceltuyk. M., 1986

I'ammel, sTrONBI. CocTaButens I.ManmunoBsckas. M., 2011

Mapxkun 1O. [IxazoBbiit cnoBaps. Menorpad. M., 2002

Pupuyn A. lllxona urpst Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

Annpees E. [Tocobue mo HaganmpHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOW Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIPaXHEHUH.

10 mxazoBbix Menoauid. Beimyck 1. CII6, Kommosutop, 2004

10 mxazoBbix menoauii. Beimyck 2. CI16, Kommosurtop, 2004
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Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

ITvecon

Xpecromatuss  aiasa  cakcodona-aabra.  HauvaabHoe — o0yueHwue.
CocraBuress u pegakrop M.Illanomuukosa. M., 1985:

[utre JI. DTION

yman P. «/len Mopo3» u3 «Anb0oMa 1Ji FOHOLLIECTBA

bax N.C. Apus

Xaina K. ®okcTpoT

Xpecromarus AJs cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib
M.IIanomuukoBa. M., 2005:

I'musp P. Pomanc, cou. 45

JBopkak A. FOMopecka

Mopmuc I1. «IlecHs qns Mambl», «l{piraHka» W3 CIOMTHI I cakcodoHA U
opkectpa «Kaprunsl [IpoBanca»

Jlancen C. «Cakcodonunana

Mycoprckuit M. «KapTuHku ¢ BeICTaBKI»: «CTapblil 3aMOK»

Muxainos JI. IlIkosna urpel Ha cakcopone. M., 1975:

Cen-Canc K. «Jle6enp»

[y6ept ®@. Cepenana

I'pur 3. «Ilecns ConbBerr»

Yarikosckuit I1. Banbc

Xpecromatus s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,
1978:

[ITnmanosckui K. Kpakossik

bax N.C. Apus

Ckpsioun A. [pemtonus
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Jxa3zoBomy cakcoonucty. YueOHoe mocodome 1 — 2 kuaaccsr JAMIIL
CocraButeas u pegakrop M. 3sonapes. CIIo, Komno3urtop, 2009:

Bapner 3. «Moii newansHbIf Masbiiy (Burnett E. «My Melancholy Babyy)

Kepu k. «3ta necHs — tei» (Kern J. «The Song Is Youy)

TxazoBomy cakcoponucry. YueOHoe mocodome. 3 wiaacc JMIIL
Cocrasurensb u pegakrop M.3sonapes. CII0, Komnosurop, 2009:

Keccen A. «lymt — oy ny» (Kassel A. «Doodle Doo Dooy)

I'pocc V. «Hexuo» (Gross W. «Tenderly»)

Play saxophone like «Cannonbally Adderley. / arr. J.Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’'m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI mporpamMM nepeBOHOTO IK3aMeHa (3a4eTa)

1 Bapuant
['musp P. Pomanc, cou. 45
JBopxkak A. FOMopecka
Baprer 3. «Moii neuansHbIi Mambiiy (Burnett E. «My Melancholy Babyy)
Keccen A. «lynn — ny ny» (Kassel A. «Doodle Doo Dooy)

2 BapHaHT
Ckpsibun A. [penronus
[ITnmanosckui K. Kpakossik
Raksin D. «Laura»
McHugh J. «I’m Shooting Highy»

IIaTeii Kaace

Ayoumopmuvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 8 uacos 6 200

3a y4yeOHBIM TON YydWalMiicss JOJKEH ChIrparh JBa 3ayeTa B IEPBOM

MoJIyroauu, 3a4€T U 9K3aMCH BO BTOPOM IIOJTYT'OdHUN.
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MasxopHsle " MHHOPHBIE raMMBl, TpE3ByUUs, apnemKmo,

AOMHWHAHTCCITAKKOPAbI, YMCHBIICHHBIC BBOJHBIC CCIITAKKOPAbI B TOHAJIBbHOCTAX

0 TpeX 3HAKOB B YMEPEHHOM Temme. Xpomaruyeckue raMmbl. (['ammbl

HUCIIOJHAIOTCA HITpUXaMU JACTalIC, JICTATO HIIN 1Ka30BbIM HITpI/IXOM). YrteHue HOT

C JIUCTa. TpaHCHOHI/IpOBaHI/IG. HauanbsHbI€ 31€MEHTHI HMIIPOBHU3AlINU.

1976

10-15 sTr0710B (110 HOTaM).

8-10 mwec.

IIpuMepHBIA penepTyapHbId CIIUCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxxnenuii 1151 cakcopona. M., 1960
PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

CoopHuk n3bpanHbIx 3TIOA0B A1t cakcodona. CocraButens E.AHnpees. M.,

I'ammMel, 3TIOOBI. CocTaButenb I.MamuHnoBckas. M., 2011
Mapkun FO. [[xa3oBslii ciioBapb. Menorpad. M., 2002
Pupuyn A. lllxomna urpsi Ha cakcodone. Y. . M., 1965
MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975
[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

HavanpHoe oOyuenme urpe Ha cakcodoHe. MeTtoaudeckas pa3paboTka.

CocraButens A.Oceituyk. M., 1986

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963
Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.

Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodoHe. 12 m1Ka30BBIX

YIPaXHEHUH.

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommnosuTop, 2004
10 mxazoBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979
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Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.

Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.

25 jazz etudes. Try Publishing Co., U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,

U.S.A., 1967

ITvecwnt

Xpecromarus A1 cakcooHa-anabTa. 4-5 roanl o0ydyenusi. CocraBureib

M.ITanomnukoBa. M., 2005:

«30J10

2005:

Paris:

Kynepen @. Jlunnxanc

Kopennu A. ’Kura

Pumckuii-KopcakoB H. «lIlecapr IllemaxaHckoil Uapulbl» W3 OMNEPHI
TOM IETYLIOK»

[ocrakoBuy J[. Pomanc u3 My3biku K KUHOPHIBMY «OBOI»

Pamo K.®. TamOypun

Mounapr B.A. Porno

Muxaiinos JI. llIkona urpel Ha cakcodone. M., 1975:

I'pur 3. «Tanen AHUTPBI

Pumckuit-Kopcakos H. «IlecHs naauiickoro rocts» u3 onepbl «Caako»
He6toccu K. «Manenbkuii mactyx»

JIuct @. HokTtropH Ne3

Xpecromatust s cakcodona-aabra. CocraBureas b.IIpopsuu. M.,

Ckpsibun A. Mazypka. Op. 3, Ne3
ITpoxodner C. «3eneHas pomuiay
Caupunos I. «My3bikanbHbIil MOMEHT» U3 JleTckoro anpooma Nol7

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
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Haendel G.F. Allegro (3-e Sonate, Fliite et Piano)
Weber K.M. «Petite Valse et Tyrolienny
Jxa3zoBomy cakcodoHucty. YueOHoe mocodue. 4 kaacc JMIIL
CocraButeasb u pegakrop M.3Bonapes. CII6, Komno3utop, 2009:
Kaprep P. «Manenskuii Bajsc» (Carter R. «Little Waltzy)
Mamnuren k. «ITomuym» (Mulligan G. «Catwalky)
3BoHapeB M. «biro3 Eby
Saxophone Solos. Arranged by Dave Shand, B.Feldman&Co.Ltd.,
London:
Warren H. «September In the Rainy
Warren H. «Jeepers Creepersy»
Hanley G.F. «Indiana»
IIpuMepsI mporpamMM nepeBOIHOIO IK3aMeHa (3a4eTa)
1 BapuanT
Kynepen ®. «/Iunmxanc»
Kopennu A. JKura
Kaprep P. Manenwkuii Bansc (Carter R. «Little Waltzy)
Masmnuren k. «[Toguym» (Mulligan G. «Catwalky)
2 BApUAHT
Haendel G.F. Allegro (3-e Sonate, Flite et Piano)
Pumcknii-KopcakoB H. «IlecHs nnaniickoro roctsi» u3 omnepsl «Caiko»
Warren H. «September In the Rain»
Warren H. «Jeepers Creepers»
IlecToii KIacc
AyoumopHhvie 3anssmusi 2 uaca ¢ Heoeio
Koncynomayuu 8 uacos 6 200
3a yueOHBIM TONI Y4YaIIWiCS JOJKEH ChITpaTh JBa 3a4eTa B TIEPBOM

noJyroauu, 3a4€T U 9K3aMCH BO BTOPOM IIOJTYT'OAHUH.
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MaxopHble ¥ MHUHOPHBIE TaMMbl B TOHAJIBHOCTSIX JO YETHIPEX 3HAKOB,
JOMHHAHTCENTAKKOPIIbI, YMEHBIIEHHBIE CENTAaKKOPABI M WX OOpaIleHus.
Xpomaruyeckre TraMMbl B TOHAJIBHOCTAX (TaMMBbl HCIIONHSIOTCS MITPUXaMU
JeTale W Jierato, JUO0O JDKA30BBIM IITPUXOM). UTeHWE HOT C JIUCTA.
TpancnionupoBanue. CeKBEHIIHH.

10-15 sTr0710B (110 HOTaM).

8-10 mwec.

IIpuMepHBIA penepTyapHbId CIIUCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxuenuii 1yist cakcopona. M., 1960

PuBuyn A. 40 strom0B 17151 cakcodona. M., 1960

CoopHuk n3bpanHbIx 3TIOA0B A1t cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammMel, 3TIOOBI. CocTaButenb I.Mamunosckas. M., 2011

Mapxkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002

Pupuyn A. lllxomna urpsi Ha cakcodone. Y. . M., 1965

MuxaiinoB JI. Illkona urpet Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HavanbHoe oOydyenue wurpe Ha cakcodone. Metogudeckas pa3paloTka.
CocraButenb A.Oceituyk. M., 1986

HNnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMN JUIs cakcodoHa U
JIPYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. M., Muxaun Jluxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft 1,1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BoW Wrpel Ha cakcodoHe. 12 mKa30BBIX
YIPaXXHEHUN

10 mxa3oBeix Menoauii. Bemmyck 1. CI16, Kommnosutop, 2004
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10 mxa3oBeix Menoauii. Bemmyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes pour saxophones. Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A, 1967

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecon

Xpecromarus s cakcogoHa-aabTa. 4-5 roapl 00yyenus. CoctaBurelib
M.IlIanomxukoBa. M., 2005:

Pasens M. Conaruna

I'ennens [.®. Apus ¢ BapuanusiMu

PozoB A. «B nonpaxxanue bennu I'ynmeny»

Uyrynos O. «bmro3 — Mapm»

Xpecromarus AJs cakcoGoHa-anabTa. 5-6 roabl 00ydyenusi. CocraBureib
M.ITanomuukoBa. M., 2005:

Maptunu [x. Pomanc

[Temertn /1. [Ipecto

JIBopkak A. «PomanTHueckas npeca»

Paxmanunos C. «tanpgHCKAA TTOJIBKAY
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Kocwma K. «Onasime mucTesa»

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal, G.

Schirmer, Inc.,New York /London

Grieg E. «Album Leaf» from «Lyric Pieces», op.12
Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth

xa3zoBomy cakcodoHucty. YuyeOHoe mocodue. 4 kuaace JMIIL

CocraBures u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Hennnc M. «To, yto mpoucxomut co MHoi» (Dennis M. «Everything

Happens To Me»)

Apuxaiim I'. «Cnankas u uynecHas» (Arnheim G. «Sweet And Lovely»)
CrpeiixopH b. «I'pe3a» (Strayhorn B. «Day Dreamy)
bonda JI. «JlackoBerit noxauk» (Bonfa L. «Gentle Rainy)

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz

Robbins Music Corporation, USA, 1962:

Kaper B. «On Green Dolphin Streety
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpumepsbl NporpaMm nepeBoaHOIO IK3aMeHa (3a4era)

1 BapuaHT

Maptunu [Ix. Pomanc

PaxmanunoB C. «tanpgackas mMoJIbKa)

Kocwma K. «OnaBiive TUCThbI»

Crpeiixopu b. «I'pe3a» (Strayhorn B. «Day Dreamy)

2 BApUAHT

Chopin F. Nocturne. Op. Posth

Grandos E. «Intermezzo» from «Goyescas»

Brodsky&Cahn «I’ll Never Stop Loving You»

Kaper B. «On Green Dolphin Street»

CeabMoH Ki1acc
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Ayoumopmnvie 3ausmus 2,5 uaca 6 Hedenio

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TOI YydYalMiics JOJKEH ChIrparh JBa 3ayeTa B IIEPBOM
MOJIYTOJINH, 3a4€T U 3K3aMEH BO BTOPOM IOIYTOIHH.

MaxopHble W MHHOPHBIE TaMMbl B TOHQJIBHOCTAX JO IMATH 3HAKOB,
JIOMHUHAHTCENTAKKOP/Ibl, YMEHBIIICHHBIE CENITAKKOP/IBI U UX OOpaIlleHUs.

XpoMaTuyecKre raMMbl B TOHAIBHOCTSX.

['aMMBbl HCTONHSIOTCA IITPUXaMHU J€Tallle W Jeraro, JuOO IXKa30BbIM
mTpuxoM. UreHne HOT ¢ aucra. TpancnoHnupoBanue. Mrpa cekBeHIu.

10-15 sTr0M0B (110 HOTaM).

4 nbecsl U 1 mpousBeneHNe KpymHON (HOPMBI.

IIpuMepHBIN penepTryapHbIil CIIUCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxxunenuii 1yist cakcodgona. M., 1960

PuBuyHn A. 40 stronoB ams cakcodona. M., 1960

COopuuK n30paHHBIX 3TIOA0B 1715 cakcodona. CocraButens E.Annpees. M.,
1976

I'ammMel, 3TIOOBI. CocTaButenb I.Manmunosckas. M., 2011

Mapxkun [O. [Ixa3oBslii ciioBaps. M., Menorpad, 2002

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. IlIkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPHI Ha cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodone. MeTtoauyeckass pa3paboTka.
Cocrasutenb A.Oceiiuyk. M., 1986

Unemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcodoHa U
JPYTUX MY3bIKaJIbHBIX HHCTpYMEHTOB. M., Muxaun {uxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968
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Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30BOoM Wrpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPAKHEHUN

10 mxa3oBeix Menoauit. Bemyck 2. CI16, KommosuTop, 2004

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A, 1967

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York.

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
\Vocco&Conn LTD, London, 1961

ITvecot

Mendelssohn F. «Andante du Concertoy. / Transcription de G. Chauvet

Crepin A. «Les jeux de Pandax». Charnay — Les — Macon

Les Classiques du Saxophone. Redacteur M.Mule, Alphones Leduc,
Paris,1953:

Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Bach J.S. 6-e Sonata (Flute et Piano)

Bertran D. Aria. D.Bertran Martinez, Murcia, 2002

Bozza E. Aria. Alphonse Leduc&Co, Paris, 1936

Rueff J. «Chanson et Passepied». Op. 16, Alphonse Leduc&Co, 1951
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My3bika, koTopass mokopuja mup. IlomyjasipHble mpousBedeHUs sl
cakcopona u doprennano. CocraBuresabr u penakrop B.Axrucos, CIIO,
Kommno3zutop, 2009:

Bach J.S. «Badinerie»

Piazzolla A. «Oblivion»

Jxa3zoBomy cakcoonucty. YdeOHoe mocodue. S5 kiaacc JMIIL
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Bbpanar A. «Bot u Bce» (Brandt A. «That’s Ally)

Jlennnc M. «Houb, koTopyro MbI HaseiBaimu qHem» (Dennis M. «The Night
We Called It A Day»

Xab06apa ®. «Ter s mens Bce» (Hubbard F. «You’re My Everythingy)

Yunesimc C. «biro3 baticun — ctpur» (Williams S. «Basin Street Blues»)

Play saxophone like «Cannonball» Adderley. Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Don Raj&Gene de Paul «Star Eyes»

Duc V. «Street Of Dreams»

IIpuMepsI mporpaMM nepeBoIHOIO IK3aMeHa (3auera)

1 BapuaHTt
Bozza E. Aria
Don Raj&Gene de Paul «Star Eyes»

2 BApUAHT

Bach J.S. «Andante et Allegrox». (1 Sonate Violon et Piano)

Hennuc M. «Houb, kxoTopyro MbI HaseiBau AHéM» (Dennis M. «The Night We
Called It A Day»

Xab0apa ®. «Ter mus mens Bece» (Hubbard F. «You’re My Everythingy)

BoceMoii kiace

Ayoumopmnvie 3auamus 2,5 uaca 6 Hedenio

Koncynemayuu 8 uacoe 6 200
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anmnec;l MOT'YT UT'PaTh HA 3a4CTax JIFOOBIE IMPOU3BCACHUA HA YCMOTPCHUC

npernoaaBaTcisd; KOJIMICCTBO 3a4C€TOB U CPOKHU CIICHUAJIBHO HC OIIPCACIICHBI. Hepez[

HUTOI'OBBIM 3K3aMCHOM yanHfICH O6I>IFpI>IBaCT BBIITYCKHYIO IIpOIrpaMMy Ha

3a4€Tax, KJIACCHBIX BCUCpAX U KOHICPTAX.

Ma}KOpHBIe U MHHOPHBIC TaMMbI B TOHAJIBHOCTAX OO0 IIATH 3HAKOB, B TOM

qUCJIIC JOMHUHAHTCCIITAKKOPABbI, YMCHBIICHHBIC CCIITAKKOPAbBI H HX O6paHICHI/I}I.

Hcnoausats B IMOABUKHOM TCMIIC PA3JIMYHBIMU INTPHUXAMHU. YTeHue HOT C JHUCTA.

TpancnonupoBanue. rpa ceKBEeHIIUM.

15-20 aTr0m0B (110 HOTaM).

4 mbeckl 1 1 mpou3BeAECHUE KPYTHOM
IIpumepHbIN penepTyapHbId CIIMCOK
Ynpasicnenua u smiooo

NBanoB B. 18 xapakrepHbIX mbec B (hopMe 3TIONOB A cakcodoHa - coo.

M., 2002

NBanoB B. Illkona akagemuyeckoil urpsl Ha cakcopone. U. 2. M., Muxaun

Huxos. 2004

1976

PuBuyn A. 150 ynpaxuenuii 1yist cakcopona. M., 1960
PuBuyn A. 40 stron0B a7t cakcodona. M., 1960

COopnuKk n30paHHbIX 3TI0A0B 1Jisi cakcodona. Cocrasutens E.Annpees. M.,

I'ammMmel, 3TIOOBI. CocTaButensb I.Mamunosckas. M., 2011
Mapkun FO. [[xa3oBslii ciioBaps. Menorpad. M., 2002
PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965
Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975
[IpopBuu b. OcHOBBI TEXHUKH UTPBI Ha cakcodoune. M., 1977

HauaneHoe oOydyenue wurpe Ha cakcodone. MeTtoauueckass pa3paboTka.

Cocrasutenb A.Oceituyk. M., 1986

Nnemep K. Meronuueckoe mocoOue Mo MMIIPOBU3AIMU sl cakcooHa U

JPYTUX MY3bIKaJbHBIX MHCTpYMeHTOB. M., Muxaun luxos, 2004
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Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles&Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M.Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M.Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ilvecwt

AnsOounonn T. Anaxwuo. Ilepenokenue s aneT-cakcodona M.Jlebenena.
My3bIKaJIbHBIA UHTEPHET — KOJIJICIK «/ HOT»

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. «Allegro, Largo et Final» (3 Sonata, Violon et Piano) M. Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Crepin A. «Celine Mandarine» pour Saxophone et Piano

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976
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My3bika, kotopasi nokopusiaa mup. Ilonmyasipable nmpou3BeneHus: 1Jis
cakcopona u doprenunano. CocraBurenr u penakrop B.Axrtucos. CIIO,
Kommno3zutop, 2009:

Paganini N. «Cantabilex»

Piazzolla A. «Libertango»

Play saxophone like «Cannonball». Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymore»

Duk V. «Taking A Chance On Love»

Goodman B. «Stompin’ At the Savoy»

:xazoBoMmy cakcooHucTy. YdeOHoe mocodoume. 6 kuaace JIMIIL
CocraBuresb u penakrop M.3sonapes. CII16, Komno3urtop, 2009:

Ommuarton [, «IIpocro mpmwxmuck ko mHe» (Ellington D. «Just Squeeze
Me»)

Ponnen A. «Ba mmager 060 mae» (Ronnel A. «Willow Weep For Mey)

Onnuarton J. «Hactpoenne unauro» (Ellington D. «Mood Indigo»)

Knennep [x. «Bepusie apy3bsi» (Klenner J. «Just Friendsy)

IIpumepsl NporpaMm BbINMYCKHOI'O IK3aMeHAa

1 BapuaHTt
Ferran F. «Baghira» sonatina para saxophone Alto y Piano
Ellington D. «Don’t Get Around Much Anymore»

2 BapuaHT
Vinci L. «l Sonata» (111 — 1V 44.)

Goodman B. «Stompin’ At the Savoy»

VYyamuecs, mpopoipkatomue oOydeHWe B 9 Kiacce, CIAlOT BBITYCKHOU
’K3aMeH B 9 kiacce.

JeBATHIN KJIacc

AyoumopHvie 3auamus 2,5 uaca 8 Heoemno

Koncynomayuu 8 uacos 6 200
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B nerarom kmacce oOydaroTcs ydalluecs, KOTOpBIE IIeJI€HANpPaBICHHO
TOTOBATCS K  TOCTYIUICHHIO B  TPO(ECCHOHAIBHYIO  00pa30BaTEILHYIO
OpraHu3alyio. YUYEHHUKH JEBATOTO Kjacca WUIpaloT B y4eOHOM TOay 3a4eT u
’K3aMEH: B Jiekabpe u mae. B nexabpe — kpynHas popma. Ha BeimyckHO# sK3aMeH
(uTOroBas aTTecTalrs) BHIHOCUTCS MIporpaMmma ¢ mpubaBIeHUEM THECHI.

MaxopHble ¥ MHHOpPHBIE TaMMbl B TOHAJIBHOCTSX JO IIECTH 3HAKOB,
JOMHHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI W WX  OOpalieHwus.
HcrnonHeHne B TOABUKHOM TEMII€ pa3jIMYHBIMUA IITpUXaMu. BelnonHeHue
MPAKTUYCCKUX 3aJad Ha WCIOJHEHHWE TaMM [0 KBHHTOBOMY KPYTy B TIOPSJIIKE
YBEIMYCHHS KOJMYECTBA KIFOUEBBIX 3HAKOB. 3HAKOMCTBO C TaMMaMH B
TOHAJIBHOCTAX JI0 CEMH 3HAKOB (B MEUICHHOM Temre). UTeHue HOT C JIHCTA.
TpancnonupoBanue. CEKBEHIUU.

15-20 »1r0710B (110 HOTaMm).

4 nbechl 1 1 pou3BeIeHNE KPYITHOU (POPMBI.

IIpuMepHBIN penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

NBanor B. 18 xapaktepHbix mbec B (popMme 3TIOIOB isi cakco(oHa-coIo.
M., 2002

NBanoB B. Illkona akamemuueckod urpbl Ha cakcodone. Y. 2. Muxaun
Jukos. M., 2004

Pupuyn A. 150 ynpaxxuenuii 1yist cakcodgona. M., 1960

PuBuyn A. 40 s1ron0oB 1151 cakcodona. M., 1960

CoopHuk n3dpaHHbIX 3TIOA0B A1l cakcoona. CocraButens E.AHnpees. M.,
1976

I'ammMmel, oTIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun 1O. [[xa3oBsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TeXHUKH UTPBI HA cakcodone. M., 1977

37



HauaneHoe oOydenue wurpe Ha cakcodoHe. MeTtoamdeckass pa3paboTka.
CocraBurenb A.Oceituyk, M., 1986

HNnemep K. Meronuueckoe mocoOue 1Mo MMIIPOBU3AIMU JUIs cakcooHa U
JPYTUX MY3bIKaJbHBIX MHCTpYMeHTOB. M., Muxaun luxos, 2004

Herrer P. Szaxofoniskola. Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A.

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1, 2.
Gerard Billaudot, Editor, Paris, 1972

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement revise
par M. Mule. Alphonse Leduc, Paris, 1955

50 Modern Jazz Phrases / Edited by B. Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

ITvecoi

Leclair J.M. Aria. M. Mule, Les Classiques du Saxophone, Alphonse Leduc,
Paris, 1939

Haendel G.F. Allegro (3 Sonata pour Flute et Piano) M.Mule, Les Classiques
du Saxophone, Alphonse Leduc, Paris, 1951

CanapoB B. Conaruna jyis ansT-cakcodoHa u ¢poprenuano, WWw.partita.ru

My3bika B ¢TI peTpo AJs cakcodona u ¢poprenuano. CocraBuresib U
peaakrop M.Illanomuukosa. M., 1996

Abpay 3. «Tuko — THKO»
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http://www.partita.ru/

Kepma B. «Ilanbust Pynmn»

Bunodt P. «Ma3anerra»

Jlakt M. «Pyb6aro Bugodran

Makkep P. «ZKonrnep»

PuBuyn A. «KoHUEpPTHBIN 3TN

Daintree S. «Saxophone Thoughts»

Naulais J. «Pettite suite Latine» por saxophone Alto et Piano, Editions Henry
Lemoine, 1996

TxkazoBomy cakcoonucry. YueOHoe mocodoume. / wiaacce JMIIL
CocraButes u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:

Konwury JI. «3kceras Kapu» (Konitz L. «Kary’s Trance»)

Mamuran k. «JIeBunas tpora» (Mulligan G. «Line For Lyonsy)

I'epmBun k. «JletHsst mopa» u3 onepsl «Ilopru u Bece» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

Apnen I. «Becy mup Ha ctpyne» (Arlen H. «I’ve Got the World On a
String»)

IIpuMepsI mporpaMM BbINTYCKHOI0 IK3aMeHAa

1 BapuaHT
CamnapoB B. Conaruna aiist ansr-cakcodona u hoprenuano
I'epmBun  JIx. «Jletnsis mopa» u3 omepsl «llopru u becey» (Gershwin G.
«Summertimey from the opera «Porgy and Bess»)

2 BapuaHT
Naulais J. «Pettite suite Latine» por saxophone Alto et Piano

Apnen I'. «Becwh mup Ha ctpyne» (Arlen H. «I’ve Got The World On A String»)

To0o6vie mpedoseanusa no knraccam

Cpox o0y4enusi — 6 et

IHepBbIii ki1ace
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Ayoumopnvie 3auamus 2 yaca 6 Heoenro

Koncynemayuu 8 uacoe 6 200

VYuuThiBasi BO3pacTHbIE U WHIAUBUIYAJIbHbIE OCOOEHHOCTH YYEHUKA MOXKHO
cpa3dy BecTd oOydeHue Ha anbT-cakcodoHe. KpaTkue cBeneHUs MO HCTOPUU
WHCTPYMEHTA. YCTPONCTBO, HA3BaHUE YACTEH M MpaBHIia yX0/a 32 CAKCO(HOHOM.

[TonoxeHune Kopmyca, HOT, TOJIOBBI, PYK U MAJIBLIEB, & TAKKE HHCTPYMEHTA BO
BpeMsi urpbl. McnonHurenbckoe npixanue. IloaroroBka K 3BYKOM3BIIEYEHHIO:
YCTaHOBKa MYHJIITYKA BO PTY, PETYIUPOBAHUE S3bIKOM JIBUKEHUE BBIIBIXa€MOU B
MYHJIITYK CTpyH Bo3Ayxa. M3BiiedeHue MmpoaoKUTENbHBIX 3BYKOB. OObsICHEHUE
U TPAKTUYECKOE 3HAKOMCTBO C MOHATUSAMH aMOYUIIOp, araka 3ByKa, HITPHUXHU.
N3yuyeHune anminkaTypsl.

3a ydeOHbI TOA Yy4auluiics JOJDKEH ChIrpaTh JiBa 3a4ye€Ta B IEPBOM
IIOJIYTOJIAH, 3a4€T U 3K3aMEH BO BTOPOM ITOJIYTOIHH.

["'amMBbI MaOpHBIE U MUHOPHBIE, TOHUYECKHUE TPE3BYUYHUS B TOHAIBHOCTAX A0
JIByX 3HAKOB B YMEPEHHOM TEMIIE.

["'aMMBbI UCTIOJTHSIIOTCS IITPUXAMH JIETAILIE U JIETaTO.

15-20 5107108 (110 HOTaM).

6-8 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioon

['amMMbI, 3TIOOBI, ynpakHeHHUs g cakcopoHa 1-3 roapl OOydeHHS.
CocraButens u penaktop M.IllanomnHukosa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. Y. . M., 1965

NBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. U.1. M., Muxaun
Huxos, 2003

Muxaitnos JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. [Tocobue no HagansHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Ilvecnr

Xpecromatuss  aiasa  cakcodona-aabra.  HauvaabHoe — o0yueHmue.
CocraBurennb n penakrop M.Illanomunkosa. M., 1985:

CrapuHHasi TMTOBCKast MECHS «S y MaTyIlIKy KUTIa»

CymapoxoB B. «Becenast KyKyika» U3 nukia «JlecHble KapTUHKI

CymapokoB B. «JIeHUBBIN MEIBEKOHOK» U3 UKJA «JIeCHbIE KAPTUHKI

CymapokoB B. «Ilecenka OXOTHUKOB» U3 IIUKJIA «JIeCHbIE KAPTUHKW

My6ept . Banbe

bax N.C. Ilecus

Kapenbckas Haponnas necus «KpacHas neBunia»

bax N.C. «YTpo»

berxosen JI. Dxoce3

Priounkuii @. MajeHbpKHi mmasig

AmepukaHckas HaponHas necHs «IIpocrenknii napess b

[ITocrakoBuy . «Bpone mapma»

Pycckas HaponHas necHs «Oi, yTyIlIKa MOSI JIyTOBasi»

[Myman P. «Menonusi» u3 «Anbdo0Ma 11l FOHOILIECTBAY

Komnaneen 3. Baibc

Myp3suH B. «/lenb koHUHIICS»

AMepuKkaHcKasi HapogHas ecHst «Hapiu u MmeaBeib»

Henno — JIxxono H. «be3nemymka

NBanos B. Ilkona akagemuvyeckod uMrpol Ha cakcopone. U.1. M.,
Muxauna JIukos, 2002:

boprusackuii J{. KonbioenpHas

Pumckuit-Kopcako H. «/leTckas nmecenka»

Pycckas naponnas necus «Ha 3ape»
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NBanos B. «3amok 'amneTa»
I'peyannHoB A. «CTYy4uT — OpeHUHUT»
Pycckas naponnas necust «Ha rope — to kaiunay
berxosen JI. Conaruna
[IIyman P. «ITpuser»
Huabemm A. Ckeplio
Iy6ept . «Ix0»
Tpona mxaza. IlonyjasipHbie 3apy0e:KHbIe MeJOANM JIsI CAKCO(OHA M
¢oprennano. Coct. I. ®upruu. CII6, Komnozurop, 2003:
baiipax P. «Bs3» (Beirach R. «EImy)
Sur B. «Ilpekpacuas mo0oBs» (Young V. «Beautiful Lovey)
Hennnc M. «Bce, uto mpowmcxomutr co Mmuoi» (Dennis M. «Everything
Happens To Me»)
150 Amepuxkanckux mkazoBbix TeMm. Bpimmyck 1. CocraBurtenb u
penaktop B.Kucune. M., My3bika, 1994:
Kern J. «Yesterdays»
Ellington D. «C Jam Blues»
Cory G. «I Left My Heart In San Francisco»
Donaldson W. «Yes, Sir, That’s My Baby»
[Ipumepsl mporpaMM nepeBoIHOIO 3K3aMeHa (3a4eTa)
1 BapuaHT
Komnaneen 3. Banbc
berxosen JI. Conaruna
Ellington D. «C Jam Blues»
batipax P. «Bs3» (Beirach R. «EImy)
2 BapMaHT
[ITyman P. «IIpuser»
Huabemmu A. Ckepuo
Kern J. «Yesterdays»
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Aur B. «IIpekpacnHas mo6oBs» (Young V. «Beautiful Lovey)

Bropoii kiacc

AyoumopHvie 3ansamusi 2 uaca ¢ Heoeio

Koncynemayuu 8 uacoe 6 200

3a y4yeOHBIM TOJ YyYalMiics JOJKEH ChIrparh JBa 3ayeTa B IEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOIMH.

KoHTponb 32 MOCTaHOBKOW KOpITyca, TOJOBBI, PYK, MajbLEB, aMOYyIIIOpa;
PEXKUMOM [IbIXaHUS U aPTUKYIISIUEH.

MaxxopHble W MHHOPHBIE TaMMbl, TEpILMH, TPE3BYUMs, AapINEHKAO B
TOHAJIBHOCTAX J0 TPEX 3HAKOB B CPEIHEM TEMIIE.

['amMbl ucnonHsOTCS WTpUXaMu Aetame W jeraro. O3HAKOMJIEHUE C
JKA30BBIM IITPUXOM.

3HaKOMCTBO C HpaBWJaMU pa300opa HOTHOIO TEKCTa HEOONbLIUX IIbEC,
YOPaXHEHUs 0 YTEHUI0 HOT ¢ jJucta. DOpMHUpPOBAHHE HABBIKOB HCIOJIHEHHUS
JI)Ka30BOM MY3bIKH.

15-20 sTr010B (110 HOTaM).

6-8 mbec.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasicnenua u smioow

['ammbl, 3TIOABI, yHOpaxHeHUs [ cakcooHa. 1-3 roabl oOy4eHus.
CocraBurenb u pegakrop M.IIanomHukoBa. M., 1988

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

Npanos B. Illkona akagemuueckoi urpsl Ha cakcodone. Y.1. M., 2003

NBanoB B. Illkona akamemuueckoit urpel Ha cakcodone. U.2. M., Muxaun
Huxos, 2004

Muxaitnos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002
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Annpees E. [Tocobue no HaganeHOMY 00y4eHHIO Ha cakcodone. M., 1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Huxayc JI. OcHOBBI mka30Bod Wrpel Ha cakcodoHe. 12 m1Ka30BBIX
YIIPAKHEHUN

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommnosurop, 2004

Ilvecnr

Xpecromatuss  aiasa  caxkcodona-aabra.  HauvanbHoe — o0yueHmue.
CocraBurennb u penakrop M.lIanomuukosa. M., 1985:

Yaiikosckuii I1. «Ha Gepery»

[IlocrakoBuy 1. «XopoImu 1€Hb»

XagarypssiH A. AHTaHTUHO

berxosen JI. «Hapoanbiit TaHe

Mycoprckuit M. «Ilecass Mapdsi» u3 onepbl «XoBaHIIMHA

I'eagens I.®. Agaxuo

bpamc U. «Ilerpymka»

Mouapt B.A. «/lepeBeHCKul TaHEI

I'enpens [NO. «["'aBoT ¢ BapuanusiMmny»

TxazoBomy cakcoponucry. YueOHoe mocodme. 3 kiaacc JMIIL
CocraButeas u pegakrop M.3ponapes. CII6, Komno3urtop, 2009:

Xaacon VY., Mwuinc WM. «Jlynnas mgopokka»  (Hudson W., Mills 1.
«Moonglowy)

I'pocc V. «Hexno» (Gross W. «Tenderly»)

JIxone K. «Cocuuraii» (Jones Q. «Count’emy)

Crpetiun JIxk., Jluak X. «Manenbkue miynoctu» (Strachey J., Link H.
«These Foolish Things»)

Tépk P. «IlpoBoxast momoit meBymiky» (Turk R. «Walking My Baby Back
Homey)
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150 Amepuxkanckux 1ka3oBbix TeM. Bpmmyck 1. CocraBurenb u
penakrop B.Kucune. M., My3bika, 1994:

Arlen H. «Over the Rainbow

Strayhorn B.& Ellington D. «Satin Doll»

IIpumepsl MporpamMm nepeBoOIHOIO IK3aMeHa (3auera)

1 BapuanT
Mycoprckuit M. «Ilecuss Mapdbi» u3 onepsl « XOBaHIIUHA
I'ennens [.O. «['aBOT ¢ BapuanusiMmy»

I'pocc V. « Hexxno» (Gross W. «Tenderlyy)
Jlxone K. «Cocuuraii» (Jones Q. «Count’emy)

2 BapHMaHT
I'ennens [NO. Anaxuno
Moruapt B.A. «JlepeBeHCcKuUid TaHEI
Xancon Y., Muic U. «Jlynnas nopoxkka» (Hudson W., Mills 1. «Moonglowy)
Crpetiun JIxk., Jluak X. «Manenskue mimynocti» (Strachey J., Link H. «These
Foolish Things»)

Tperuii ki1ace

Ayoumopmnvie 3auamus 2 yaca 8 Heoenro

Koncynomayuu 8 uacos 6 200

3a yd4eOHBIM TOJA YydallWiics MOHKEH ChIrpaTh JBa 3adyera B IEPBOM
MOJIYTOJUH, 3a4ET U IK3aMEH BO BTOPOM IOIYTOJUU.

MaxxopHble U MHHOPHBIE TaMMBbl, TEpPIHUH, TPE3BYUHs, apIeIHKHO,
JIOMUHAHTCENTAKKOPAbl B Ma)XOPHBIX raMMaX W YMEHBIICHHBIC CENTaKKOP/Abl B
MUHOPHBIX FraMMaX B TOHAJIBHOCTSIX /10 TPEX 3HAKOB B CPEIHEM TEMIIE.

Xpomaruyeckasi raMmma.

['aMmMBbl UCHIONHSIOTCS WTPUXaMU JETalle W JIEraro, a TaKXKe IKa30BbIM
HITPUXOM.

VYhpaxHEeHHs] IO YTEHUIO C JINCTA U TPAHCHOHUPOBAHUIO JIETKOIO HOTHOIO

TCKCTA.
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10-25 stromoB (1o HoTam). 8-10 mbec.

IIpuMepHbIN penepryapHbIi CIIUCOK

Ynpasicnenua u smrwon

['amMMmbl, STIOABI, ymnpaxHeHHs ainsi cakcodoHa. 1-3 romsl OOydeHHS.
CocraBurenb u pegakrop M.IIanmomHukoBa. M., 1988

I'amMel, 3TIONBI. CocTaButenb I.MamunoBckas. M., 2011

NBanoB B. IlIkona akamemuueckoit urpel Ha cakcodone. U.2. M., Muxaunn
Huxos, 2004

PuBuyn A. lllkona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpsl Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodoue. M., 1977

Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

Anppees E. Ilocobue no HayaipHOMY 00yueHHUIO Urpe Ha cakcopone. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
\Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi Wrpel Ha cakcodone. 12 m1Ka30BBIX
YIpaKHEHUM.

10 mxazoBbix Menoauid. Beimyck 1. CI16, Kommnosurop, 2004

10 mxa3oBeix Menoauit. Bemmyck 2. CI16, Kommnosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecwnt
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Xpecromatusa  aias cakcodona-aabra.  HauvanbHoe — oOydeHme.
CocraButeas u pegakrop M.Ilanomnunkosa. M., 1985:

ITpoxodrer C. «IlecHs 6e3 caoB»

Yarnikosckuit I1. «I'pycTHas necenka»

berxosen JI. Conaruna

[Mutre JI. DTION

bax U. C. Apus

Jle6roccu K. «ManeHbKui HeTpUTEHOK

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Monsigny P. «La Reine de Golconde»

Gluck Ch. «Orphéex: «Scéne des Champs — Elyséesy

Tartini G. Grave

Beethoven L. «Petite Valse»

Weber K. «Petite Valse et Tyrolienny

Schomann R. «Scénes d’ enfantsy: «Réverie»

xazoBomy cakcooHucty. YueOHoe mocodue. 5 kiaace JMIIL.
CocraBuress u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Jlxonc K. «IIporynka ciona» (Jones Q. «Elefant’s Walk»)

Xut JIx. «Tonpko mist munopa» (Heath J. «For Minors Onlyy)

OBanc P. «<Hukakoi nyns» (Evans R. «No Moon At Ally)

Play saxophone like «Cannonball». Adderley. / arr. J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:

Raksin D. «Laura»

McHugh J. «I’m Shooting High»

Roemheld H. «Ruby»

IIpuMepsI MporpaMMsbl EPEBOJHOTO IK3aMeHa (3a4eTa)

1 Bapuant

He6toccu K. «ManeHbKuii HETPUTEHOKY
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Tartini G. Grave
Raksin D. «Laura»
OBanc P. «Hukaxkoit nmyns» (Evans R. «No Moon At Ally)

2 BapHMaHT
Weber K. «Petite Valse et Tyrolienn»

Schomann R. «Scénes d’ enfants»: «Réverie»
Xwut JIx. «Tomsko st muaopa» (Heath J. «For Minors Onlyy)
Roemheld H. «Ruby»

YerBeprblil Kj1ace

Ayoumopmnwie 3ausmus 2,5 uaca 6 nedenio

Koncynomayuu 8 uacos 6 200

3a y4eOHBIA TON Y4YAIIMICS OJDKEH ChITpaTh JBa 3adeTa B IIEPBOM
MOJIYTOJIUHU, 3a4€T U SK3aMEH BO BTOPOM IOIYTOIHH.

MaxopHble U MUHOPHBIE TaMMbl B TOHAJIBHOCTSX JO YETHIPEX 3HAKOB,
JOMHHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABl W WX OOpalieHwus.
Xpomaruyeckrue TraMMbl B TOHAJIBHOCTAX (TaMMbl HCIONHSIOTCS IITPUXaMU
JeTallle 1 JIeraTo, JU00 JHKA30BbIM ITPHXOM).

3HAKOMCTBO C MEJIU3MaMU, TEXHUKOHN U CII0CO0aMU UX UCTIOTHEHHUS.

Perynsipaple 3aHATHS 1O YTEHHIO HOT C JIUCTa W TPAHCIOHUPOBAHUIO
HETPYIHBIX MbeC. PazyunBaHue MHKa30BbIX MEIIOAUMUECKUX (Ppa3 jisi CEKBEHITUH.

HadvanbHble HaBBIKU UMITPOBU3AIIIH.

10-15 aTr0m0B (110 HOTaM).

4 mpechl U 1 mpou3BeIeHHE KPYITHOU (POPMBI.

IIpumepHbIN penepTyapHbId CIIMCOK

Ynpasrcnenua u ymroowt

I'ammMmel, 3TIOOBI. CocTaButens I .Mamunosckas. M., 2011

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPHI HA cakcodone. M., 1977
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Delangle C. et Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris, 2002

AnpnpeeB E. Ilocobue no HayanpbHOMY OOy4eHHIO UTpe Ha cakcodoHe. M.,
1973

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany, 1989

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Huxayc JI. OcHOBBI mka30Boi WIpel Ha cakcodoHe. 12 1Ka30BBIX
YIIPa)XHEHUU

10 mxa3oBeix Menoauii. Bemyck 1. CI16, KommosuTop, 2004

10 mxazoBbix Menmoauid. Bemyck 2. CI16, Kommosutop, 2004

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Baiocco G. Metodo per Saxophono. Edizioni Curci, Milano, 1985

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

ITvecon

Xpecromarus s cakcogoHa-aabTa. 4-5 roapl 00yyenusi. CoctaBurelib
M.IIanomHukoBa. M., 2005:

Pasens M. Conaruna

I'enpens [.O. «Apus ¢ BapuanusiMm»

PozoB A. «B nonpaxxanue bennu I'ynmeny»

Uyrynos O. «bmro3 — Mapm»

Xpecromarus 1s cakcooHa-ajabTa. 5-6 roasr 00yyenus. CocraBurelib
M.ITanomuukoBa. M., 2005:

Maptunu [x. Pomanc

[Temertu /. I[Ipecto

JIBopkak A. «PomanTHueckas npeca»

Paxmanunos C. «tanpsgHCKAA TOJIBKAY

49



Kocma K. «OnaBiive TucTbsi»

Konueprupiii  penepryap cakcogonucra. COOpHUK mbec A
cakcodona-anbra. Beinyck 1. CocraBurens B.Mscoenos. M., CoBpemennas
My3bika, 2008:

®ypmaHoB B. «OceHHsist Menoaus»

AxumoB K. « Ter-a-tet». Crouta 1151 cakcooHa-anbra U (opTenuaHo

IIbecsl B nepesiokeHuu 1is cakcogona u ¢poprenuano A.PuBuyna. M.,
N3narenncknii oM «Kommnozurop», 2000

Heobroceu K. «Manenbkuii mactyx»

Heo6roceu K. «JlyHHBII cBET»

Pagenb M. «IIbeca B popme xabanepb»

Pasens M. «IlaBana crisien kpacaBuLb»

PaBens M. «Paiickue NTHLBI»

Xpecromatuss ais cakcodona-anabra. CocraBureab b.Ilpopsuu. M.,
1978:

CrpaBunckuii 1. «Ilactopanib»

Ckpsoun A. [Ipemronus op. 39, Ne 3

Ckpsibun A. Mazypka op. 3, Ne 3

Albeniz I. Tango op. 165, Ne 2

Les Classiques du Saxophone. / Redacteur M.Mule, Alphones Leduc,
Paris:

Mozart W. A. «Ballet Des Petits Riens» (Gauotte Sentimentale)

Corelli A. Adagio

Corelli A. Adagio&Giga from Sonate Ne 10

Chopin F. Etude op. 10 Ne 3 arr. A.L. C.,Alphones Leduc, Paris, 1939

Bach J.S. Andante et Allegro (1 Sonate Violon et Piano)

Solos for the Alto Saxophone Player / Selected and Edited by L. Teal,
G.Schirmer, Inc., New York /London

Grieg E. «Album Leaf» from «Lyric Pieces». Op.12
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Grandos E. «Intermezzo» from «Goyescas»
Chopin F. «Nocturne». Op. Posth
Jxa3zoBomy cakcodoHucty. YueOHoe mocodue. 4 kaacc JMIIL
CocraButeas u pegakrop M.3Bonapes. CII6, Komno3urtop, 2009:
Heunnc M. «To, uyto mpoucxomuT co mHoi» (Dennis M. «Everything
Happens To Mey)
Apuxaiim I. «Cnaakas u aynecHas» (Arnheim G. «Sweet And Lovelyy)
Crpeiixopu b. «I'pé3a» (Strayhorn B. «Day Dreamy)
bouda JI. «JlackoBerit noxkauk» (Bonfa L. «Gentle Rainy)
Play saxophone like «Cannonball» Adderley. / Arr. by J. Adderley, Jazz
Robbins Music Corporation, USA, 1962:
Kaper B. «<On Green Dolphin Streety
Brodsky&Cahn «I’ll Never Stop Loving You»
IIpuMepsI MporpaMMsbl MEPEBOAHOIO IK3aMeHA
1 Bapuant
Maptunu Ix. «Pomanc»
PaxmanunoB C. «TanbssHCKas MOJIbKay
Bonda JI. «Jlackossrii qoxauk» (Bonfa L. «Gentle Rainy)
Kocma K. «OnaBuime aucTbs»
2 BapuaHT
Chopin F. Nocturne. Op. Posth.
[TemerTn /. I[Ipecto
Hennnc M. «To, uro mpoucxoaut co mHoi» (Dennis M. «Everything Happens To
Mey)
Kaper B. «<On Green Dolphin Street»
IIaTeIil KIaCC
Ayoumopmnvie 3auamus 2,5 uaca 6 Heodemnio

Koncynemayuu 8 uacoe 6 200
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VYyammecst MOTYT UTpaTh Ha 3a4eTax JIFOObIE TPOU3BEACHUS 1I0 YCMOTPEHUIO
MpernofaBaTelis, KOJIMYECTBO 3a4€TOB W CPOKH CHCIHAIBHO HE OIPEICIICHBI.
YyuthiBas QU3N0IOrHUECKUE OCOOCHHOCTH M JKEJaHUE YYalllerocsi BO3MOXKHO
nanpHeiee 00ydeHrne Ha TeHOP-CakcooHeE.

['maBHas 3ajavya MATOro Kiacca — MPEAOCTaBUThH BBIMYCKHYIO MPOrpaMMy B
MaKCUMAaJIbHO KauecTBEHHOM Buje. llepen sk3aMeHOM ydaiiuiics OOBITPHIBAET
BEITTYCKHYIO TIPOTPaMMy Ha 3a4eTaX, KIIACCHBIX Beuepax U KOHIEPTax.

MaxopHble W MHHOpPHBIE TaMMbl B TOHAQJIBHOCTSIX 1O TMSITH 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPABI W HMX OOpaIleHus.
Xpomarnyeckue TamMMbl. VCHONMHATR B TOABMDKHOM TEMII€ Pa3TUIHBIMU
HITPUXAMHU.

Cucremarnyeckue  yOpakKHEHHS TI0 UYTEHHIO HOT C JIACTa W
TPAaHCIIOHUPOBAHUIO JIETKUX Ibec. Pa3zyunBaHue Ka30BBIX MENOAUYECKUX (pa3
JUTsl CeKBEHIIMM. Pa3BuTHe HaBBIKOB UMITPOBHU3ALIUU

15-20 aTr0m0B (110 HOTaM).

4 bechl U 1 Iponu3BeEICHUE KPYITHOU (hOPMBL.

IIpuMepHBIH penepTyapHbIil CIIUCOK

Ynpasicnenua u smioow

PuBuyn A. 150 ynpaxxuenuii 1yist cakcogona. M., 1960

PuBuyn A. 40 s1ron0B 17151 cakcodona. M., 1960

COopuuK n30paHHbIX 3TIOAO0B 115t cakcodona. Cocrasutens E.Annpees. M.,
1976

I'ammMmel, oTIONBI. CocTaButenb I.MamunoBckas. M., 2011

Mapxkun 0. [[xa3o0Bsiii cioBaps. Menorpad. M., 2002

PuBuyn A. lllxona urpsl Ha cakcodone. U. . M., 1965

Muxaitnos JI. Illkona urpsr Ha cakcodone. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodone. MeTtoauyeckass pa3paboTka.

Cocrasutens A. Oceituyk. M., 1986

52



Nnemep XK. Metoaudeckoe mocodue 1Mo MMIPOBH3AIUN I CakcodoHA H
JPYTUX MY3bIKaJbHBIX HHCTpYMeHTOB. M., Muxaun {uxos, 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York

Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris, 1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
Vocco&Conn LTD, London, 1961

ITvecoi

Xpecromatuss st cakcoona-aabra. CocTraBuTEe]Ib M PEAAKTOP
M.IHanomuukoBa. M., 1989

broccep I. «Actypua» (PaHTa3us HA HICIAHCKUE TEMBI)

bax UN.C. «Cummnuana u Annerpo» u3 Conarel No 2 mna (uedTsl u
dboprenuano

Les Classiques du Saxophone. / Redacteur M. Mule, Alphones Leduc,
Paris:

Corelli A. Adagio
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Couperin F. «Musette de Taverny»

Bach J. S. Sonate Ne 6 (Flute et Piano)

Bozza E. Aria

Haendel G. Allegro (3 Sonata pour Flute et Piano)

Haendel G. Allegro, Largo et Final (3 Sonata pour Violon et Piano)

D’Ambrosio A. «Canzonetta» for Saxophone & Piano, op.6, G.Schirmer,
Inc., U.S.A

Mozart W. Minuet from Divertimento in D. K. 334

Damase J.- M. «Vacancesy». Gerard Billaudot, Paris, 1990

Mendelssohn F. Andante et Allegro / Transcription de G.Chauvet,
Conservatoire de Paris

Thomys A. «Miniatury w roznych stylach» NeNe 2.3. Polskie Wydawnictwo
Muzyczne, 1974

Kamuakosnu I'. «Pomantuueckuit Banse». M., 1983

Beltran D. Aria, D. Beltran Martinez Murcia, 2002

Bozza E. Aria, Alphonse Leduc, Paris, 1936

Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

Rueff J. «Chanson et Passepied» 0p.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

Play saxophone like «Cannonball». Adderley. / Arr. by J.Adderley,

Jazz Robbins Music Corporation, USA, 1962:

Ellington D. «Don’t Get Around Much Anymorey

Don Raye&Gene de Paul «Star Eyes»

Gooman B. «Stompin’ At the Savoy»

Young V. «Street Of Dreams»

Duk V. «Taking a Chance On Love»

Saxophone Solos / arr. D. Shand, B. Feldman&Co. LTD, London:

Warren H. «September In the Rain»

Warren H. «Jeepers Greepersy
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Hanly J.F. «Indianay»

Jxa3zoBomy cakcodoHucty. YuyeOHoe mocodue. / kaacc JMIIL
CocraBures u penakrop M.3sonapes. CII16, Komno3zurtop, 2009:

Yomrep T.- bpyke I'. «Ueproe u nedansHoe» (Waller Th. — Brooks G. «Black
And Blue»)

upunr Jx. «KoneioensHas nruubero ocrposa» (Shearing G. «Lullaby Of
Birdlandy)

IIpumepsl NporpaMm BBINYCKHOI'O 3K3aMeHAa

1 BapuanT
bax U. C. «Cunnnuana u Amierpo» u3 Conarsl Ne 2 st pieiiTel u popTenuaHo
Hanly J.F. «Indiana»
Young V. «Street Of Dreams»

2 BapHMaHT
broccep I. «Actypuay (DaHTa3usi Ha UICTIAHCKHUE TEMBbI)
Mupunar k. «KombiOenbHas mnruubero octpoBa» (Shearing G. «Lullaby Of
Birdlandy)
Yomnep T.- bpyke I. «Uéproe u newansroe» (Waller Th. — Brooks G. «Black And
Bluey)

VYyammiics, mpojoipkarouuii o0ydeHue B 6 Kilacce, CHAET BBIMTYCKHOM
DK3aMeH B 6 Kiacce.

Ilecroi KiIace

Ayoumopnwie 3ausmus 2,5 uaca 6 nedenio

Koncynemayuu 8 uacoe 6 200

B mecrom kmacce oOyuarorcst ydammecs, KOTOPBIC IIEJICHANPaBICHHO
TOTOBATCS K  TOCTYIUIGHHMIO B NPO(ECCHOHAIBHYIO  00pa30oBaTeIbHYIO
OpraHu3alii0. YYEHUKH IIEeCTOro Kiacca WIrpalT B Y4eOHOM TOMy 3a4eT u
PK3aMeH: B Jiekabpe u mae. B nmekabpe — kpymHas dhopma. Ha BeITyCKHOM 9K3aMeH

(uToroBas aTTecTalys) BHIHOCUTCS MTporpaMma ¢ TONOJHUTEIbHON MbECOH.
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MaxopHble W MHHOPHBIE TaMMbl B TOHAJIBHOCTAX JO TIATH 3HAKOB,
JOMHUHAHTCENTAKKOP/IbI, YMEHBIIEHHBIE CENTAaKKOPAbBI W WX OOpalleHHs.
HcrionHsTh B NOABUAKHOM TEMIIE€ PA3TUYHBIMU IITPUXAMHU.

3HAaKOMCTBO C TaMMaMU B TOHAJIBHOCTSIX JO CEMH 3HAKOB (B MEIJICHHOM
TeMmIIe).

Pa3BuTHe HaBbIKA YTEHUS C JIUCTA, YIPAKHEHHUS 110 TPAHCTIOHUPOBAHUIO.

AKTHBHBIC PETYJISPHBIC YIPAXKHEHUS B CBOOOAHOW WMIPOBH3AIMK Ha
3aJIaHHYIO TEMY.

15-20 3Tr0710B.

4 mvechl U 1 mpou3BeIeHHE KPYITHOU (POPMBL.

IIpumepHBIN penepTyapHbId CIIMCOK

Ynpasicnenua u smiooo

PuBuyn A. 150 ynpaxxuenuii 1yist cakcodgona. M., 1960

PuBuyn A. 40 strom0B 117151 cakcodona. M., 1960

CoopHuk n3bpanHbIx 3TIOA0B A1t cakcodona. CocraButens E.AHnpees. M.,
1976

I'ammel, sTrOnBI. CocTaButens I.Mamnnosckas. M., 2011

Mapxkun 1O. [IxazoBeiit cnoBaps. Menorpad. M., 2002

Pupuyn A. lllxomna urpsi Ha cakcodone. Y. I. M., 1965

MuxaiinoB JI. Illkona urpst Ha cakcodoune. M., 1975

[TpopBuu b. OcHOBBI TEXHUKH UTPBI HA cakcodone. M., 1977

HavansHoe oOyuenuwe urpe Ha cakcodoHe. MeTtoauyeckass pa3paboTka.
CocraButenb A.Oceituyk. M., 1986

HNnemep K. Meronuueckoe mocoOre 1Mo MMIIPOBU3AIMN JUIs cakcodoHa U
JPYTUX My3bIKaJIbHbIX HHCTpYMEeHTOB. Muxaun [ukos. M., 2004

Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

Hartmann W. Rhythmisch — stilistische Studien fur Saxophone / Klarinette.
Veb Deutscher Verlag fur Musik Leipzig, Heft I, 1968

Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New York
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Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule, Alphonse
Leduc et Co., 1950

Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

Klose H. 25 Etudes De Mecanisme pour Saxophones. Alphonse Leduc,
Paris,1955

Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz exercises.
25 jazz etudes. Try Publishing Company, U.S.A., 1967

Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

50 Modern Jazz Phrases / Edited by B.Freeman&Wilber B.Bregman,
Vocco&Conn LTD, London, 1961

Ivecwi

Xpecromarus s cakcogoHa-ajabTa. 4-5 roapl 00yyenusi. CoctaBurelib
M.ITanomnukoBa. M., 2005:

Mopmuc I1. «Ilecus mns mambl», «Llpiranka» n3 CrouTsl 11l cakcooHa H
opkectpa «Kaprunsl [IpoBanca»

Muxaiisios JI. llIkosia urpsl Ha cakcodoune. M., My3bika, 1975:

Tajina Y. Anaxuo

Heo6roceu K. «Manenbkuii mactyx»

JIuct @. HoktropH Ne 3

Tomuc A. «MuHuarwopa»

Konueprnsbiii  penepryap cakcodonucra. COOpHHUK 1bec IS
cakcodona-anbra. Beimyck 1. CocraBurear B.MscoenoB. M., CoBpemeHHasi
My3bIKa, 2008:

®ypmanoB B. «Bnoxnosenue»

®ypmanoB B. Ckepuo
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MsicoenoB B. «Apxauk — 011103»

bax U. C. Ckepuo u3 croutsl h-moll

®unk H. «Bocriomunanue»

PuBuyH A. «KoHUEPTHBIN 3THO»

Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level

Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard Billaudot
Editor, 2006

Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera Editores

Haendel G.F. Allegro, Largo et Final (3 Sonata, Violon et Piano) M.Mule,
Les Classiques du Saxophone, Alphonse Leduc, Paris, 1951

Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo
Muzyczne, 1976

xa3zoBomy cakcogoHucty. YueOHoe mnocodme. 8,9 kuaaccnt JMIIL.
CocraBuresnb u penakrop M.3Bonapes. CI16, Komno3zurtop, 2009:

Snr JI. «[IaruaacoBoii mxkaiiBy (Young L. «Jive At Fivey)

Kaprep b. «Jlerkue nensru» (Carter B. «Easy Moneyy)

XedTu H. «I[Iponunarensno» (Hefti N. «Cutey)

[Mapkep Y. «Mowu 3amueBbie Oammvaukm» (Parker Ch. «My Little Suede
Shoesy)

Bbponoenn A. «He cnipammBaii mouemy» (Broadbend A. «Don’t Ask Why»)

JIpronc JIx. «Jxanro» (Lewis J. «Django»)

IIpumepsbl NporpaMmel BBIIYCKHOTO IK3aMeHAa

1 Bapuant

PuBuyH A. «KOHUEPTHBIN 3THOI»
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Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with Piano,
Intermediate level
Xedtu H. «IIponunarensuo» (Hefti N. «Cute»)
Bbponoenn A. «He cripammsaii mouemy» (Broadbend A. «Don’t Ask Whyy)
2 BapuMaHT
Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions Henry
Lemoin, 1996
Sur JI. «IIstuaacosoii mkaiiBy (Young L. «Jive At Fivey)

JIsrouc Jx. «/Ixanro» (Lewis J. «Django»)

I1l. TPEBOBAHUS K YPOBHIO ITIOAI'OTOBKH YUAHIUXCSHA

JlanHast mporpamMma oTpa)kaeT pa3HooOpasue penepryapa, akaJeMUYECKYIO
HAIPaBJICHHOCTh Yy4yeOHOro mnpeamera «CHenuaibHOCTh W YTEHHE C JIMCTa
(cakcooH)», a TaKKe BO3MOXXHOCTb HMHIWBUAYAJIbHOIO TMOAXOJA K KaKIOMY
yuenuky. Conep:kaHue MporpaMMbl HaIIPaBJICHO Ha 0OecTeueHue Xy/10)KeCTBEHHO-
ACTETUYECKOTO PAa3BUTHS JIMYHOCTH U TPUOOPETEHHS €10 XYyJ0XKECTBEHHO-
MCTIOJIHUTENBCKUX 3HAHUM, YMEHUW W HABBIKOB.

Peanusayus npoepavmer obecneuusaem:

HaJuM4yMe y Yydyalerocs HHTEpeca K  MY3bIKAJIBHOMY  HMCKYCCTBY,
CaMOCTOATEIbHOMY MY3bIKAJIbHOMY UCIIOJHUTEIBCTBY;

c(OPMHUPOBAHHBI KOMIUIEKC HCIIOJTHUTENbCKUX 3HAHWM, yMEHUH U
HABBIKOB, TO3BOJISIIOIIMN  HCMOJB30BaTh  MHOTOOOpa3HblE  BO3MOXKHOCTHU
MY3bIKaJbHBIX ~HMHCTPYMEHTOB JJII JOCTIDKCHHsSI Hambojee yOeauTenbHOU
MHTEPIIPETAlUH aBTOPCKOTO TEKCTa, YMEHHUS CaMOCTOSITEbHO HaKaIlIMBaTh
periepryap U3 MY3BIKAJbHBIX TPOU3BEACHUN Ppa3IUYHBIX dIO0X, CTHIEH,
HaIpaBJICHUH, )KaHPOB U (HOpM;

3HAaHUE B COOTBETCTBUM  C  MPOTrpaMMHBIMH  TPEOOBaHUSIMHU
WCITOJIHUTEILCKOTO pPerepTyapa, BKIIOYAIONIETO MPOU3BEICHUS 3apyOeKHBIX U

OTCUCCTBCHHLIX KOMIIO3UTOPOB pPAa3HbIX HCTOPHUYCCKUX TICPUOIAOB, CTUIICH U
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YKaHPOB KJIACCUYECKOM U JPKa30BOM MY3BIKH;

3HAHHE XYI0)KECTBEHHO-UCIIOTHUTEIIBCKUX BO3MOKHOCTEHN cakco(oHa,

3HaHue NpodhecCHOHATBLHON TEPMUHOJIOTHH;

HAJIMYME YMEHUW MO YTEHUIO C JIMCTA U TPAHCIIOHUPOBAHUIO MY3bIKAJIbHBIX
MPOU3BEACHUIN pa3HbIX )KaHPOB U (HOpPM;

HaBbIKM I[I0 BOCIHTAHUIO CIYXOBOTO KOHTPOJIS, YMEHHIO YIIPaBIATH
MPOLIECCOM HCIIOJHEHUSI MY3bIKAJIbHOTO MPOU3BEACHHUS;

HaBbIKM 10 MCIOJIb30BAHUIO MY3bIKAIIBHO-UCIIOJHUTENBCKAX CPENICTB
BBIPA3UTEIIBHOCTH,  BBINOJHEHUIO  AHAJIN3a  HCHOJHSAEMBIX  MPOU3BEACHUI,
BJIAJICHUIO PA3JMYHBIMU BHUJIAMU TEXHUKH HCIOJHUTEIBCTBA, HUCIIOJIb30BAHUIO
XYJI0KECTBEHHO OINPAaBJAHHBIX TEXHUYECKUX MPUEMOB;

HaJu4yue TBOPUYECKOW WHUIIMATUBBI, CPOPMHUPOBAHHBIX MPEACTABICHUNU O
METOJIMKE pPa3yuyuBaHUs MY3bIKaJIbHBIX MPOU3BEICHUNA W TMpUEeMax pabOThl HaJ
UCIIOJTHUTEIbCKUMU TPYIHOCTSIMU;

HaJMYue MY3bIKaJbHON MaMsITH, Pa3BUTOIO MOJU(POHUYECKOTO MBIILICHHUS,
MEJIOIMYECKOTO0, JIaI0rapMOHUYECKOT0, TEMOPOBOTO CITyXa;

HaJIMyue DJIEMEHTAPHBIX HABBIKOB PENETUIIMOHHO-KOHIIEPTHON paboThl B
KAayeCTBE COJIMCTA.

IV. ®OPMbI U METO/bI KOHTPOJISI, CUCTEMA OHEHOK

1.  Ammecmayus: yenu, suosi, hopma, cooeporcarue

OCHOBHBIMM BUJAMH KOHTPOJISI YCIIEBAEMOCTH SIBISIFOTCSI:

® TEKYIIMH KOHTPOJIb YCIIEBAEMOCTH YHalIUXCH,
® [POMEKYTOUYHAs aTTECTaLUS,
® HTOroBas arT€CTaIUSI.

Kasxxplii B KOHTPOJISI IMEET CBOM IIEJIH, 3a1a49H, (DOPMBI.

Texkymuii KOHTPOJIb HANpaBJICH Ha MOAJEP)KAaHUE YUCOHOM TUCHMUIUIMHBI,
BBISIBJICHHE OTHOILIECHUS K MPEIMETY, Ha OTBETCTBEHHYIO OPraHU3aLMIO JOMAITHUX
3aHSATUNA, MMEET BOCIHUTATENIbHBIE €M, MOXET HOCUTh CTUMYJIUPYIOUIUN

xapakrep. Tekylmuid KOHTPOJb OCYILIECTBISAETCS PEryaspHO MpernoaaBaresem,
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OLICHKH BBICTABJISIOTCS B JKypHal W AHEBHHUK yuamierocs. llpu oneHuBaHuu
YAUTHIBACTCS:

- OTHOIIICHHUE YYEHHUKA K 3aHITHSIM, €T0 CTapaHus U MPUICIKHOCTD;

- Ka4€CTBO BBIMIOJIHEHUS MPEIJIOKECHHBIX 3a/IaHUM;

- UHUIMATUBHOCTh U MPOSIBIICHUE CAMOCTOSTEIIEHOCTH KaK Ha YpOKe, TaK H
BO BpeMs JIOMAIIHEeH paboThI;

- TEMITBI TIPOJABUKCHHUSI.

Ha ocHOBaHWHU pe3yabTaTOB TEKYIIETO KOHTPOJIS BBIBOJSTCS YETBEPTHBIC
OLICHKH.

Oco0oii  (popMOil TEKyIIEro KOHTPOJS SBISAETCS KOHTPOJBHBIA YpOK,
KOTOPBIM MTPOBOAUTCS MIPETIOIaBaTENIEM, BEAYIIIUM MIPEIMET.

IIpome:xxyTouHasi arrecTanMs OINpEIESIeT  yCIEIIHOCTh  Pa3BUTHUSA
y4yallerocsi U CTENEeHb OCBOCHMS MM Y4YEOHBIX 3aJlau Ha OIPEICIIEHHOM JTarle.
Haubonee pacnpocTpaHeHHbIMU (JopMaMH IPOMEKYTOUHOM aTTecTalluu SBISIOTCS
KOHTPOJIbHBIE YPOKH, TMPOBOAMMBIE C TMPHUINANICHUEM KOMHCCHUU, 3aYeThl,
aKaJeMHUYeCKHe KOHLIEPThI, TEXHUUECKUE 3aU€Thl, IK3aMEHBI.

Kaxnas dopma mpoBepku (KpoMe MEPEBOJHOTO 3aueTa (9K3aMeHa) MOXKET
ObITh Kak nu(depeHITIPOBAHHOM (C OIIEHKOM ), Tak 1 He TudepeHInpoOBaHHOM.

[Ipy oueHHMBaHUU 00S3aTEIbHBIM SIBISIETCA METOAUYECKOE OOCYXACHUE,
KOTOPOE JIOJKHO HOCUTh PEKOMEHaTeIbHbIN, aHAIUTUIECKUIN XapaKTep, 0OTMEYaTh
CTENIEHb OCBOEHHUs Y4YeOHOTO Marepuayia, aKTUBHOCTb, IMEPCHEKTHBBI M TEMI
pa3BUTHS yUCHUKA.

Y4yacTre B KOHKypcax MPUPABHUBACTCS K BHICTYIICHUIO HA aKaJeMUYECKUX
KOHIIEpTax U 3auyerax. [lepeBomHOlN 3aueT (3K3aMeH) sIBISETCS 00sS3aTeIbHBIM IS
BCEX.

[TepeBoaHOI 3a4eT (3K3aMeH) MPOBOJMTCS B KOHIIE KAKIOTO Y4eOHOTO roja,
OTIpeNeNsieT KauyeCTBO OCBOEHHUSI yueOHOro MaTepuania, YpOBEHb COOTBETCTBHS C

y4eOHBIMM 3aJla4aMu Tojia.
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KoHTposibHBIE YPOKHM M 3a4e€Thl B paMKax IPOMEKYTOYHOM arTecTaluuu
IPOBOAATCS B KOHIIE YYEOHBIX IOJYrOAUHA B CUET ayJIUTOPHOIO BPEMEHH,
IpeTyCMOTPEHHOTO Ha TpenmeT «CrennuanbHOCTh H YTeHUE ¢ JIUCTa (Cakco(oH)».
DK3aMEeHbI POBOJATCS 3a MPEAETaMH aAyIUTOPHBIX YUYEOHBIX 3aHATUN, TO €CTh 110
OKOHYAaHUHU TMPOBEJCHUS YUYEOHBIX 3aHATHUA B Yy4eOHOM TIOAy, B paMKax
IPOMEXYTOUHOH (9K3aMEHALIMOHHOW) aTTeCTalluu.

K 53K3amMeHy JOmMyCKarTCs ydallMecs, IOJHOCTBIO BBHINIOJIHUBIINE BCE
yueOHbIE 3aJaHusl.

Ilo 3aBepmicHMH 3K3aMEHA IOIIYCKAeTCsA €ro Iepecaada, €CIM y4alluics
IIOJIyYWJI HEYJOBJICTBOPUTEIBHYIO OLEHKY. YCJIOBHUS IE€pecladd U IOBTOPHOU
CIaud dK3aMeHa OIpEeJIEICHbl B JIOKAJIbHOM HOPMAaTUBHOM akTe 00pa3oBaTeIbHON
oprannszanun «llomoxkeHne O TEKylmIEM KOHTPOJIE 3HAHUM M MPOMEKYTOYHOM
aTTeCTALlMU YYaLUXCs».

HNrorosasi arrecranusi (BBIYCKHON JK3aMEH) ONPEICISIET YPOBEHb U
Ka4eCTBO BJIAJACHUSA IOJHBIM KOMIUIEKCOM MY3BIKAJbHBIX, TEXHUYECKUX U
XYZIOKECTBEHHBIX 3a/1a4 B paMKax IPEJACTAaBICHHONW COJIBbHOM IIPOTPaMMBI.

2. Kpumepuu oyenxu
Taonuua 4

5 («OTIINYHOY) TEXHUYECKM KAYECTBEHHOE M XYIO0KECTBEHHO
OCMBICJICHHOE HCHOJIHEHHE, OTBEYAIOIIEE BCEM

TpeOOBaHUSIM HA JIAHHOM 3Tare 00y4eHUs

4 («xX0poIII0») OIIEHKA OTpa)KaeT TIPAMOTHOE HWCHOJHEHUE, C
HEOOJBIITMMU HelodYeTaMHu (KaKk B TEXHUYECKOM

IUJIaHe, TaK U B XyHA0XKECTBEHHOM )

3 («yHOBIETBOPUTEIHHOY) VCTIOJTHCHUE c OOJIBIITM KOJIMYECTBOM
HEJOYETOB, a HMEHHO: HEIOYYEHHBI TEKCT,
cinabast TEXHUYCCKas MTOJATOTOBKA,
MaJIOXyJ0’KECTBEHHAsI UTPaA, OTCYTCTBUE CBOOOIBI

HUI'pOBOTIO arrapara u T..1.
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2 («HEYIOBJIETBOPUTEIHLHOY)

KOMILIEKC HEJIOCTATKOB, SIBIISIFOIIIUICS
CJIEACTBUEM OTCYTCTBHUSI JOMAIIHUX 3aHATUH, a
TAKXKE IUIOXOW TMOCEIAEMOCTH  ayJUTOPHBIX

3aHATUH

«3adet» (0e3 OLCHKH)

OTpaXKacT I[OCT&TO‘IHBII\/'I YPOBCHDB IIOAT'OTOBKH U

HCIIOJIHCHUA Ha JaHHOM JTalIC O6y‘ICHI/ISI

Commmacao ®I'T, manHasg cucTeMa OICHKH KadyeCTBAa WCITOJHCHHS SBIISICTCS

OCHOBHOH. B 3aBHCHMOCTH OT CIOKMBIINXCS Tpazmunﬁ TOT'O NWJIN MHOTI'O y‘{e6HOFO

3aBCACHUA U C YUYCTOM ]_IGJIGCOO6pa3HOCTI/I OLCHKa KadCCTBa HMCIIOJIHCHHSA MOXKCT

OBITH JOTMOJHEHA CUCTEMOMN «+» U «-», 4TO J1aCT BO3MOXXHOCTb 00Jiee KOHKPETHO

OTMCTHUTDH BBICTYILUICHHUC y4aIllCTOCH.

CDOHI[BI OLCHOYHBIX CPCACTB IIPU3BAHLI oOecrieunBaTh OIICHKY KaucCTBa

HpI/IO6pCTGHHBIX BBIITYCKHHUKAMHA 3HaHI/II>'I, YMGHHﬁ N HaABBIKOB, a4 TaKXKC CTCIICHDb

IFOTOBHOCTH YYalllUXCA BBIIIYCKHOI'O KJIdCCa K BO3MOXHOMY IIPOJOJIKCHHUIO

npodeCCHOHATBLHOTO 00pa30BaHus B 00JIACTH MY3bIKaJIbHOTO UCKYCCTRBA.

[Tpu BeIBeIeHUH UTOTOBOM (IIEPEBOIHOM) OLIEHKU YUYUTHIBACTCS CIEIYIOIIEE:

® OLIEHKA roJ0OBOM pabOThl YUEHUKA;

¢ OICHKAa HAa aKaICMHWYCCKOM KOHILICPTEC, 3a4CTC NUJIU OK3AMCHC,

® JIpyrue BHICTYIJICHUS YUCHHKA B TEUEHHUE y4€OHOTO roja.

OLEeHKM BBICTABISIOTCS 0 OKOHYAHUM KAXKJIOW YETBEPTH W MOJIYTOAUI

y4e0HOT0 roja.

V. METOANYECKOE OBECIIEYEHHUE OBPA3OBATEJIBHOT' O

MPOLIECCA

Memoouueckue pexomenoayuu nedazocuteckum pabomuuKam

B pabore c ywammmcs mnpenojaBareib JOHKEH CIIEIOBAaTh MNPUHIIMIIAM

NoCJIICA0BATCIIbBHOCTH, IMOCTCIICHHOCTHU, JOCTYIIHOCTHU, HAINIAAHOCTH B OCBOCHHUH

MaTepuara.
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Becy mporecc oOydeHHs AODKEH OBITh MOCTPOEH IO MPHUHLHUITY: OT
IPOCTOTO K CIOKHOMY - M YYHTBIBaTh MHAUBUAYAJbHBIE OCOOCHHOCTH YYEHHKA:
ero (pU3NUECKUE JaHHbIE, YPOBEHb PA3BUTHSI MY3bIKaIbHBIX CIIOCOOHOCTEM.

HeoOxomumbiM  yclioBHEM JJisi  yCIEIIHOTO OOydeHuss Ha cakcooHe
ABIseTCS (POPMHUPOBAHME Y YYEHHMKA YXKE€ Ha HaAyaJlbHOM OJTale MpaBUIbHOU
IIOCTAaHOBKH I'y0, pyK, KOPITyca, UCIIOJIHUTEIBCKOTO JIbIXaHUSI.

Pa3BUTHIO TEXHUKHU B Y3KOM CMBICIIE clioBa (O€mIOCTH, YETKOCTH, POBHOCTHU
U T.J.) CIOCOOCTBYET CHUCTEMaTudecKkasi paboTa HaJ| yHIpaKHEHUSIMH, TaMMaMH U
srronamu. Ilpm  oCBOeHMM ramMM, yOpPaXHEHHHW, OTIONOB UM JAPYIOro
BCIIOMOraTeIbHOTO ~ Marepuajga PEKOMEHIYEeTCsl  NMPUMEHEHUE  pas3InYHBIX
BAapUAHTOB — IITPUXOBBIX, IUHAMHYECKUX, PUTMUYECKHX U T. [I.

Pabora Hajg KkauecTBOM 3ByKa, WHTOHAUMEH, PUTMUYECKUM PHCYHKOM,
JUHAMUKOM — BaXHEHIIMMHU CPEICTBAMHM MY3BIKAJIbHOW BBIPA3UTEIBHOCTH —
JOJDKHA TIOCJIE0BATENIbHO MPOBOAUTHCS HA NPOTSHKEHUU BCEX JIET OOydyeHUs U
OBITH TPEIMETOM MOCTOSTHHOTO BHUMAHUS NEAArora.

[Tpu paboTte Hax TEXHUKOM HEOOXOIMMO J1aBaTh YETKHE WHIUBUAYaJbHbIE
3aJlaHUs U PETYISIPHO MPOBEPATH UX BBIOTHEHHE.

B yueOHoii pabore Takke CileIyeT MCIOJIb30BaTh  IEPEIOKEHUs
IIPOU3BEACHUI, HaNMCAHHBIX JUIsI JAPYTUX HWHCTPYMEHTOB WM JUIA TOJOCa.
PekoMeHnyI0TCS TEPENIOKEHNs, B KOTOPBIX COXPAHEH 3aMbICENl aBTOPAa M LIUPOKO
UCIOJIb30BaHbl XapaKTepHble 0COOEHHOCTH KJIApHETA.

B pabore Ham  My3bIKaJbHBIMH  IPOU3BEACHUSMHU  HEOOXOIUMO
MPOCIIEKUBATh CBSA3b MEXIY XYyIOKECTBEHHONM M TEXHUYECKOW CTOpOHAMU
U3y4aeMOro MPOU3BEAECHUS.

Pexomenoayuu no opeanusayuu camocmosamenbHou pabomol Y4aujuxcs

1. CamocrosTenbHble  3aHSATHS  JODKHBI  OBITh  PETYISPHBIMH U

CUCTEMATHYECKUMU.

2. IleprognyHOCTD 3aHATHI: KaXKIbIN JICHb.
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3. KonnyecTBO 4acoB CaMOCTOSTENBHBIX 3aHSATUH B HENENIO: OT JABYX [0
YEThIpEX.

O0beM caMOCTOSITEILHOM pabOThl OMPENEISIETCS ¢ YY€TOM MUHHMAIIbHBIX
3aTpar Ha MOATOTOBKY JOMAIITHETO 3aJaHHs C YUYEeTOM MapajlieIbHOTO OCBOCHUS
JEThbMH TPOTPAaMMBI OCHOBHOTO OOIIET0 OOpa30BaHHSA, a TaKXe C YYETOM
CIIOKMBIITUXCS TTEJAaTOTUICCKUX TPATUIUN B YIeOHOM 3aBEJICHUH U METOIMYECKOM
1EeTIECO00PaA3HOCTH.

4. YdeHuK JOKEeH ObITh (PU3MYECKH 3A0pPOB. 3aHSTHUS NP MOBBIIIEHHOM
TEMIIEpaType OMacHbl JJIsi 37A0POBbsI W HEIeIecoOO0pa3Hbl, TaK KakK pe3yabTar
3aHATUHN Bceraa Oy/IeT OTPHUIATEIbHBIM.

5. UnnuBuayanbHas JoMaiiHAsS padoTa MOXKET MPOXOAUTh B HECKOJIBKO
IPUEMOB U JIOJDKHA CTPOUTHCS B COOTBETCTBUHU C PEKOMEHIAIMSIMU TPENo1aBaTens
M0 CIEIUATBLHOCTU. YUYEHUK JODKEH YUTH C YpOKa C SCHBIM MPEACTaBICHUEM HaJl
4yeM eMy paboTarh JoMa. 3aa4M JOJKHBI OBITh KPATKO U SICHO CPOPMYITUPOBAHEI B
JTHEBHHUKE.

ConeprxanueM JOMalTHUX 3aaHUI MOTYT OBITh:

® YIpaXHEHUS JUIsl pa3BUTHUS 3ByKa (BBIICPKAHHBIC HOTHI);

e paboTa HaJ pa3BUTHEM TEXHUKH (TaMMBbI, YIIPOKHEHUS, STIOIBI);

e paboTa HaJ XyJIOKECTBEHHBIM MaTepuajioM (MbEeChl WM TPOU3BEICHUE
KpYIHOU (HOpMBI);

® YTEHHE C JIUCTA.

6. ITlepmommyecku cienyeT NPOBOAUTH  YPOKH, KOHTPOJIHMPYIOIINE XOJ
JIOMaIIHe paboThl yueHHUKa.

7. Jns ycnemHoM peanu3anuu nporpammbl « CIenUaaibHOCTh U YTEHHUE C
nucta (cakcooH)» yUeHHK JOJIKEH ObITh 00€CIeYeH T0CTYNOM K OMOIUOTECUHBIM
dboHmaMm, a TakkKe ayauo- U BHIEOTEKaM, CHOPMHPOBAHHBIM IO IPOrpamMmam

y4eOHBIX MPEAMETOB.
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VI . CHUCKU PEKOMEHJAYEMOMW HOTHOM U METOANYECKON
JIUTEPATYPBI

Cnucok pexomeHnoyemoi HOMHOIL Tumepamypbl

1. Aneounonn T. Apaxwuo. Ilepenoxenue s ajbpT-cakcooHa
WN.JlebGeneBa. My3bIKanbHBIN HHTEPHET — KOJUIEIK «/ HOT»

2. AaapeeB E. Ilocobue mo HavyanpHOMY OOydeHHIO Ha cakcodoHe. M.,
My3bika, 1973

3. M'ammpl1, 3TIONBI, yipaxkHeHus g cakcodona. 1-3 roasr oOyuenus. Cocr.
u peaakrop M.IlanomrankoBa. M., My3bika,1988

4. T'ammel, oTr0A61. CoctaButens [.MammnaoBckas. M., Amrerpo, 2011

5. IxazoBomy cakcodonucty. YueOHoe nocooue. 1- 9 kmaccer IMII. Cocr.
u penakrop M.3Bonapes. CI16, Kommnozurop, 2009

6. Baros B. IlIkona akagemuyeckoit urpsl Ha cakcodone. U.1. M., 2003

7. BanoB B. 18 xapakrepHbIX mbec B opMe ITIOIOB Jisi cakco(OHA-COJIO.
M., Muxaun JIukos, 2002

8. UBano B. Illkona akamemuueckod wurpsl Ha cakcodone. Y. 1. M.,
Muxawnn J{ukos, 2002

9. UBanoB B. Illkona akamemuueckoit urpel Ha cakcodore. Y. 2. M.,
Muxaunn Jlukos, 2004

10. Unemep K. Metoamdeckoe mocodue 1Mo MMIPOBH3AIUH I cakcodoHa
U IPYTUX MY3bIKaJIbHBIX HHCTPYMEHTOB. M., Muxaun J{ukos, 2004

11. Mapxkun FO. Ixa3oBblii cioBapsb. M., Menorpad, 2002

12. Menonuu mxaza. Antonorus. Coct. B.Cumonenko. Kue, My3uuna
VYkpaina, 1984

13. Muxaiinos JI. Illkona urpsl Ha cakcodone. M., My3bika, 1975

14. My3bika B crtune perpo nansi cakcodpona u ¢oprenuano. CocT. u
penaktop M.IlanomuukoBa. M., My3bika,1996

15. My3bika, koTopas Tokopmia Mup. [lomynspHbIe TIPOM3BEACHHS IS

cakcodona u goprenuano. Coct. u pegakrop B.Axrucos. CI16, Komnosutop, 2009
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16. HauanpHOE 0OydeHme urpe Ha cakcodone. Metogudeckas pa3paboTka.
Cocrasutenb A.Oceitayk. M., My3bika, 1986

17. Huxayc JI. OcHOBBI mka30Boil Hrpel Ha cakcodoHe. 12 mKa3z0BBIX
ynpaxxkaenuid. 10 mxa3zoBeix Menoauid. Bemyck 1. CI16, Komnosutop, 2004

18. Huxayc JI. OcHoOBbI mkKa30BOM UIpbl Ha cakcodone. 12 mKa30BBIX
ynpaxkseHnui. 10 mka3oBeix Menoauit. Beimyck 2. CI16, Kommosutop, 2004

19. IIpopuu b. OcHoBBI TexHUKHU UTPHI Ha cakcodoHe. M., My3bika, 1977

20. [Ipeckl B mepenoxeHun s cakcodona u ¢oprenuano A.Puuyna. M.,
Kommo3sutop, 2000

21. PuBuyn A. lllxoma urpsr Ha cakcodone. Y. I., Il. M., My3bika, 1965-
1968

22. PuBuyn A. 150 ynpaxxuenuii nis cakcopona. M., Mysrusz, 1960

23. PuBuyn A. 40 stronoB 15 cakcodona. M., Mysrus, 1960

24. Pozanos C. lllkona urpsl Ha knapuere. Yactu 1, 2. M., My3sbika, 2010

25. Coopumk mbec misa kinapHera u ¢oprenuano. Coct. b.bepe3oBckuii n
I''Kymucok. M., My3bika, 1980

26. COopHuk wu30paHHBIX OTHOAOB mia cakcodoHa. CocraBHUTENb

E.Annpees. M., My3bika, 1976

27. Tpona mxaza. [lomymsipable 3apyOekHbIE MEIOAUU i cakcodoHa u
dboprenuano. Coct. I.®uptuu. CI16, Kommnoszutop, 2003

28. Xpectomatust s kinapHeta. CocraButenu M.Mosrosenko u A.lllTapk.
Y.1. M., My3sika, 2004

29. Xpectomatusi ana cakcodoHa-anpra. HauanbHoe oOyuenue. CoctT. u
penaktop M.IlanomuukoBa. M., My3sika, 1985

30. Xpectomarust mnsa cakcodona-anera. Coct. M.IlamomuukoBa. M.,
My3bika, 1989

31. Xpecromarus s cakcodoHa-anbra. 4-5 rTompr oOyuenus. CocT.

M.IllanomuukoBa. M., My3bika, 2005
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32. Xpecromarusi ansi cakcodoHa-anbra. 5-6 rompl oOydenusa. Cocrt.
M. IamonrankoBa. M., My3bika, 2005

33. Xpectomarus maisi cakcodona-aiasra. CocT. b.Ilpopud. M., My3bika,
1978

34. Baiocco D. Metodo per Saxofono. Edizioni Curci, Milano, 1985

35. Beltran D. Aria, D. Beltran Martinez Murcia, 2002

36. Bill Bay. Sax Studies. Mel Bay publications Inc. Pacific, 1979

37. Bozza E. Aria, Alphonse Leduc, Paris, 1936

38. Corroyer B./Alain Crepin «Historiette», Alto/Tenor Saxaphone with
Piano, Intermediate level

39. Crepin A. «Le Gateau de Marie» pour Saxophone et Piano. Gerard
Billaudot Editor, 2006

40. Crepin A. «Nuits Blanches» pour Saxophone et Piano. Gerard Billaudot
Editor, Paris, 2000

41. Damase J.- M. «Vacancesy. Gerard Billaudot, Paris, 1990

42. Dapper K. Das Saxophonbuch. Voggenreiter Verlag, Bonn, Germany,
1989

43. Delangle C. at Bois Ch. Methode de Saxophone Debutants. Lemoine
H.Paris., 2002

44. D’ Ambrosio A. «Canzonetta» for Saxophone&Piano, op.6, G.Schirmer,
Inc., U.S.A.

45, Etudes Variées dans toutes les tonalities. / Adaptées par M. Mule,
Alphonse Leduc et Co., 1950

46. Ferran F. «Baghira» sonatina para saxophone Alto y Piano, Rivera
Editores

47. Gornston D. Saxophone Mechanisms. Leeds Music Corporation, New
York

48. Hartmann W. Rhythmisch — stilistische Studien fur Saxophone /
Klarinette. Veb Deutscher Verlag fur Musik Leipzig, Heft 1 ,1968
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49. Herrer P. Szaxofoniskola, Editio Musica, Budapest, 1963

50. Klose H. 25 Daily Exercises for Saxophone. Carl Fischer, New York

51. Klose H. 25 Etudes pour saxophones. / Nouvelle Edition entierement
revise par M. Mule. Alphonse Leduc, Paris, 1955

52. Lacour G. 50 Etudes Faciles & Progressives por Saxophone. Cahier 1,2.
Gerard Billaudot, Editor, Paris, 1972

53. Les Classiques du Saxophone / Redacteur M. Mule, Alphones Leduc,
Paris

54. Mendelssohn F. «Andante et Allegro» / Transcription de G. Chauvet,
Conservatoire de Paris

55. 50 Modern Jazz Phrases / Edited by B. Freeman & Wilber B. Bregman,
\Vocco & Conn LTD, London, 1961

56. Mozart W. Minuet from Divertimento in D. K. 334

57. Naulais J. «Pettite Suite Latine» pour saxophone Alto et Piano, Editions
Henry Lemoin, 1996

58. Niehaus L. Intermediate Jazz Conception for Saxophone. 20 jazz
exercises. 25 jazz etudes. Try Publishing Company, U.S.A.

59. Niehaus L. Jazz Conception for Saxophone Duets. Try Publishing Co.,
U.S.A,, 1967

60. Play saxophone like «Cannonbally. Adderley / arr. J. Adderley, Jazz
Robbins Music Co., 1962

61. Rameau F. «Castor et Pollux», Alphonse Leduc, Paris, 1939

62. Rueff J. «Chanson et Passepied» op.16, pour Saxophone Alto et Piano,
Alphonse Leduc, 1951

63. Saxophone Solos / arr. D. Shand, B. Feldman & Co. Ltd., London

64. Solos for Alto Saxophone Player / Selected and Edited by L. Teal, G.
Schirmer, Inc., N.Y.

65. Thomys A. «Miniatury w roznych stylach» NeNe2 3, Polskie
Wydawnictwo Muzyczne, 1974
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66. Vinci L. «l Sonata» na saksofon | fortepiano, Polskie Wydawnictwo

Muzyczne, 1976
Cnucok pexomeHOyemoil MemoouuecKkoll aumepamypol

1 MBanoB B. OO0 uCMHONb30BaHMU pallMOHATILHONW aNIUTMKATYyphl MPU UTPE Ha
cakcoone // B oMot BoeHHOMY Auprxkepy. Boim. 22. M., BoeHHo-muprkepcKuii
(dakynsreT mpyu MOCKOBCKOM KoHCepBaTopuu, 1983

2. BanoB B. [IpuMmeHeHne crielManbHBIX JBIXaTENbHBIX YIPAKHEHUHN MPH
OoOy4yeHHH M Wrpe Ha AYXOBBIX MY3bIKaJIbHBIX HHCTpyMeHTax // B momonib
BOEHHOMY aupuxepy. Bem. 29. M., BoenHo-mupmwxkepckuil (akynbTeT MpH
MockoBckol koHcepBaTtopuu, 1992

3. MscoenoB B. CoBpeMeHHbIe TTpreMbl UTPhl Ha cakcodone // B momorrs
BOEHHOMY Juprxkepy. Boim. 29. BoeHHo-nuprxkepckuil (akynbTeT nmpu MoCKOBCKOI
KoHcepBaropuu, 1992

4. Oceituyk A. HawanbHoe oOydyeHue urpe Ha cakcodone. M., Llentp.
HAy4YyHO — METOJI. KaOMHET 1o y4eO. 3aBe/l. KyJbTyphl U UCKYyCcCTBa, 1986

5. Oceituyk A. Pabora Hajx mTpOU3ZBEACHHUSIMHU JIKAa30BOM KIACCUKH B
crienuaJibHOM Kiacce cakcoona. M., [leHTp. HaydyHO — METOJ. KaOUHET 1o yueo.
3aBell. KyJIbTYphl U HCKycCcTBa, 1987

6. llamommaukoBa M. K mpobneme CTaHOBIEHHS OTEYECTBEHHOM IIIKOJIBI
urpel  Ha cakcooHe // ~AKTyalbHbIE BONPOCHl TEOPUHM U  MPAKTUKH
WCIIOJTHUTENBCTBA Ha JyXOBbIX HMHCTpymMeHTax. Beim. 80. M., Toc. mys.-men.
MHCTUTYT UM. | HeCuHBbIX, 1985

/. llanomaukoBa M. IloctanoBka amOymitopa cakcodonucrta  //
CoBpeMEHHOE HCIIOJHUTENIBCTBO HAa JYXOBBIX M YIAPHBIX MHCTPYMEHTax. BBl
103. M., T'oc. my3.-nieqi. UHCTUTYT UM. ['HecunbIx, 1990

8. UBanoB B. OcHOBB HMHIMBUIYyaJdbHOW TEXHHUKH cakcodoHucra. M.,
My3bika, 1993

9. Unemep XK. Metoanueckoe mocooue 1o UMNpOBU3AIMH JJIs1 cakcodoHa U

JPYTUX MY3bIKaJIbHBIX HHCTpYMeHTOB. Muxaun J{ukos. M., 2004
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10. Liebman D. Developing A Personal Saxophone Sound. Dorn
Publications, Inc. U.S.A.,1989

71



